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seeaed -available, i·n ·tb.e late· roma~tic- "~homistic" aesthetic developed 
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. ~a Joyce's ~ovels and critician. In this view, the/ art object is the. 
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'fhe first three chapters delineate the basic portrait. _ In · 
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..... --1-stic -~hapte~ -fifteen, Stephen° .s hya:rte-ria climaxes in the _hal~uc.ina- 4 -: ---··-
7 . 
.. tiona of his dead mother and the ---Black Mass· and in the. chandelier-
• j • f1"-/..g/' 
' . 
c. amashin·g ud knock-out., blo,;- here he is revealed at his destructive., 
, , ..... 
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.1 .. ·····--·- _________ -*'-•etic wors~;. In chapter sixteen Stephen.0 s.actions---are. -tor.pid,----~n4\- .,~ ----------·· -v , ' f' 
,. · •pirical contact i-s minimal, tholJt;h ne~ the ·-end· he sings. 
.... ' • ' . • . f . - . . .. . 
The. 
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seYerely objec,tiYe narrator of chapter ·seventeen leaves us a 
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• .I .. StepheJ'. again acting deliberately and perceiving alertly, in an aura 
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•.. ~ 
of ··11ptiliistic ·hints~ 
.\ . . ' ' ' . 
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·:,,· ,' .--.....~,~-' -• .. -·--.·-_ -- "',v-' -- ot deeiaive·,-a_ction and clear ··perception on ·the· seash.ore and· in 
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· Bloom's house. This objective material may also be ~elated to 'Ste-
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. De. character. of St.pllen Declalll-; in tT!zs~;; see~ g~anteed th• 
'peraanent st.tus of· a tantalizing critical etligila. -That a fictional- -' t f] • . 
-- ' 
.. . you:agcbman, artist or not, should so elude confide~t understanding b7 - · ·. "' 
" 
those older and wiser than he. perhaps should prompt at the very le4st" -
a twinge of hu!', lity. -But ___ ap.parent1y, to borrow Joycean terminolog1, · 
""!' 
-t-h·e responaep-,o·f maany readers to Stephen i-s _ all"-- too ki;netic-. 
tions surge to_ heroize oz- Tt·J.lif7, to ·bl•.a•· or coad.e1111, anti, aore sig-
;ill. .•.•• , ... , .... _.,.. . 
·aificantly, the decision aa -~· whioll _ respoue ia aore apprepriate \eeeaa· _-
worth making. Even with all proper respect, howev~r, the persistent · 
-- - -- - - -
-· . / ,.-
J 
I 
, 
- ' 
''reader will be ati1111.latecl ·ay the artistry. and wisdom ~-f Jo7ce to u·k• 
new approaches into the labyrinth of this modern.De4alua. Beirila.er--
,_ 
· aeat and hope-,·· thell, prompt· this fresh attempt. 
At ~e .,outset, several problems must __ :c~irst be ackaowle4ge4 •. . · ·.· _ ~ 
. 
. 
Fir~t, Stephen Dedalua appears aa -protagonist in two other novels, ,:, _......... 
.. 
. . ' ' ' 
-~ 
. '£> ' 
-~ ... -·-- ~ --- -·- ~---- -··--· ~-- - . 
- Stephen Ber.o and The Portrait .2!, the Artist !!. ! Young Han. But for ' ..... 
the purposes ~f this study ·1 isolate the Stephen of the third novel ~ . ,. .... . . ,'' ·. ' ·,, 
• 
' . I • ,, ,. · from his earlier counterparts, despite· the assertions of soae crit,ica: . . f . 
. 
'.rt¥ 
ii. • . ' ·, 
. , 
' }. . 
' . 
. tJ~tt this aay not b~ done. 1 The relationship among the three .Step~eaa . · ·.. ~ 
---~ 
~ 
. 
~--
,,J'ahal.l be treated only la th• · context of the ae'athetic question~· 
I 
. / l . . . 
- ' •. . . . . . . . . 
· Joseph. Pres<?<?~-~'- Exploripg James_ ~ozc,_ (Carbpndal.e .•. :1964) ,---P•---,;~,,,_-:--~ ---~- ------_--------: __ ------G,-,----ma-intai.ns- -that "Stephen . car_ries over from the Portrait memoriea - -- ___ :~ ______ : ___ · · -·_ -- --
- -cc~----~-~,~--~--~--~~~-~=_:_-- ·-the· full meaning of which ~or Stephen t_he -reader car.wa@t poseibJLy 
· 
.... arrivtl at oithout reeo~ie_,@,,.'.'t_,o the 0arli@r oo~ko'° - Phi~p Tcym.bse, "A 
~-.-_-_ ·... _ Study of James Joyce~a Ulyaaes 9 vo in S<Bon GiveXil.Sg ado 9 James Joye~; Two 
· r· . . , Decades 2!, Criticism (Nao York 9 J~;B> ~ po 264 9 agre@is that Uthe reader i · · -~ · ~- asa'WZled to :_k.noo aomethimg of ~t\?3phen from ! Portrait 2! tho Artist." · ~·,_' '., ·_ .... ~ ..... ~ ~. !his could lead ·on.0 into the t:iho-1@ pro.blem of _Joycean~deta~~' but in_ :")_ 
--- ----~- · --.--~., Stephen 8a case I find _nothing ·crucial- that is unintelligible withou-:t _ . 
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\. ·\ \, .\. ,··· .,. ·' 
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---se'Yeral techniques of chara-eterization, the _organic -significance of~ . . 1' 
. - ' '._ ' ~ 
• 
"> some-of which shall be-developed·in chapter five •. Stephen is por- . \ \ 
\ -, 
' J . 
_ · tra,-ed b7 lle~s of: 
) 
' ' 
_ 1) »escr1pt1ve· epitaeta or dire-c.~ aescr1pt1~a _ Coy the narrat-or, ' I \ 
\ 
' 
. 
I, 
anotll~r .char.acter, ~r StCBphen himself) 
'' . 
' - ., ' -- ., -,·" . -
' 
· · - 2)_ Spee,ca (ia di~ogu, aonologue, an,d i:a~erior- discourae) 
' 
. • 
d 
• 
\ 
- \ 
. 
. 
' ) 
- 3) Action (both narrated 8.D.d. implied, and botll reactiYe or 
refl~xive ,. and selt-ini t?-ated) 
·- . ',:._.~ . 
4) Images (both perceived ancl ilil!gined, and,·both material"'~-•r 
' .. 
' ...... ,, 
aatural and spiritual o!·peraonal) .... ~-, .... •.I 
_,..., .... -· ~-~~- .. •. "" •••~-. M....,M_ -~ •" •' •' -
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•.. ' ' . -
-~ ._ 5) Themes (developed . b~th explicitly and~ implicitly, ia re·1a-
, 
. tion to all of the . above) 
Oµt ~ of- ct'his all but UD••••geable -·· of data I propose t.o c~l 
\ , 
-- --------- ------- ·----~- -
--~-- ----~~~ aore ol:>jecti.-.,, empirical.el.nan.ts, imposi~g th1s limitation~ for -
· two reasons. Fir~t, the_ mo~e abstract and thematic material. ~• beea --- --- - -- - · ; 6 
frequently, not to say copiously, treated already. . 
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Stuart Gilbert i 
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. 
na perhaps developed ·~-st fully the Homeric par~_U.els 9 specifically, . 
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. . 
_ Steph,an- &·,- !relelta.chus. 2 lfilliaa schuth hae developed the aignifi-. """,s-· ' 
. ' 
. . 
.: . 
ca.nee of the-Shakespearean allusions, p~llticularly Stephen as Shake-
. . . 
. .... 
_ , ·; -~~are- -Out -also'-&-s--var~o~a-·char-aete-rs-iJtcc;t-he play,a-.-1 •.. c•-.St-eph-en as the · --:~~ ,,-_--: .•. -~~ -----·. --'"~-----;----,...-·....---~- -.-- ,·- - ... - ... · .. __, ... , ... • · ....... ~ ~· , 
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- . Jaaea JoyeCe'a Ulysse• (B~~--tork, 1952), past,ia •. 
3 Joyce a.nd -Shakes;ee~e; ! ,:studz !!. the Meaning of Vl.J'lia•• · <••• · ... 
· · ,· la•en, ·.1957), passill. 
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' -si.ous.· seeker has been analyzed by various critics, · notably. J. Mitchell . . 
J 
-~-----· __ - ~-· · .. · Morae5 aad Darcy. 0 11 Briea. 6 Other thematic aPProaches to Stepbe~ · · ·· ., • ' • • •• • • ' •• , 
• 
• • 
• • j 
.. iaclucle atudi~a of hie relatiOnship to his country, his :tamil~, aa4 
·.,,,,~·· o·:r c9urse to· his art,· and it· -is from th~ latter that I '._take m:, cue .• -' ~ . 
' 
. ""· . 
\ 
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· , A- aec\ond and more fundanie11tal" .. rea.aon for limiti-ag thie atuci7 :t·o·--·· - ----------·---- ·--··::-·· 
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.. th~ .. ebje~ti ve por.trlli t of.· Stephen d.er-ive-.~ -from what we know. of a . ' 
.. J~ycean aesth~i4-c, particularly -- as it :La relevut to !!ts~.~@. Q fte . 
- 4 
·Jeauit.doaiaati_on of Jozce•s formal education left the v@,stiges. of ··a ~ .,., .. ,,_,-.,: I " . 
ftomistie epia~emol.og1, if ~ndee4 without the correspcm.dim,.g meta-. . 
phy8ic, u:nifested in 'a f'~• critical concepta7 providing the baaia .. ~;....... I • 
. 
-
o~ aa aeethe.t~c theory •. _The precise nature and degree-of Thomistic -
. (ud Aristoteiian) influence hate been analyzed b7 other': critics,. . -
., \ . 8 
. -•o•t· eomplete+y, of course, by Fr. Williu N~on. 
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sundry other . . 
I' -so\U'cea have 'been sugges~ed, all wtth some credibility, for· Joyce'• 
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"The Theme. of ll;{s~ee,u in Marwin ~alaller, ed.:! Jallea Joice >~~-- - • · Hiacellan1, · Series III (Carbondale 9 1962), ·pp. 127-54. A'r cc • 1' ' .~ • • • • "' 
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. · 5!he S~th~tic Alien;· J!tes Jolee &nd C~tholieisa .(Bew Ior&, · 
. 1959) 9 :eaasimo 
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6
'fhe Conscience !! Jamee Joyce (Princeton, 1968), · pasim. - J . 
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?B~h Kam1nsrt Du.blin·0a· Joye@ (Bloomington, IDdiana9 1956), .P• ,. -
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I \ . ,, . . Joyce was thus heavily influenced. 'by .lat-·Diaet•••th century aestbetio;:· 
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theorizing, -his Thomism providing ·only _ a c9neeptul superstructure. 
, , I . -~ 
··What .t.lle noveli1;1.t ae~ms to have reta:i.ned~is the mediating. ap-
, pro4tch ·@f Aquinas to-lm.@tyledge and language which roots the creatiYe. 
·' process both in the · physical p(#~eption of the material worl~ aa~ in 
the _J.ntellectual .. uderstanding of ideas which are then. tranaf ~~••4 ~7-
(. . 
,· l - . ) 
=-~· 
the artist himself•.. - Art t then, "is the huun ~di&position ·of aeaaible ~ <"' • . . . . . • . . ~ 
., . !I 
or intelligible matter for an aesthetic-enci."12 · 
,. 
turthermore that ''it is _.no_t titpgether clear what 'a Thom.st aesthetic 
.~;'} ( ' 
\ . 
,.>-. 
· consists· of 9 ., or ·indeed_ tha~ ·- a Thc.mistic a0sthetic @xirats at &ll [p. · 18]. ~ 
I , • 
• t \ " 
· Partieal~ly un~~h@mistie .. are .Joy~~ 0 (!fj ittE!.lliaKAee 'be-twe@m. 0 art O am.cd 
'beauty 0 [po 19),ITTI -his conc®~n-f@r ug~t. a~ ~rtistie proe®ss-·[po 29],u 
"hia· vi~ion @f ecnt@mpl~tiom. ~Ia ®Rltir®ly ~t;~tie · (-po 37.), hif§3 identifi-
cation of. poetic truth uith absolut® iru:th (po 42) g his definition of J 
. : u the thr@® qooiiti@ra @f b@aut·y a® aap@et@ @f th® act of. apPir®he~sioa 
~ · instead·' of_ ®~etential qualities i1fl_ the cbjeet it©l®lf (p~ 45-) •.. ~ 
_ . . 9see Frit~ Sexm 11 "Esihetic Theeri.es 9 1~ JJQ9 XI (1964), '13~-36. 
10 ? . ( ' . .• . . -;· . . ' ·' ,' ~· (;,- ·~~···.. . Se® ~Villi~ Blias®ttg rtJames Joyce in the-'Smithy .of His, Soul," 
1-. !hom~s F o Staley g ·edo .9 JQ.iles Joye© ,@day g Essay a 011 tille Major 
- ~ Works (Bloomington~ India.mLa. 9 1966) g ppo 96c:,134e . 
11A m@st pe;Ceptive s~geation on,J;hica pro),~em is that of · 
..•. -.. ··! 
•, 
. . 
,., 
t,.., 
' 
.,~ · Robert· t4o Adams 9 Surfaee> ~nd S:,Dibol 9 ,th® Cort1sistenc;r !! James Joyce's _.::. 
~.··.··· 
9 
.··~ ·nzss@@, (Neo York.9 l9ID9,PP~ 134~350 · H@.1ac>te@.th.at "~~ ha&J often ·x:.----'i 
····· been lf!~lfilarked that the D@.dalietn ®sth®tie 1~ d@~iwsd only remotely fro• \ , er:-: -
· ~. AquinaQg but mueh mor® directly lf~om ~e late nim.@te@m.th e@nt~yo, a • •., 
-:-=-~ 
~== .. \~.- =· · · =··==~~ !!:i~i!0~::~!:!f ~7~!!0e::;:~j~0::::~:0!!~!;mi:!~~:::::;:i::~:e~· . F~· ~- ~-··· .. 
· · · tic theori@s ironically 9 ·· but becauae h@ OQE!t@d ~s- to take th®m serious-
. ··· · iy. mo Ther0fore 9 coin th@ matt~~ of, Shak®spear@ &nd Aq-q;i~a~ 9 the two 
largest velllt'i.m'@s ill'A Joye® 0 ia strictly intelleaetual lif ~ 9 th1z-oniea . 
are leas 000epi~ .. and oholGgale the.ID. thoy haV<3 ~oaredo 0ll 
--.--·--,- -; , -·- ·- ----- - - - --- . 
· ...... . · 
12
-nParis No.tebook," in James Joyc·e, The Critical Writings, ed. 
n~north Mason an; Jlic\ard Ell••n.• (Rew York, 1959}, P• 11+5. 
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_llqc~cay • a painting "~ce -·Bom.o·, n ~e notes that 
\, 
. ·' -
. ! ~ 
'the whole forms a ironcler:ful picture,- inten-.,11, ailentl.T ~'-
/ 
. . . ' 
/ .. 
·c1ram&tic 9 o -". ~ a ·frightfully real preaentinent c,f all the 
baser P,e1.lw®iOm!@ @f J!i~Di.ty«) i!\l both (§l@X~~, in every- gr&dation, 
. .. 
. . , . 
·-· '~.,~,t~ raiJsed ©.l!l@ la.~h@©t· ·1mt@ a, .. d_0m@RAi.ac @~nival~ : ••. • To paint · 
• G • 
··· -- ~._,. --- - ·· - · such a e~~w©l @n@ muwt probe h~el:Jity mith ·no scrupu.1ou~ · knif·e.13 .. 
. ) 
--
' . 
~·· 
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.In' t_he ease,- 09~am,a Md Lif®~ iO J@y@® @®fen©\a drama. as that which 
... ,~'".,_ ~r . \. ... :~ , . . - . - . 
,. 
··-· --~ .. ·; 
,_,_·. 
..... ).·· ,. 
.... 
· ·. haa t@ de tWith th® ~d®lf>~i~ lao~ first 9 in a.ll th®ir 
nakednei~e_ axu:l tivi~@e"W®rity Mtd only s®i!'H:>me'.rily with the 
t -motley agents oho @ea:rr them @ut o o o o li@"Gewer ~ubdued the 
(.-f, ·, 
.· ,' 
tone of pa~sionlf§3 my b@ 9 ho\JteW®r o~der@d tha·action or 
J I • • ' 
commonplac® the diction 9 if a· play or a t1olrk of mwsic or. a 
,' 
fictur® presem.ts th® everlasting hopeta 9 @~Hair.es ~nd. hates 
f ' . . . ! 
of us'» or deals m. th a symbolic pr@sentment of o~ widely .. 
/ 
albeit a pllaae of that natur~, then it is related natlµ'e, 
. 14 
uama • . 
. J 
Be -Ul\dles t·he probla m.ore. dit-ectly' by ~saerting that ... .,, 
. , . . I 
.:,) . 
_ It~~must be asked c~ncerning ei~ry artist hou he is ia 
i . 
relation to tJrAe highest loiool@d.ge an~~ to those laws which 
' . 'ij. 
GO not take holiday b®@i>.US© Ei@lfJ. &nd tim®S -forget themo 
rj , . 
!his is not to 'l@@k f@r a m®ssage bl!lt to approach the 
; 
\l . . .• 
teaper t:1hieh hata.m&d@the tJOJ:k 9 an @ld w'Omal\ ~a.ying, Or· 
... ' . " - . ) 
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..... ' "' , .. 
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'it. '- . 
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a 7ouag man ·fastening his shoe, and __ to see what is there/ , 
weli done and how· much it ;ignifies.15 
• -· ,.(A:. .,,-,, • • ! . 
,,,,···· 
-·.- ·: (l 
..r: 
'·· 
' 
l . . I J . 
i' 
~ .. 
~,;.·a,', .. 
-~ :. ~~=~-~~-==-~--. ~~~=, =-- ---_l3~R;;~ Hiberni~- ~Academy · t~ce Hemo,1" -i~ CrJ.tical.-~w~itiu•~ _ ___.. . .. _ -- · _ -_ · -.. -. -
.,, 
' 
- . r--. -- ---· 
. ' . 
... 
~\:· .. 
P• 35., l -- ',f, 
. \ 14In ' ., .. ,,... ... , Critical Writings1 PP• 4o-4l. a··· ~-~,u,~)~;~_ 
, "''f,,~';\~,,,'•tl}11l/oLL\:.I• , • ,., • ,'• ;J°t,1,[•,,, ,-,,, ,,,.,,,,,,,.,,, ""')•j•' 
::Y ' 
.. 15•Jaa~.I Clarell~e Mang.,~," in CritiCal..Wri:t"!ya,-p. 75 .• _·~~ ----· .. ·t -------~-------·· . 
~: .. -
. IIIJ·, 
.··· .... ,: ~ 
'· 
,· 
• 
. 
. \ • I. 
. . . . ' . . . 
. ,; 
'· 
,. 
" ,, . 
'. --.,..: 
I 
• "i-,l 
.. 
., ,: 
1, 
........ 
• .. / 
: .'.. ·, 
.•·· 
. J 
,1 
.. --~·-··••• ........... .. 
,,. ... ,. 
.. 
•. h 
. !lo' .. 
I, 
.f~ 
··~ 
.... 
·- . 
. -.,~ . -
,. 
I ;, 
~ . . : 
- . ;_.._ 
.. 
........ .__ 
,. 
' . ; 
r_ . 
lg 
( ·, ' 
. 
4 
~ 
' . , 
I ~ 
.... _._---- -....... --~.:: .. ,. 
' i--• .• 
- ··-- --· ---- ---
~---·-----~---_ ... :- ·-------·------··-· _____ .. _. ·-- ...... --~-'-~· ~~- -
. 
·-. -· . . 
..-- . ..-:--·-- ------ ~- - .-·------- ---·-- ·" .. ----- -- ---------------. -~--. ~·-• --- a -
... 
.... · ,, 
- ··--r~-
.r 
.- ,-.-· . 
. . .All integral p&rt Of. the creatiYe prO_C-8SS is the .aecesaary artia .. 
. . 
. · 
- ~ ... 
- tic di.stance, which Joyce terme4 "the classical temper,-.• of which a_- _ 
~- .... -
~ . ,_, 
heroic ezample is "lle11rik Ibsen, who 
. 
~~ 
.It ------------ • . 
tr;attall things with large ina~glit, vtietio restraint, and - -:->----: 
-_~mp,athyG Be sees it .. st@a©iily and whole; as from a great · . 
. -, . 
\ height O t1ith perfect vision and an angelic d.l.$passionateness, . ("~~ 
..-:--- . 
' l,. 
_ _ _,_ _ with th@ sight ot on~ who -may look -on~the sun with open eyea.
16 
............... t ....... ·---·····---... _ .... :.: .............. . 
-·. 
-t'-:... . 
~e rather ~~E,ICUJ'e Irish poet Jam.es Clarence Mangan i1f ·lionized. as 
. ~-- •:~ 
·:-· ' 
,. 
. . 
oae- ·who. - .,1· 
_ ...... · ... , ... ,::/'"'""'······ .. ,- .. , .. ,., .. , ... 
.: ~. 
.. ~~:~-
bears witness, as the more her~ic pe,ssim:Lst bears witnesa , 
aga;i,nst hia will to the calm forti't~de of hua:ity,17 [as one 
.. 
whoJ would make clear i·n the· continual affirmation· of the 
: . 18 
spirit.-_ .... 
hrtb.er, this- aesthet.ic di&tece has become the more ne"c~seary becauae 
. '" 
"' 
as the breaking-up of tra~ition, which is the mork of the . 
/' 
modern era 9 . discountem.anees th-@ abaolut® and arsno. ~iter 
can escape th@ spirit of his tim@cu the 'C'J.titer @f dram~ 
SUSt resemb@r KAOtJ mo're than ever a principle of all patient·_ 
aad perfect art which bids him express his fable in teraa of· 
his eharacters.19 . \. . \._ 
, ~~ ~ 
!lle.c c1as·s1ca1 temper of the.· artist ... its .couterpart in tae { . 
\. 
· ataaie of the reader: · 
'1,·' •I 
il~ art • • • is static for the feelings of terror and pity .. •, ,. '· - . r 
.,, 
\ 
\ 
. I 
1-
· .... 
.. , 
~ ___ -_________ [~pra:<?P:tt~~~-~- to: _t_r.~j-edyl o~ __ the one hand and of joy [appro~ )t ,.,-~ · -· ·- . : . 
--- -- -
---C- ~ . priate to comedy!" on the othe~ hand:·:ar~ :f eeii~~ ;hiCh' a~eet --- -· . - .· . -_· 
.. ---------
--:------
,...-.._/ 
-
16n1b~en•e Jfew Drama," in Critical Writinge, p.,65. 
.1'~.,.-. \ 
- .. ---------
- ----- - - ... - -· ----- , - -- --· 
-·- ---·~ - ··---'-· 
.. ' 
17 ., . .. . , -
--.-----"------------ ·---- - ···-· 
11James --Clarence --lla11gan.._!!_.p_. __ 8i._ .. ___ ·--------:-~--,---,-.-------------
,, ,~ 
18 . I 
Ibid., P• 83. 
. "' . 
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•' 
I 
-· 
-- '.' \ 
... 
19nca~ilina,," in Critti..cal ~iii.Alp, P• 100. 
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- '•. -.. - --·.:.. 
"'· :,.. 
. 
. ) 
_,, 
/ . 
~-
~ . .. . :-.l _.-...... - ' . 
--_ --.. ·_-.--~~~----.-~ -------------
. .,.. . ---'-
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, ~· .1.-: r . 
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C' ' · q. -~ ... Thie r,it ia the only Condition UGer which· the images, 
which are to ~te inllus tffror_..Qd pity or jOJt can. 1:>• · pl"oper-., · 
I .. 
I, -- - -
. ' . 
V . ~ . ~(;) . 
--. lJ'_ pr@@eID.t@d ~©> ~C§l &m.d )P~©p@g>Jl..y SQ@lfl by USo 
- _,~· ~ 
. : The '·'three conditions of art," tb.e:n, become more than. 4eacrip-
4,.13 
, · 
·__ 21 
,t1Ye; they provide a ••~a.of value judgment upon any work of art. 
-. ~ 
If -· (,il... \, ; ., fl 
\. •' ' 
•. . 
. -~·" 
7, ···· • - --, ·• • ···. · ····" --t-lltt art istl.J'rical whereby the artist aet's forth the i11111ge 
L\ , . \ · _ i1l immedi~JG relation, to hims8lf; th~~ art is epiclU Whereby 
·~he artist ~@\ES f@X3tlb. th@ imag® ,!ilQl mediat@ ~elatiom. to l'!Aimselt 
). 
) -, 
. ' 
_/ 
- -and to @t-h@rl§l-; ~hat Qft i.s .dramatic whereby t·he artist set·• 
L:'··· 
forth th® image in immediate relation to othera22 
- . 
·', • 
, 
";. • r < 
·/ [ 
; • .J: I 
· · ·· · - - tll.en the dramatic. mode is the sup~ior. 
. · The problem of Joyce's ~1m t~eory is. further .. ~oJllplicateci,··ot., 
:; 
I 
\ 
<i. 
)' 
,,.,J 
,\· 
. -· 
. ' ' 
course_, by the discourses of StiplJ.en Dedalus on aesthetic&.,··in .. all 
~ 
-
three novels. · Thia' duplication entangles ua in tur11: in the probleaa 
of the inter-relationship ef the thre:e Stephens, and of the rela-
ti_o~ahip of. Joyce to st·ephen, C<lllplications which I must, perhaps\ 
\ , 
-- - - - 1 l 
arbitrarily, limit to the aeathetic question. ci;~\st ''to/JD;i~pv:· 
pose are the significant elements common to the staf~,menta 1'·in all· 
l ~ 
these works. . ... ' 
! ' 
I -
. -..:- --- - -· .. J.. - -----;:- ---_-.-
< 
·., .. ·. · · ········ 20"Paria Notebook:" P• 144. · -...,..._ -·-------·-- ..... .._ ~ ·-- ~.-.. -- ·- --- -=--· - -. f 
-"' - . 
; 
. . 
. 
. . 
. f -
. ·. · , . _ .. · 
21Boon, Jo7ce 8.D.d Aguina!, P• 55, notea that this tripartite 
...... ---·'---1---:---~4-iri.sion of literature shot1s": the influence of 'iegel and Schel.i.i~e··---···------_--·---~ 
- _.!.. __________ ---------,-;--:=-·:: . </ • 22.s.<> Lo Goldberg 
9 
Th@ .Clril.ssical TemJ.!@.lr; ~ Stuq . .2!_ JcUlill®ta Joyce I II ·---__ --------~-----,r~·::· 
-- ,., Ulyeao@ (I:Jao York 9 196l~po 32 9 poim1ts out that °'as Joyce understood ___________________ _ 
• I 
~ · th• term, tbe clasrsicml t em.per is essentially d1ramatie o It accepts - ,., ..... ,,, 
the ordinary ·uorld of, htlBaID.ity as the primaJry object of its attention, 
--~._L_ ___ and endeav@~:S t () ·see it and present it ·stem~ly and oh oleo -- In. order """fo·-·· 
· cio so it s0okra patiently fo:rr maturity 9 detacheent 9 imparscnal:ity @f - 1 judgment and an_ arti~tic method that,· ohil<a it -,~egins ui th thG local t'- · · 
and the concret;.e as its foundation, enmbles---it' to penatrate boyom.d 
... 
,. 
. ,r 
them. The classical temper ·,,thus involves a moral as well as an artia- .. 
tic ideal, an,ideal of spiritual completeness and impersonal order."' 
.,, 
# , \ 
,.,,_, 
' 
, ' ,,1· • " 
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' , ...... .,. 
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;ta Stephen, Bero, Stephea-t-a 
:r.sthetic was :i.~ the llllia al)pliett<A.qlliila&, &ad lle aet it forth 
- plainly with a na!f air of discoveri1',S novelties. !his" he 
_-dicl pa~tlf t@ ~atisfy hi!§ @tn1 tast@· fer @&d~tie roles and 
partly · f~@!IB1 ®.· ~@m1lrl.mi@ J?lr®ai@JP®®! tiom. in favour of all b~t ___ 
,l.h cm.:..i: ' f. , ...... l ./>i 4 ;, 24 
" • pr®m.J!..S®®ta ®> IS©uO &~iu, C1Srlo 
I> 
l , 
: _: Bie' defi.Jli.tion a:J1d division of art rtatain ev:~~----~-~Y'-~•-· a:. _:!~rd_~g. Be ·, 
,, 
. · .. conceived of- the artist ae 
·-
.. -- -·--~---== d..e VIUG.. a. 
• .-...... :, ··r - .. -,_ -., - - ~ ._, -:-=-
• l ' - - . • 
-standing. in. the positi.on of mediator betwetn ___ th·e world ·of 
. 
~ 
• , ,,? 
. --~ ~ .... ,, .. 
hie experiera·ee and the v,orld. of his dream.a--a mediator, con• 
• ' I . - . ...,.. 
··- ;--:·-':"-c:.:::; ••••.••.• -··-····~;: :. - '-· .•.•• 
. -·"" 
. ; ' 
" 
-. 
.· r"-· 
aequently gifted with -tvdn faculties-, ~ select·ive. faculty aad _. · · -- - -----.. --.,,-----~ 
a reproductive faculty (SB, PP• 77-80). ~,, __ , 
' ·J .• 
· Be· j•d.ges that 
' -
.. 
- \t> ;:J 
_Classic;sm is not the ..,er ot:any fixed ag• or any fixed ... 
- coUJltry: it is a constant state of the artistiQ mind. It 
.. "'' 
is .a temp~r of security and sal_isfac.:tion aiid patience.- (SB, ·p,78) • . 
,' ' .!J. ,, 
!Ile role of the critic ia then 
· ,, meu,·Vf the signs which tie Larttst affor4e, t~ approach 
_ th19 -· tempelr .ohieh has made the wc.:rlt and t'o see what is well: 
I ... - ' . . ' ~ ... ·-~ 
,,one t~er@in, ~d ohat it eig1nifie~o o· 0 0 [Btat). e@rtai8:8.ly 
. ·. . . 
that ilm1!est regi@n will never yield its aeeret.to~on@ .. oho ia 
.. , 
en11esh~d oith pr@fanitiea. ~hief among thcsso profanities 
' :! '.f • . .... 
-~~ - . \ 
i. -
· · Stephen £Bet th0 antique principl0 that the end of art is to ... ~- - - . - - ·--
. ' 
'• 
·1n.struct 9 to ®le&7ate 9 and to ariUtS@ (SI~ po ?9)o .l, ' -
·----. -·----~-----·--1~--···· '· 1at'er . C on·versaticin with CJrarily 9- )Stephen dev~-l~pa··- 'tlie"' n·epiphan,·uc~~~=:;;---·--:··~~---·~: .. ··;·-:·~·,:· 
. ' .. i ·- ... --------------------------~-"--
·-··--- - - -_.·· - ---- - ... ·- ·-----·--·~ ---- ·---·- -;;;r-·-- - - -- ,_---.-•-...--·-- - .... 
- ......... - ·'- -·· ·-- ------------·- I 
' ./ 
- .. 
eoncept, as "• sudden spiritual aanifestation, wh.ether in the vul-
. 
garity (?f speech or of gesture or in a a·emorable phase of the mind 
- . -
y J,, I '• 
. 
t-4------· ' 
-----~---p~ .......... -· -- ----··-/f~- -··· ... _______ , __ ,_ ..... ······-·-·· - .. ··- ·-----· ·-·---··--,.·~--·~ _____ .......... - ·-- ·------- --·-·-- -··--- •. -11 • •.•. ..• .. . .. --· •• ··---. --~··--~ ~-- ...... _. ___ . 
, I 
..... 
l---
I 
I .• 
, ... ,. 
ti,.. iteelf, '' which. he goes on ·to rel.ate to the ~tatement of .. Aquinas that 
·~ .. ., 'IV-
2,.; .. . . . ,. . . - . < 
p.' 770 ill citations are to trew D1rect1.ona paperback·· 
ecli tion (Bew York, 1963), henceforth docuaent@:tion in the .~text ···wit11 
-the abbreYiation "SB·" 
" . ·, .. . 1 ' . 
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. -~ :·, pa,,~ 11 -
. ' . .. :. ,_.,. 
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• 
.. 
\. ' J . 
,, 
-~- · the three things requisite for beaut.-y are,· i11tegri ty,· • -. ".· 
' -., ' • . . -I . . . ' ' . . ' .- . -
~- wholen.es&g symmet~y and !'t!ldiaACGo o o 0. After t'11e·· ana)sia ,-~ 
--:---::::r , ' '1 ' • 
·.: \ 
- --
- [ 
( ' .... ,, . ~ .. , . 
! 1..· 
- - ''If ... 
. which di@Je@w~Jrs th® s,@om.d . qiutAlity th@ mimd mak@s thfr on~ 
. ·-; ..• _ 
."\ 
. ' . 
/ 
.. ---~~""" - - --
~-- _ _1_ _______ - ---- ------------ ---- - logica1ly poaai'bl® sy&ith®ml§!--Md MGJ@@\1'e~s th® thi-rd. qualit7~:-~-~--~-------·--~·-_· ______ ---~ 
This is the mcmat i,hieh ! call epi~uy., {lffl0 PP,o :· 211=13). i.5 . . 
.... ~_ .• .1·. 
In· !/_Portrait -S!.! the Artist ~s a YO!!I Man, Stephen -expo~ada 
/' 
. -
; . 
-~ia_ theo;ries entirely ·in clrama~ic contexts, fir$t wi.t-h the,clean of 
.. -
. • ... .• . .. _J .... "'• ···--- --- •.• -~,·--··•-.·-··-·--"· .•.• ~ .. --- •..• ___ ... -~·--·-··· ······ --·-··~· .... ·---··~·--·-- - ~. --···· ·--·-. ------- ..•.. ,. . 
·--· ··-···-~···--· .•. , ··-· ' . ... -- ---·- . - . 
p 1• 
. ., 
. ' 
\ 
studies and mo·st completely with Lynch. In the ·"first conversation 
. ~ I 
. 
' I . -
- - . . • 
·Stephen ech~a Joyce' a o-. borro.Jring fr_o.- -Aquinas) that "those· things , 
A.·"-/ 
whiCA p1eas~s, H~nd it is the deaJl 
~ho has claimed that "the object of the artist is the creation of 
~he beautiful,,.)26 Ke then proceeds to q~lif7 his intellectual debt 
. -.. ~-.-
~ •••. '4 .. 
bJ confiding that_ 
--~ 
~ For my 
-
purpose I can work on\at present by the light of one 
. ' 
er two ' ' - ' idea-s of Aristotle and Aquinas. • • • I -need them onl.y 
1 
_ .' f~r. my oun use tand guida~eo timltil I have done ~-C9metha~ · for 
vself by their lighto If th® ~p smokes or smells I shall 
. -tr7 to t~im ito It it d@@~ not giva light enough I shall ael.l 
. . 
> 
_it and buy another '(P.llD1, _pp~ 450.51). 
Aesthetic theorizing .f'qllctione aost dr&lllatically in the CODTer-
-
r,, ... 
J ' 
aation with L7D.ch. EYen here, Joyce's critical foraulationa reappear,· 
. .... .. ,,. 
- . often·in_si~lar language: th~ esse11: tia.1 Jsta~is of "the es.thetic 
•otion" (PAYN, p. 471), the definitions of art and of the beautiflll 
- • = 
- • J> 
... 
--~---~-~-----~~-~-~~-~~----' ;~------'-. _ {.Pitll, P• 474) ~ 1.11. di;t1;;t:1.~; b;t,r~.ll truth ~lld be~ilt7. (P.&.lll, )>. Jt"J,, , --~~ 
' ,' 
.. 
'• ·-
,: 
' 
. 
. ' 
. ~ 
25Sinc• ~Ten this statement of the idea ia so beclouded ~ith ...... ,, ·--- ---~ 
ambiguity (dtoes an epiphany inhere iD);1..the -object cir in the _observer 
. .:_ ______ or, in the tran rming mind of the ~-ti.st?)- and since the,' only re- _' -----
I 
~ 
appearo.nco @f th@ oord in the three ·novel.a ia in a h0avily ironic 
context in 1J!Ysseua 9 I"aban(lon the· t;carm for other critics to worry 
abouto F~r an especially helpful dis~usaion 9 see Noon, Joyce. and 
:Agllinam, ppo 60--61, and Kenner,·Dublin 9 s Joyce, po 147. . 
6i ' . -~ 
, 
2 p. 449. All citations ar~ to The Portable James Joyce (Hew 
.. 
', 
York~ 1966, repr. 1968), henceforth dOC'Umented in the text with~ t __ -- ·.• 
abbreTiation ~PADI.~ · . 
• I' 
'\ 
;_._. 
' 
• 
... • I • 
. • ! 
"1r:,;,,. •. 
..~·t" • 1 ' \ ~ 
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page 12. 
' "---~-,,. 
- . 
. . . 
-.-_· .- ... •-··----,,------~-t'Jae relation !f the 'three r·equiaites 'for beaat7 to ·_\he "paa&.es of. 
- ' •l'I.., ... 
artistic apprehen:sioa" · h1A~, i• 479); the definition of claritas: ·· 
. ~ . . 
-
--
., .... . 
- (PAD, P• 480) ,. the definition· 'of the three artistic form® (.PAIH, 
. 
. 
P• 481). What is. new is the link of the &J>rehension of radiance 
.,, .. 
"by. the artist when the esthetic image is first conceived ia hia 
·-· ·- . 
\. 
,. ' 
___ ·-·-··----- ______ : _____________ 1 ...... - · __ im.agination" (PAD!, ·p. ·481). · !fhia .i.e. d@rtrelcped .. .further :·, . ... . . ·-·-· --······-- -,. - ---··· ······--·· -----,· .. ···-··-·······-·-·--···---~-------------· ..... 
' I 
. ·i 
:. . ' 
the instant wher®ixa that su:premiie {qu~lity @f ~@aut,, the clear 
: radiance ef th@ eet&@ti@ image' is alfpr@b@Xld®@l luminously 
by the Edlill.d whi©'h haa3 '°b®@m arrested b~i:ta CTh@l@m@sl§I • and 
__ , ___ · fascinated by its· harmony is the luminous alent stasis of 
~-·----;- _:~··-- .· --·. . - -· ._ -·-· -
~athetic pleasure, ••• the enchantment of the ,e~t-(M.!11, ---·-.-----------
!' , .•.• ··" - ~ ..•. 
- , } . 
I. r 
-- P• 481). 
. .·,, .. ,.~r-
.... 
"~- r · ... , . 
.:: 
- .. --·- .. ,,.". --~- - -·- -·-·- - -· -· . 
- --,-
· !he cr-eati·ve process ie c.oaplete when·_ 
, 
' , 
·- - .' the esthetic image in the dramatic fora is ·-life purified ia 
..I 
~ . and reprojec.ted ~rom .the human i~gination. The mystery 
,. ;::J 
·of eathetie lilt@ that .of materi~ cr@atioh~is accomplished. 
The artiet 9 like the ·G@d of the ereation·g remains "&·ithin. ~/ ~ /f.!ii-'r-" . 
·~ 
·/ 
-.. _,. behind ~r beyond or above his handiw~;rk, invisible, refined. 
out of ':existence,· indifferent, parii;ig his fingernails,-PAYH, 
- - .· . d . 
~· .... 1. 
. (. 
• ,. -
. : ~ .. ,: 
p ... ~83). ;-
. .._ 
I, . 
. . 
,; 
!'he often_ g,:ose and alwaye fu~ny --int·erpo1ationa of Lynch are not 
-· .. neceesuily aatiric_al co~ent· on Stephe~ 0 s i~eas or ·even on their 
\ ' •.• , •1 
.. 
. ' 
'IUl&c.knowledged neo-Platonic·cast, but on Stephen's ~nab1lity to 
.. - ..... . - - -- . r 
' 
--···--···fuictiOD by )lie -OWD best. light-a,- -hi~ s~e~il~S,ing_ lobli~Oll_ t~- -~--~--- --~---~~---~:------~--~~----~-~:---:- -
• J - • -· •• 
----··- ··---· ' --·--·-- .... 
·-1,] 
. -. · d h ld ~ h. - 27 
_-i ----~-.. physical an uman \;ror _ arounu_ im. 
.... .... ~ .. 
' ,.. 
., 
. .. . -.,...--~--~--. -~--- --- . - --
' 
/' 27Thomae t1o Grayson 11 19Jam@s Joyce and Stepea Dedalus: f}:Le . 
!heory cf A0sthetiea9" J~S, IV (1967), 318, ·cements on Step.,n'a 
walk to the University: "he casts most of his perceptions ·of reality 
ott ·of hie heart with •• execr~tion~" · ............ ~ .. 
.. ..... , ...... , . 
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. Ia n,as~-. -have· ao _neo~- (~r pa.eado-) .Tllom:Latic···.-.·harallguea--
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. 
o y- ·a long disco:urse on the origin and natve of-the·artistic ·pro~ 
s...::' ·- \ 
. -_' ' - -· ---, . . - / - ' . ,o ' 
-'~ _ ·, - - . - - ' - 28 --- - , - -
-- -· case h the -form of a . theory on Hamlet, ancl snipp®t~ -@f Aristotle - .... ~ .. 
....... -- . .-- -~-· 
... 
·" 
. ,aacl Aq~• !hat an organic relationabip, exists bet..:eeD a gi~ffa:1 
. ' 
. "'-
' Ariatetelian:b,m atmd the experience-oriented Shakespeare discourse ·aaa · 
. ' 
· ~••• pointecl o~ by oth,r cri tica.29 Bat, . for our purpose1:1 9 . the · · .· · · 
....-·---- ··"···---;.--·--·-· 
·.-
. tragaenta, though handled hal~,-pla7full7, are of •ore i•mecliate aig-
• 
aificaace. Ia" chapter two, S.tephen wonders about history:_ ·. 
, ~ 
- . 
(• 
, ~, • • wa~ t;at @r~:~ possible wh~ch came t·o pass? •.• ·• It 
~, .... 4 \ • • f: 
. 
- aust b~ ~ Elow®m~nt th@n, an actuaµty of the possible a.a 
possibl~o ' Arisiotle 0 e phrase formed itse1f with;\,• \th• 
30 gabbled verses,._ • • .• 
~ .. 
~ 28 . - - < ~ . • - - -. , 
In chapter Dine. Stephen argues that Shakespeare• a owa counter-
part in Hamlet is -th, gbost, the_ senior Baml,et, who hfl.S been cuckolded by his ~if,, Anl!~thavay)·-:with his brother (in the playt,right 0_s case, 
.three br@thca_ - .- o l· · The act ···of poi®@EAiD.g imi. the pl{ly correBpom.d@ pram 
· ~bly ,to th® payehol@giem.lly eastrati~ w'O~d ~ ga~e iiilliam. when 
,. _ . ahe seduced him i111 _a grainfisl@o Hamlet Os .cornterpart is then .. IFla.anet, 
Sh~eape;F® w@ @nly song oho died ~t age el@tr@m. amtd on ohom uia1a f@eueeri 
.. ~ 
.... - . the hop@ that he oould fulfill himsGlf as the fath®r had noto Shake-
_,. _ . epeare then· -eTCi>uld hav@ er®a ted. a w@rk of art out @f. th® peyehologieal 
-' 
· realiti@a of hia @'CJll lif~;o b'O!t 9 . it s@ems to fil®~ may st.ill b@ at finger..;. 
, nail pei.ring distaIIt.e.® ab@v@ th@ finru, e~eation o - As · Gcl.dberg 9 Classical 
. Temper g Po 47 9 p@imtm out g e1LUtho~h the thsiecry ill !g;{lBta~la ia ID.Ole@ 
~ adequqt@ it does not in itself fo~m. a eomplceteiy satisf<B1.cte~y ae@the-· 
tic eith®~o Its g~eat®r strength lies ,rather in its correction of" 
the e~li®lr trumbal&nCG 9 'i ta fir53.el? grasp Of the subtle, complex rela- _ 
, ·tions cf 0.1et 9 artist and aoei ®ty o \W ,, , 
' " __ ;:(;\: ,. ,.. . ~ 
.... '" . 
29NOOllg Jo;rne and &gui.D&I.Sg Po 57' notes ihat Stephen•~ theory i• 
-~:-~----~-----~~-~=-~~:==~--=~-~--~- --H.Sed v1on the principl<a that th.GD artia~ puts -- himself·,· not -that which - -
- 11.e ,rhas apprehended l,ut that ohich h~ is 9 into his i::Jork o o o _ [ohichJ 
_ 
1 
ie on~_ ohieh Aquinds oould _m1ot have phras@d in such htglilly subj®etive 
_ language 9 but it is conaon~nt oith himI idea of onm. as an image of God." 
A. Do H@peg UOc_t)le ~thetic The@~y of Jam@ta Joye@9~0 AJPPg' ~aa (194:,) 9 1 02, 
----.----- -----·-·- --- a.uggGats that _St@phen u,regarded f:rree intel:lectual acti.vity 9 speeifica.ll.7 
., 
that of the- artist i eta. mads poasibl@ not by a· supario:r int@llectua.l -
faculty but by aehi0ving '. a balanco oi·" h~m@JllY of the c onflieting motiYee. 
auch that Done could be too dominant 9 ~ the achievement of a kind of ~ 
de111:ocracy of moti vea oi..t.hin thefindi vidnal.o °' , .· · · · _ '' 
. , 
" 
- ;op. 25. ·_ill citations are to the Mo·dern Libr.:ry ecld.tion (a.w· 
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Inelu.etable modality @f~---,th®· 'Wiaibl@i m.t l@mst tm.at if no -~ 
or@g· th@ught t~@~3h @y. ®Y@So Sigm&t"rur©l§J @f:-'all -t~irJg-a:-,i 
J :; 
am here to readQ o o o ~h@r@ all th@ tim® oitk!out you:C· and. . 
; 
~ 
-:·.eTer shall be, wo~ld without ®m.d (1 0 p~ 3?)o 
--.,.,,_ . 
' 
I . 
'. y 
' ' ' l 1 'I I !- \ , > ' 
. ID _chapter ~lfe, Stephea aent~lly,'~·@.>Imt~'adi@t~:his audience:_ 
. 
\ . '\'. 
\ 
.. __ . ___________ .......
.:___.....,._c.._..:___________________ ___ Unsheathe yo~ dagger d@-timi tiom.~o H®~tfHSm.~ss is ;the 
., ' . 
-t 
,';;- ' 
d, 
' _,, ' 
.. ---" 
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-·· .. ··-·· -·····----·-------
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' ,--- ... whatnes~ @f allk!~seo Stream@ @f t®Bde~@y &FAd ©@ffillID theJ-siiwor--
ehipo m.@ie® in the ~tx><iH~t: · very· peript§l.t®ti@ o · · $pace: 
. 
, ' 
•• Hold to. th+ow · the . ., 
. 
-
' 
plunges, to the past CV, P• 186). 
what you @a8m vell have to see •• 
. ) k -· _, 
~~,. ' 
' 
'here 9 th1eough which -all future 
"'--s,. 
----------- -~---- __ ~· thoughts return til Aristotle aa ~. ref1ecta that "11.ecessit7 
'--., 
-...... 
\. -
'/ 
\ '/ -~f. 
. / ·-
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• 
·ia tllat in virtue· of which it is ·impossible that om.e··can_be other9t . 
, 
wiseu (U, P• 192). _ And continues, "Dat might -have been: possibili-
tie_a ,JJf the p~asible ·as possible: ,··things not knelrll" (U,· p. 193)_ • 
. \ 
v,'i ' 
· aen Stephen doea "philosophize" in Ulyese!J, ·then, it is to 
deal with- actuality, with "iael.aotable aodalit1," Y1hich, as Joseph 
' ,, 1 . 
l)uacu. seea it, ia 
~ • ....... ,, 
., .. ~•••·r-
• 
~ - . 
the inevitable cont1nuiag pressure o:r u.certaiD.ty ancJ. upre~ 
. 
'. 
41ctable possibility in the changing world of the act'1al aa 
contraat®d oith the necessity fotmid ·1n· the ~e&hl of the· 1 · 
. 
' 
. 
, · \ 'lllliverCBal and ct~~mal ca • • • th® realm. @f th@ particular 
. I 
and actual<;> ifather than that of the universal. and ne·cea-
31 
aary ~ to t:1hich t~G tS0DGJ~S J:®®l)OID.d o· 
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York, 1961) 9 b.Jfh0i,®forth documented with the abbreviation "U" in the text • 
- . ·-· --- -- - - ,_ --
31 n'Jh e Modality of the .lu.,dibl• ia Joyce'-s n:ssea," PIILA., m11· 
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~ 
---~" ~ ---~· i-f Ile ctawnot deJIJ .th• 6~11teace~...;of.tlle . ..-t9rfil 'IID1~e:raln'2 888118 
• 
. ' 1···· 
__ ·•rrimtecl neither by the narrat.;i.ve ~OD.t8itte (the,inte:naity of th9·at-r 
--- - - .... .. \ 
...... ,. .. 
- -·--- -- - . ----······-··.------ .·-·-·s--· . -- -
~-,..---~., 
~ ~oaphere on the stranj and in the libra_ry) nor by th~ phrasing of ta·e , 
"""' . . ----
"" .... -- -
-- - ·- · ---- ---. ·-a·tatements the11Belves. In co_ntr,-.st to the Portra.i:&g in Ulysses we -o _ ..Y 
_ 
• • •• _ _ • p_, R ., _a " -
. . 
. . .,.. 
: 
., have a Stephen ef a m.or~ Aristotel~, .. c~st _ of mi1-m.d, lfi th "a firmer 
graep of th~ s~btl~, comp1.ex relati\ns of art 9 artisi a:ncl ~-O~ifty~"~~-----~---_":_ --- 1 __ -·- -·····. - . - -----y --- -~--....c_ ----··--·--·,••••••,~•·-··••-"··•-·•••",'••- •·•-·•--•------•--,-H••••-•·•'PO•··•••.-••••"•••-···--·---·---~•••••••-••••·•-· -• -- • • -••-•••••••••• ••••----,, ••••-••• -••••••••·•••--•••••-. ••• -
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~ . 
. A kind ef aesthetic taeor7 exists, then, in su'bstantial.ly the. 
, same :form in explicit statements in Joyce's early critical wr~tillga 
aact 1~ .Stephen• s co1111eats in the three novels in which ·he- appea.ra. 
-----;-c.- - - - C. -
~· • T > • 
-~·- ·-
.J\._ 
.• ? 
• 
In .euuary, Joyce/Stephen seems to have. viewed the ar~istic proeese ·- ' ' . 
. 
. 
' . 
as a cooperative effort of sense and reas~n_ toward the apprehensioJ 
': .1 
of objects and ideas by synthesis (the appre~ension of integrity), 
. &Jl&~&ia (the aa,rehension of· /haraony) and re-synthesis <tee .,rehea-
1 
-
. 
aion of radia:nce).34 Thi.a initial prec8sa. of perception becomes 
art·istic, selection and_ .. reproduction, acts reaching perfection 011.17 
' . 
wllen guided by· a classical temper of mind, resulting -ta draaatic, or 
,._, .. 
'· 
r tot~ objectified, art. !he aesthetic distance between the r theoriea 
~·":$ 
. : . 32JOyee and Shakespe~e, P• llt-6. ( 
-, -- __ 3}Go1~bergg c1asa1ea1 Temper-~ P• ,..,~- ~ ~-- ~ 
" 
. ~ 3'4ne interpli."etation of G@ldbl!llrg, Classical Teap8r, P• 69, ie · · iaterest-ing: St@pheil v;asay.m0a that the world the artist knows is the· 
___ , ____ ~ --·\-~~---~--· --Wrl.d of bis exp®rienc@C>e>tbe oo~rocosm outaid,e and the microcosm with-
.- ···1a. ,And like a good· Aristot@lian again he ~guGs that the ~tist him-
self ,iza hie oorld, thca raacroeoam -and Eilicroco_canl are fox: ~he artist one 
·ud the oomeo The artist himself stands at the eantra of Stephe.Yll O a 
·theoryo .tu:t is for him·- personal. @xp~<assion and at the -same time ob-/ 
) 
'T'. 
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' I 
jective ( though not. n@e0i.samrily reproaentative) ,o truth" 0 09 In rela-tion to the 1art obJect i·tself 9 "the object cannot be know nor can·· the subject know except in relation to each ether;. the unity they 
achieve ill the· fora of the object is t(he actual knowle(!geu <P.• 7}~ 9 
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- _--.--~ -- ; --of -Jo70e -an~, of---,Bt-ephea · 9e~ar• t·e I>• .. llin±••~"9-tll~ id~a•-, ·e•e·n~ the 
'--
··-· ...... -~-··· .... . ,r \ . 
~-
·pJaraafeology ,- are similar· and often itJeii.tical. !rhis s~11i.larit7 al.oae 
. ..,.. c, .. ,, ....... _, ___ . -·,· -·' ··-
,' I' ' 
'·- .... tt.,··-'c· 
. \ 
.... . • 
. . 1' 
.. , .. ,· ... 
should caution the irony-hunting criticfc- from ·attributing ,.to Steph•n'a 
_'• . 
" 
"--.Jaeethetic formul.ations a pur~lj dr~,tic -or even ·a· p~ely oharac-
,e,- •. 
'°< 
-
, · tei-iziag function.35 
··:,·'.'! ..... 
" . 
.. . . ·"" .- . . . . . .. . 
_'._.The ~tfjtbetical,-11 re.qllieite distanc~ lletween Jo7ce and. Stephen .... · 
,-, 
t 
.. 
. ' ... 
... 
. · ... ; 
' ' 
••1 ther·efore be psyc;ho1ogical, emotioiial, or narrative without 
~~ . 
. , 
ll.8C88S8.l1il7 being intellectual ·or even spiritual•. Joyce· C&.D be . 
-~ronic about -Stephen qua young mani qua. utist,., what you will, wi·thout 
: . 'W \ 
-
rep•41ating- his rational. formulations-, anp from the evidence of the 
I 
aboTe principles and the .. function ef the Hamlet. t.heory it seem.a t.o 
ae that this is indeed the ease. 36 
' ..•. -.~ ':·' 
3.51 take issue here with such-critics as Fredericik-M. Link, 
· "!he Aesthetics of Stephen Dedalus," PPL, II (l967l, 143-44," 146, who_ -
conteaae th.at Steph@n°B thecry His im. fact th® last and meet ironic of 
' 
·the devic@s·ua~d to eh2l?aet®rize/'$t@phemio His aetathetic. theory i~ n~ 
·more than 1a sympt@m Qf hie nco suppr@ss®d J?eligioM ~d ~®xual ©OID.-
fliet 9 su'bliiiated int@ 0 philosophyo0 o o o T~ra theory is aestheticall7 · 
. . . r~ w , 
· worthl@sis exc·ept as it il.lllm:i nates ·the theme of thenovel and the char-
acter_of its proponent." 
·.;r,•,1, \r ~o , 
. -"• <:. 
. 36As Schutte, Joyce and Shakespeare, p. 88, points out, "It ia. ,,, . 
"· . . his perEJ'onali ty, the distinctive.. ·essence which iclen tifies him for the 
, ' ,,-~, r••4er as an individual 9 which miiat lo~ o .,o o refined away 9 absorbed 1:>1,-· 
- '\_ ·. tile c~aetel"s of ia. ocirk @f aJi"t 9 tiho l,lOJ'. then exist ixulepend@:ntly of " 
) thei~ authorouo i-1@lrG3@g §mm.thQti! ili@ilg )Po 73'i} LJiak@s th0 aimil.~ 
.... 
p~intc.: im· r®ferenc@ specifically to ,Ul;sr~suscuag that 09tJi'th Ol!l&tewer de-
--·-----·' ·--··---·- . ------~---··----·-·""· ·-··· ----···-. ---·-· 
t:•c~sFlt the author _Vi@q~d ._h.1S h®r@«;> ·th.ere is r®&SO~ t@ b@lieve t~~~ _. ···----··--------------·~·"··"·· 
on religion and om.·· art. th@ir vi@tJQ crere' id@nticalo '1 Flcpeg HEathetic . ~ 
., ' 
.. 
' 
. . 
.• . 
'·' 
'' --·· - - --· -
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------- --- ------------ . - -
I 
Theory~ OD p O 93\) and' James Ro Balter g 11Jame~ Joye® & Est.h(!tic FrGHl©!Om r 
-.nd Dranatie Art g 09. ,.. 9 V (1950~51) g 37 ~ also agre~ om. the intellec-. 
tual kin!Sll~P: o·f Joyce ~n<dl StephsD.o Hugh lteHmer 9 ni~h@ Portrait i~ 
Per~eetiv@<v'° iEl Seen G~'veID.Sg ®dog J~es _Joy@@g Too·.Decados !!. 1i 
-Criticism (Neb Yorkg 1948) 9 po'_ 1549 disagra@s~ atating flatly that 1- . ·-·.------·-:~-
·· "St~,phen •·s ®atheti.~ is not Joyce 8 a 9 "* positing in a later 'C'Jcrk (Dublin'& 
, Joyce 9 _po 167) a v~oechm.nieal and craftsmanliko a:u,ctorial personality••-
·between ·ciiaracter e.Dd eautho:r, ~n absolute and universal distance. 
' (, . 
·) - ·p · .ldaaa, Surface and Symbol, PP• 131.-}2, suggests that the reaaona 
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Bow to· formulate more pre(?iee'ly ;the .. tlleoretic basis of tile· 
~----
~-- --
--- -- . 
,I 
' ' --·.·.' 
· aet)lodology, ~f-, this paper. .Jo7ce's aesthetic· ideas. can be applied. ia 
. •· 
. 
-. 
't; ,,,,... 
I 
· two clirect\ions. _ First--, since the_ nature 'ct aesthetic apprehension 
' ,· 
. 
novel--Stephen as art_ object if you will--~ut be characterised, __ fo~\\ 
. . 
' ,. ., 
~~---· -
the reader •a benefit,· to a significant degre, 'by empirical aeana.3? -., . \ 
-----~····· ··-~-- ···-··--······· - -...... -
' '•.v-i-:: 
. ·for th@ d@c~0~ssd distam.e@' b®tl:11®®EA Joy@~ and St®ph®rA in Uly~ses -~• 
th~t "St,eph@m ~tl'rur@at@FA~ to ®W®iffulStlaxA©® the ]?c,~~rait 9 andt@ heavy-
' . ' . 
.--- hand th® oth®~ ooa&a@t®~~ t@ d@ath VADl®@l~ 1r®t~rt~&ined ~Y a little 
authori©l. iJrOinY'o i~t _i&l ~~\Stl'H~!. h@ ita wery e·ffe@tiv_®ly eomtr@llea 
b7 Mullig~~o Bl@@~ ai!ltl th0 estmlblished ·c·o~placenc.y which do~natea 
. r' 
' 
I' 
i 
I 
I· 
I 
I 
1 
.. the lationol Li'b:>r~Ji there il6 11\0 need for ironic authorial 1Uldercutting.• 
----
--
--~~-~--
- --··-
.,. .. ,., -· 
~ .... 
·-
•, I 
II_ 
s -
. .- .•. 
·~ 
3? x take ene@vagernent from Boon, Joyoe ancl Ag,ui.na!'i 1 .P• 86, wlu1 ....... ··~····· 
" . 
I !' 
_suggests· that 09 oFJ.@ rnig!rt· almost · say that the . two rev@lutionar7 novels 
of JoyeQJ tar® no mer® thu a.mi eff@rt ~9--put inte·-·praetie, the canons 
of art~ static and contemplmtiv®~ for obi@~ St@ph®~ D@i~ ussi~ lal.-
lowed t·o 0xpress a pr@fe~ene0 in the Portiraitoan il~o ire,_ evant is 
Kenn@r Os ev~tio~ (The Portrait\) H P.o 159),., that HJbyce O '. ~saocia.tiYe 
, . 
I -
J 
techniqu.@s o ·-· o o. Slr@ m.either det0rminist~c nor eaprieiou@\ They ar~, 
rooted in a patristic theory .. of language d@seem.d®d frcm t]\@ cuatom of 
Ti~wimg the universe as a b@ok to "b@ readg to wq.i@l! any rsr~:,; tt@n book · 
bears an out<0logical relation, so that· the t:r@rk @f a,rt al~~-@ has on-
tological. ll:ather merely ~iJeh@lorgiem.l e@m.te&!t o u9 ~ank Bud.ge . g The 
Hakim.~ £! !!l,Iataes .. (Iif®o York 9 1934) g po ?4 9 ilU@~ th@ cor~®~~ynding 
observation that for Joyce v1humaxa character oas b._est di[§)played • • • 
in the commonest acts of ~if®o o o .Q Choract~r 9 in short 9 lay not ill '" 
the doing· or m.ot d@i~ @f a ·grand action 9 but in th@ pe@ulic.Us: &nd per-
sonal oauer of parf crrnlilg a ca impl0 · on@ o fll 
'l:h@se em.pirical eonco~ns ·may i'lrtd®@d exceed their tbe@~·~rtie base, 
pr.oviding all th·e m9ro r@aaon for s111ch a eJitQlogue as I prop@s8' to 
· compilGDo As Adams~ Surfac® .and §Ymbcl\l· po 60\) not®s~ n~Joyc@ G<a@ms to 
have ne~jl®d 9 mor@_ than m~ist .. nov.9liata 9 ihia s@n~@ of .actual fact 
und~rlying· hie epis@d@s and characters; h.G gives us the odd qwdlrlq 
--·-----·--· detail. to buttress our sent.a@9 ··@nd perhaps .his. own, of the' actual t tt c• 
though this observation would_ certainly apply ·mo~~_ ll88"1Y to the ., 
• 
. I • 
·,/,/~ ... ·,, 
'. 
;_ -
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. · characterization of Blooa than of Stephen. ·- ·-· ·· · 
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If ...... ~ ··• .. 
'y 
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---ftue- incl.•de t·he -actione -Ste-phea. ie eis-e·rvea:-·t-o::·perforia,-- the, ebjec:ta . .. . -
. 
-
. .,. 
..,_~} ,t--. 
lie perceives, the .conc.rete object's he imagines, ,aad the epithets (~d 
. --- . ' 
' ' ' ' ' 
- ' ' . 
' ' . . ' ' ' ---\ -----"-.. ' ,, 
' . ' ' . 
' ' ' 
· a. Tery .f•• adject~vee)·· applied to ··hi• _b); a companion, the :uarrator, 
orhiuelt (i.e. the'way-s in Dich he is seea withia th+.ovel)., With 
~ 
. 
'lZ..,-
' tr•e classical purity Joyce gives no explicit authorial d.escriptioa 
that I _,_can disc era. . ~ impU,4. --~Q. m,.· summary of thematic critici-ea, ·····-------------···-----.. ·--·- ---·-.. - ....... ·---···--~~...--.::-· --· ·--·-.4-·---··-·--------·------·"-----·-· ·-------· ., .. ··"t'J····-- ···-· . ·-· ·----------- -· -·--·······-- -··· ----· -··· . 
(! . 
1 
.. ' 
;, \ 
j 
• I 
. 
. 
a collation of these e·lements to my ~owledge has not been made. Waat 
objective material ha.a been discussed· has been handled eit~er nat11ral~ 
iatica11J' (and therefore fragaeataril.7), or the•ti~all.1,38 Gd in all 
:t.. ' 
erratically. 
I" 
~ 
·-!rh e second direction leading from Jo7ce•a aesthet·ic foraula-. 
tiona ia t~ward a aeans to evaluate Stephen both as a hum.an being 
' ancl as an artist. What . Stephen percaivea, ta-e ext-e~t to wl:lich lle JC 
perceiY-es_, and the manner in which ~e perceiTes become ·crucial. .to · 
- ' !} ' ' 
. ' ' 
. any··jud.giient of his ch~acter--~oth artistic and morai.'9 t -• 
. ' ' ;J • 
With this basis, then, th,e substance of this paper sh.all 
consist ·of the admittedly meeba:oieal activity of cataloguing the .. 
' tj el~ments of t·he objective portrait of Stephen in U11sses: I sh,all · ,· 
· procee~d chapter by chapt.er, di vi.ding the whole into three sections; . 
. 8 <_ ' 
' ' •. · ·y/ 
., .•· .· <) 3 I postpone. an1 discussion of the problem of Joycean symboli,_a · 
' to ay concludin,g chapter. The most perceptive treatment th~s far,. . __ ····- -------········- _ 
-·.!..-.-.-~---~·--~---:----·----, -~'.:::·-:-~_,-· .. ··-though, seeme to me to be that of Adams~ Surface. and ~mbcol~ · · ·· .,,~ 
,. . 
. 
'"'· ... 
•' 
' ., 
-- -- - 1.--.. ~ - .. _.. .. - ·--- -- ---· ----·-~-- ... .-...,-...,...--_--·· 
39 Gold b elE' g, c1aeS1eru. Terap0r ~. ha.Ill! liilost clearly s0ru:mid this dual iJlpliCatiOB, ObserViD.g {po 32) that Uthe ~laSSiCQ.l t~mp@Jr. o o· o iDV0lV88 . ····--·· 
···a aoral as oell am an artiatie idoal 0 an :ildeal of spiritual complete~. 
.... ..,,, 
, .. '-" .. .., 
'. ' 
----~· · __ aeas and impersonal __ ,prder-- Md (po . 65) that th® import·ane\ of St®J?hE>J?.1'a ·-------~-·----·:·---~·-·· ~ · .. theory., 11is as a --f~cus for the proble~s,. ohich ~e funda~e:ntall.y mo.o~al \. 
· · probl•a, with whi~h both wor~s are ~oncerned· as dramatic novels." . 
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.:l) Chapt'~rs on thrQl11·tve•, wl'iic;li ~uruea~e·tlie bUi.o--por.;.~ .~:- .. ·L. ..~ · 
- . • . . ,t! . 
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"' ' ;-·'·.· ,.1:· 
. - / 
' 
. ~~t; ' ' 
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...--...._ . . . r ."""Q: ,_ ....... 
\, · ~2) Chapters seven aad nine, which dram.at·ize- the performances of 
.,· 
' 
at~phen, to which chapter.;; t ~·· is appenfed as a kind -- of ,,interlude; 
0 
' 
- d , : . . 3) Chap.ters fourteen ~hrough seve~tee~, which narrate" the 
p. 
.\ <;' . ' . 4o 
. -~---~------,--.------ _:_~~-~------~-..... st_e_phen,_ r.ea.eti ve . t.;o the day at its end •............... :. - -··-·-·-··· ..... ··-···- ... ··"··-·---·· ---······--···--"-······ --·--·--·- --- --- -----.-----•--- ----"" ··------- .. -·-··:"'"' ____ _, •......... -........ __________ _ 
. . J \ . .. 
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\ I: shall then "trt>·donclusi~na" primarily about.· th·e nature of Stephen' a 
·-
·c baract_eriza t ion· but al.so appenu: some hypotheses about-rthe directions 
. . 
any value judgments must·take. I shall not, then, be dealing direct-
ly with an1 of the abundant taelllatic or historical aaterial or with 
· the com.ple:x: problems of Ste}>hen.' s_ relationship to Bloo131 the "re,;10-
lution" ~f the novel, o~ Stephen as a projection of any facets ·of -
Joye.e's personality. These I leave to all who have· worried and 
:• .. ,:1 
·1 :sh.all· continue to worry them. " ,,.. ........ . 
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' 4oI 11~-~ myself then solely· to the nine chapters of 11lzssea 
_ ~ . - in which Steph0n actively appears. Bis brief indirect appearances · 
in chapters six and eig~een do not seem to me to af feet hie char~ · 
. . . ~ ·- - . 
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~· ~:Lr~t three/ chapters of Yb••••- seell to ae .to provide tlle 
i. 
\,. r···'-· ! ,- ' 
,I , ;· . \' 
-
·basic objective portrait of .Stephen 'Dedal11a._ We -see .hilll_auccesai••·~--·_::~-. 
' . . -- -- l . . . . 
-i, ill hie (up to . this point) three usual habitats_ a:.>=-the tower· where 
.r· . 
-, ., -. l, 
he 1ives with aed.ica1 at•cleat· Mulligan and visiting _English to·llt-· 
" 
_j 
•; -.,-·· - --.-·· ·-. - ._ --·-----""-~Ori·at- BailllJ; · the- .sc·hoolraom where ne··--p·e·r~.functorily earns· ·aia·· --- .. -·--------·--------------------·--·--·-··--
living; and alone, in-- this case, 011 the seashore. We also see hill 
- . .... ,--· . . 2 . _· . 
... 
tbr.oagh a kind of double vision, a .Ullique version of th thircl.- , /"' .,, 
., persoa~~imite<i point of view. In all three ctiapters the objectiYe 
-~ 
narrative .. Toice remains the same, as ·d·oes that of Stephen's interior 
M1101ogu9.; aerely the balance shifts increasingly 'into Stephen• s 
. r 
Iliad. Impersonal though th·e narrator may, be, all the aa.terial 1a 
this secti.on is- .perceptible by Stephen, with the single exceptiol\ 
'Q • 
. . ' ·~ /~ 
' of th, ten or so opening}liaes., ·which 'proml•Y use of the adj.ectiYe . 
-··-····-···-·-··-·---~--··-- . -- .. ---.·-----.. ····-----·-··-·---··- --•·· - -·····-· ·-··-· .. ·-········ -·-·,······ --·-·· ... ·····-··-·· - --·····-· .. 
, . 
,, ' 
I_ 
t ---------------- ' ' 
tt,limitedo u· Nevertheless I confine myself t·O the o'bjective aaterial 
/ 
.... directly related to Stephen.. . 
.. , 
'<t. •. (. 
'With apologies for th~ aechaniatic for11at, for these aa for 
al 1 ot~e~_ chapters I shall list· first_ Stephen's aetid'1e., then the 
ebjects·,associated. •ith.·hia directly or bJ implication, then t_;e _ 
• -¥ 
. . \ 
· .. i,egiaecl e~jecte, ·_ ~d finall7 the clescrip_tive epithets or ot:her 
w 
. 
'"if\. 
r 
.. 
"•_./. 
.... 
• • • • ••- • ••-· ._. •'••••••••"•· ••-••-••,. •••• o. ••• o••••• "•••-•' -•-• < •'• •••·• ••- ••• .,. ·•- - • •-••••·-. • •• •• ••-~•. - ",• •·- •••--••• •-•••-.-•------·--·----·---"---·-·N--.... -·•••••••••~ ·····----·---··---~-------- ···--·- ' - -------·--·······-·;" --··1 ""·· .. ··- ....... ' ... ----- ---------------·------· -- ...... _ .............. --------···---- '"""" .............. ··--- -- . . ' . 
" -_ : .,-- ~_ - Stanley Sul.tlin, _ !he ArgWllent .. ~ YJ.zesee (O~~ Sta:~.e lJJl.i.Yersity,, _, ___________________ _ 
·-- - - _ -_ ---_ ----~ -t 196~), P• 26, not ea the. "parallel arrang<ement •• of chapt.ers one to , 
- t~e@ and-four. ~io six· in d<apieting "in o. lrelatively conventional aan-
aer rolatiwely eonvonti@m.al eox,.di tionia, not raeraly ob.at ·: .. Stephan and. 
Bl~om ordim.~ily do,, but what they ordinarily think, ~hom they or- -_______________________ _ 
·-----------···--·•·,-·-·-··--~- _ccc=:,·~t i.tnarily<~~ how they ordin.arii._y act with o't~ers, ·how they -are. regu~ 
lated by tb.eB10" , \ 
__ , 
2 -
- A -eonce:Rt relat.ed to· that o_f __ :-:naoubl• wr.iting" of Keuer, 
Dublin's- Joyce, -p. 181. 
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A, "'i. ·. ' ·. 
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r· 
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---· -------·-
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·'J,; 
. . ~· .l 
.. , 
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l'.•'1, 
' ~ . .. page_21 
, 
' . 
·. reaar~.~~ I .ah8.11 of coarse treat each chapter ~~par~t•~I.T·' · 
·- .. -.-- - ---------- --~--- -.- .L. -- - - ·-----~ ·'. - .. ,---·--· -- - ·- --~. ----------------·----------·------. ll 
. '···<f'I- ll• 
• • <I. 
' 
• • ••--- ·• - ·-c. ____ C---, • -• •- - • .-- - • --~ ----- --,• 
a • .•• are told in chapter one ("Tel'9aCh11S_,i, in the to.er) tliat • 
~ ~ . 
. .•. . 4 
··Stephen· lo~~ed coldly 9 stepped ·up, followed web:ily, sat deWD, 
. - -~· ~· 
) , . . .. . \\ ' . ,, 
. -~ . . ~ 
watched him still, said~· quiet.lyt said with energy and growing fear,· 
\ ' . . 
'\. 
, suffered him,. stood. up, went over to the par11.pet, _leaning on ·1t he 
'". 
... . loo~ed dotm, said gloomily, leaned his palm ag~inst his _,_brow, gazed, >~---
____ • • . • • --,.. ' -
-• ••• 
' •. ...... • "''"""-·" _ _, _,_, •••- •--••••••••••,.._ • '"""""""""<••-••• • -••• •·••• -"<••••••• •·-•- "· "" :e..-=:···;,: ... "'"'" '°' - . - •• • •• .... , • .__ •·••·••••••••••••"•••••••• .. ••••-•n._•-•-·•••--••••--_::("d._, ____ •----
... ~ 
-·. (· 
-·----·------·----------·-----····--·--
. -~- . 
auwered, said, ·turned hiJ gaze, bent forwa;E'd, peered, said wi:th · 
bitter11ess, freed his arm quietly, asked, &hiel.ding the gaping 
~ . ' . 
wound.a said very coldly, stood ••• gazing. Ae the narrative foe•• 
.ahifts~inward, we learn that "p11ls_•• were beating iD his eyes, 1'eil~ 
-ing ~heir sight, ·and Jie felt the fever of his cheeks"; he was 11 treab-
- ling, at h-is soul's cry" (U,, p. ~l• Returning to the earl=!-er style, 
. ~ . 
- . ""'-., 
\ 
-· ~ we -.re told that Stephen held it [the bowll, feeling its coolness, 
· · · a~eUi11g, ·laid . the aha ving bown, came forward, hale·a his upeJldea 
.. 
. 
I 
- .-./f - ' 
---------·-.alia·e .. , ·t et:c-hed·,-aaid graTe-11, "'··list e neo·· in· scor•ful silence, .. · fillea·- .--"·--···---,~~-----·_-~--~ ) ~ . . . . . . . ' •, . . . 
' , 
' 
• I 
_,,• 
_,..\, 
the three cup•, filled. a th~rd cup, laid the coin:, pickecl up, put· -
on, f~led to u.cl locked,. precede4 thea, said listlessly,·_ saw hia _. -
••• image, said drily, aaid. with displeasure 9 eallted on waiting to 
be spoken to trailing his ashplant, turned and· saw, handed _ ;him . t~•-
key, threw two pennies, waJkea along, waved hie hand. Most of the 
. 
. 
, '- .. 
-. 
• 1· -~ . • . • . • ' ·. 
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-----------------·~-.--- .. · _ ...... - } Aa in ~ 2ening c~apt~r~m,oat of the. Cr"itiCal. literature -eliall. · .. 
______ 1_________ . __ -~--"' aclt:n_Q_11le,clged, .and. discussed in the • f,;o.otn.otes. · · _ . · _ · __ , ____ .. , ... __ __ 
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· . ia ' &f' ' . . ,. 
-- I shall c·i te' pagililation @mly f@r r@ferences wi~ely enough 
1 
. . ,. -~ . . ... . ~ ~ ~· 
ecatterad in ths text to ramk@ thei~ location difficult. With ·similar 
_______ :_ tt'concay 9 I shall. @ilploy ql!Ot®.tion marltia omtly for axtanded ci tatione 
or for those for ohich the conteitt oou·ld make ·their origimi. u.ID1.clear~ 
Unless .filarked otherwiaca , (!_o fa.o.9 by' bracke·tra) ihe iteas in my ·-catalogues 
retain Joyi::e'e exact wordi.ng, though~. have sta~dardized the verb 
· tu•••. · ,.... .. -~ · j· \ 
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· action.a in this f?hapte are thu. ~i."-@1' r•tlect.i.n" .re•c:tive, or · 
"l 
• l ~- .. 
--'---:tc""'.· ~ .. ---
• 
-· 
. ·-·· - .c•;.· passive · Oiis ase:eat to the parapet and hie tabl.e lliaistratioila are • 
at- Milligan•s· C~JIJlalld). , 
' 
Je are e:ttlaer told or aay inter that Stephen pffcei~ea abowl,.5 
mi~ror,
6
razor 9 dirty crumpled handk~rclaief,? fl"aying edge of hia 
"" . '"'\ 8 ., . . . .. 
-
slainy black coat•sleeve, the aea, vermin, clo1ui, the sq. In think- ., , . 
~---·· ·-·---··-······-···-···-··--'~ . ---~-----·---
· · ·····.--- ---··"-- •···-.-·-··-·------····-----· .. ···· .. -···-···.··- ·---·-------.. ---···- .--.-··--· .... - ,----- !"' . 
-- _--- ·---~-_. ~--bg Of his dead mother he reaembers a bowl. o~ bitter ·waters, old. 
._. 
'' .· "' 
feather fans: tasselled dance cards powdered with musk, a ga~ of 
~ . ' ~~ 
aaber beads, a bird cage, a glass of water, a cored apple f,illed 
. . i -.. 
_-_ ,wit.h brown sugar, ehapely fingernails reddened by the blood 'Of 
•quashed lice fr·om. the children• e shirts, glazing ~yes, ghost .. 
caadle, 9 ghastlj').1ight. on the tortured faee, hc,arse loud breath, 
5The bowi seems to be both a function of St@ph@~ 0 @ ~@rvitude 
(along with Iha honeypot and buttercooler which 1H 4\\tl.se fetehea, Ud 
the teapot he empl@y®)=-a prop for 8t®phen=a&11=d@®.@@&1 aad a ~@neral. •·, . . .. 
~ f eaal@--iymbol (his rnotlh.@r O the a Ga) o - _ I ah8J.l:.l ~tt_empt to an.no.t.a.t.e ____ : .... ·----·--·-···-··----------------------
--r,--·-·---------------:··---~-~-~:..~---·-- - -Only those elements rihICll,\ iii;,@ uiiii.CI000.- and/@r of continuing sigllifi-
. cance fer the chalfaet@ri~ation ®f St@p~®~o . 
'' 
______ ,__,.,.,.' .If 
6\ cannot quit@ aeeapt 1Dth@ wa&>ci@Qi.st mirror and the si~hter-
er • s razor" of Ken11M1Jr 9 lO~bliE!l 6 1i:1 ~yc~. 11 Po 228. It seems possible to 
acoept beth @bjeets more simply as the emb1ems of art; St.ephea calla 
Irish .,art "the cracked looking-glass of a .servmt," and refers to "the· 
lancet of my art. n 
· 
7!he laandlterchief ,1 the coat-sleeve, and the vel"ll:ill seem to be 
' aerely natural.ietic evidences of Stephen's bodily ·neglect, ~a role 
aa "unclt1an bard o n 
. ·g' _- l ~ . 
---------------------:---.....,-._ -· · ··· ·· water and the eea, thoug!i fail"~-l~~~tio,1111.l syabc,. et .are . ..,•tte~~---· --------_------
---·--- .. L -_- · tiacuaaed in the c.ontext of chapter three. -.d--- -· ... -
.. I)' 
. 
i,'f>,1' ,i". •I 
, 
_.\••.'' .. , .... 
' ·~ 
'-.,,, __ <" -
., .. 
_._ .. . -- - . nin--· ' ·, " •"""·,.,_ 
', 
9'fhi8 ta the first, but very crucial• link of light with woaaa', 
apecifically · with Mrs. Dedalus, but by e:x:_t4:l~a,ion with Moth,r Chur-ch. 
Goldberg, Classical ,Tmnper, po 159, makes the not unreasonable suggea-
ti,011 that "woaen do not figure ·• •• as people b~t as biological 
9,1abola.n 
, 
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__:.,.,-, . '
------
-· ····-~-,._ .. 
·~~... 
1 
• . • . . • . . · . • 10 "' · . 
.. __ ... ---·--'----·-------- .. ----------...--.. : __ -•1-•-•---• ~-Att_ention focuasetl again outward, Stephen· percei-.a a. key., - --• ~-
. · · - 11 . , 
·heaYJ ~oor, upended valise, tea, , · loaf, pet of honey, but~ er cooler·, 
e,g-ga, ·· two lU11.ps of· sugar, bread, milk., three cupe, coin, boaey, 
J.11:tin QU.rter U.t, 12 amib.plant,,, mailboat smokepluaev e;ail9 cigarette, 
-, 
· · . 13 
aa old 118.111 a amooth· silver case 1,/•hi~h twinkJed a green stone1 _ 
?. 
lie le·arna ~f the 11&11 that_· W&8 d.roWD,d. !a we' shall come to see t · 
---·••,-••-,.•---•·-··••-• ~ -·-~··-v·,,-· .• ~·-··••.',.'.,.l.-.. •· ~ •··•·-·•··• ·-•-•-•-,••·--•·--- • •• "' - • --------- - -- --··-·· ····•----·---······-···•-"""""" ·---·- "'"" ,-·····----~·- ,••-·· 
· these obj~ts form the basic materials of hi~ uvelistic life.· 
!he. _natural objE!cts which enter Stephe• 1-s imagination inclu4e a.·. 
~. .- . 
. ,~ 14 · .. . · 
bla.olt · panther, loose. broWB gra•eclothea,. [the odors ofl wax, roee .• ooecl, 
~ 10 . . . 
_ The key _which Stephen oomea to lack, and which is the sign of · 
tile man· who belongs in Dublin, provides a material ,lirilf with Blooa. 
ll , /" .· . ' , . 
· I ~uppo®® liquid and ®@lid-food Jiilay ©.l~&SJ b@ tU@n ati @uehar-
istic ~yrr1.\"b@l® in ouch a book· &l'S thi@; f@r ·a.&t int@rprst&tio~ @f "the 
N.sic £Btruetur0 @f thi~ ehapte1r1 [sual that of the Ordi~ry a~d Pr.oper 
et th.a R4aas" ta®® £0 t~Io In@iil 9 UtJfho Bl&ek Pamrthe~ (A Study imi Cf@ehnique) ,•: 
Accent 9 X (1950) 9 139~550 But the arrmy of ecli.bl@s in this ehapt~r 
seem t@ me t@ be filore elo~aly related. to·, the -phyaieal vellbeing, the 
_____ !!be.astliDess.,•• of. Mulligan, ... wh.ich. aa,· be wh-7" .. , .. ~tepllen d.oee_11•t ... eft._t .... ill•----~----
reat of the clay. · 1 \__...-. · •· ,.. • .... · 
\ 
,,J.2.Stephea's hat and stick function primarily aa Stephen'• propa 
. for hi~ m,,mmer role. tilliaa ~chuerle 1 "Joyce's y1ya~ee ·," 1!J?!. , D , , __ 
_ (1962) 9 #70 0 . has developed the aigmficanee of 11th.a black ~asl a 
aymb@lie JP~&lllGloto·~aul:t~ ·:- o. Q St€lphe&\ 8 s @J?Gativ@ ability~cn making 
the aall:dmg .aJtiek n&UA intJrieatG @Yfilb@l eom.1J1@ti~ Steph@m0s g~caaiest 
f_ea.r--8 a f etter®d aID.d st~il@ @xi@t®r!eeo 00 Th@ fl@tJ©~'S @f tha a.eh 'l""' 
are iEiperfc©tg m.GQ@img erosB~f®rtilizm.tiomtg ohieh is po®@i.blo only 
llh•n tho ®®Od~ a.rG. ten y·ea~s @ld and WLndor 13.©iet eondi tionao Stephea 
as ash m@Gd~ thsnu noeds to gerfilinmto aoay f~om Dubli~9 .in ten years. 
13 
----·-·---··-- -----·--------.. -·-·--·---··-·· -- . ..£dams, 
______________ · ------· a7a'bol which, 
Surfa@e and Sy.ebolCJ po. 30, sees the atone as --~ !~ish 
carried by . an Engliamilan, is merely '9casual adornment." 
. ~~ 
-1 
l lt- . •, \. . . . -' ., ·~ 
A.cco~ding to llein, "Blaek Panther," p. 14, 00 th0 black panther, 
. ·· _ ae. the old beastiariea have it 0 is a symbol of Christon .As·~such it wollcl 
--,.--·------·--'------.-·~-,.-----~-•.th.ca initial~-manifestation of Jehovah 9 the Hangrnan-g@d'll ohoae ter.rora 
le 
... 
. ' 
. . 
. , 
haunt Step~er.mo Schutte~ Joycca and Shak:esp~air@~ ppo lOOc::al~ aees th.a · 
panther as ~'an ap1-lrop·riate syobol for· the_ des~ructiv0 aspect of the 
beastly qorld," allyi~ .. <-'f,~ 09 to . the f.o,:r.c ea qf destruction and corrup-
~ton" in-the 4og/panther passage. in chapt~r three. · ,,---
• . I 
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_ ··aacl -wet tecl aQes--,- bowl --el white --ch±aa, ·-gre-e oil•; 1aiicet ;-- --ccfl'd / 
~ 
,·Bteelpen, cOmpb.alOa, 15 s:Leeping whale, mirror, ·harpstring11, witJh oa · 
~~-
-----,---
. 
;' 
,<f. 
... 
.. ~ 
.. 
· her toadatoel, patient cow, deweilky: cattle, silk of the~ kine, a , ; , 
. 
ff 
· wandering crone, woman's -v.ncleani loins, the serpent Oas pr-ey, gulf-. . .. ~ - i ···-· 
., 
-
, stream, paee gloves and green boots, a horde of !,.eresiea fleeing . - .. \\ 
. 
-· -.. ~. 
horn of"~, a bull, hoof ___ ,t _ ._ __ llor.ae:,. emi ltt----O-f.--&------:-~- ----------"------"-r, --· - . _ -----------· ________ ... ____ ----·--·. ___ ...... •-····--···--······--·... -·--·------------· .. _---.. -. ··- ...... . . . \ 
. ' . 
_______ .. ,_ ..... _ ---·-- .. -
1 
• Perhaps most obvious is the prepoacleraace of female .. 
aeaociated images. 
Buck_M~lig&ll is the chief beetower of epithets in this chapter 
Be calla Stephen Xinch strveral times, 17 you fearful jeauito18 je · · · r.{;Jj}, 
-. jesuit,, Kinch the koife-bl~de, a--lovely mummer, Kinch the lovel 
amamer of them all.:,_ poor dogsbody, an impossibl• person, -a, goo4 (( . . -,, 
., -
· 19 J!IO&ey, the \Ulclean bard, shade of ~ch the elder, Japhet in sear,h 
•' ~·-~ • .J 
of a father, _ Toothless Kiach aati 1·,, the \superaen. lie further· cieclar .. ~ . \ 
. 
'· 
- -------- ----
~-------·-
. ' 
············ ·. 
15This earliest 'appeb'~ce; of th~ ~~;.~ i~e is here related to 
;.~ : 
the tower, which thue f~nctions as a female, rather than the usual •ale 9 symbolo Gilb@rt 9 James Jo1ce 9 ~ Ulysses~- po 56 9 define® the omphal@s as "at once a symbol of birthg of t:h@ strand that limlk:s back. generation.to gG~@]fatio·n and @f a legendary eastern ifle .emb@c1.uaed on · ~. a smooth shield @f sea i a lost pa~adi!SG 9 the une@rrupt ed EdeY!lo to Furta-er 1 - ~St@phen ° s grotesque coDeaption of 2n umbilical t·elephone line_-~ •• o iGl a characteristic mod0rnization of th® @riental belief that ....... ----- - -~ the navel ~s the ae~.t of prophG°tie ~000~n (po 53) o 
· -----------------------
161 cannot justify the interp:&-®tation ·of K:!.a:i.n, ,UBlack Pant~er," ---_____ :. __ . -_ , ·- · p.- 1~3, the- these· thr~,e appellation·0 are signs of the devil~ 'but_ can 
--- -
__..,._..- .--.----------~~----------offer non0 but ·t·he ha~ard~d alternatives that they refer t~ the dead 
____________________ _ 
.. c.• " '~ --~ .. -- parts o_f a living being-, 'or to the natura1 weapons with which the .. I • · ~- latter_ are provided. 
--r· :._ , , 
,. 
,. - - ;- ' •. , 
··· 
11 OED, Kinchin: · "the term used by sixteenth· century tramps to 
-- -• .~----...---·-· --~ ,', 
. . cleno_te a [child]_ belonging to their co1111111ni ty11 ; 0 a child, a 'kid-. ,-n~ 
-~···· ------------·---------------
' ·t 
.--:. ' 
h 
,'•, 
"; 
~ 
. 
' 
,·. 
!'''.' ·" 
I' ,. \ . . ' 
- I 
.. / 
. ' 
<> 18Mcrse 9 §ympnthet~c Alien, p.68, notes that "Mul:µgan alwaya ••• .. ·: the t@r~ 0 jesuit O as a synonym fCJr) 'cae~st,' but then his misaio~ ,in , life is to mieunderstand everythillg."' 
· , ... •. 
l9.A.cc'ordi11g to Weldo:a Thornton, il:Luaion8 in Ulysses (Chapel 
- ~ 
,.,_. 
.. . 
- ,,,..• .' 
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,_ 
• ti· •• 
' . 
' 
,. 
I• 
" . ' 
-----.... -------------~ 
- :. • a· •·• ·,:~i ···;•~ ·~~ ', 
.~I 
< 
__ ,._ ,. - ~ . 
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" 
-----------------------------,--- - . - . ·-·- - --- ------·- --·----- . --- -
.. ( .. 
' 
... _ ' l 
-~ . 
,-
.. 
,· ·,o;,, 
- - _,,,-. 
p&ge __ 2S 
·-
• paralyais .of the :lrnaane, the cursed jeauit strain •• .- only it's 
...... . .. ' 
-inject•d the wrong -way, a l.ousy l~,er, --- gloom:, jesuit jibe-a. _ St •P•••.: . 
-- . . 
aqs of-himself 111•.- not~- hero," "this dogsbody to rid of Yerllin~" 
.•.. ·t. 
f ~-'' 
/ 
I 
. , . 
- ····------··-- ······--· --·----- ---------
~ 
------~-- -------"-----
. ~-~-~~· _alW@.18_ tired iD the_ m~rning, n_ Ha horrible ez~mple Of free, , -, 
~ ' . ">!;, -- --------~~~-
;) 
.. . ·~·. 
. ., 
-·· ... ·-··--· . --~-----····---- ---· .. 
... 
. · .. 
thought t It and sees his image "in che_ap dusti mourning between th~ir ,·"'-"-. 
. ·~~ 
··gayu attireso" The narr-ator observ~s that -Stephen is "displeased 
ancl sleepy," and "depressed by his on voice.n20 
• 
. ;. 
• • --- - --- ------· ----,., -------:----· -~- --- -- --- -··----· ------ - --
- I11 chapt_er two ( 11lleator, n the school) we observe Stephen glan~ 
-eing at Ehis bookl, poking the boy's shoulder, with envy watching 
'"·--.. ··~· 
. . . 
their faces, opening anotll·~~ book. 
I 
We are to·ld that he said, quietl1, __ _ --
. . - ·, . 21 ~ . . 
atoo.d up, gave _a shout of nervous laughter, touqhed the ,edges of_ 
/) ., 
the book, followed towards the door• ,st!)od,, wa;:fhed., cried [outJ., 
µ . 
... 
. . 
gathered. the aoney tog,ther with shy aaste1 and put it all in the 
pocket of his trousers, murmured, sketched a·brief gesture, seated 
.himself 11oiselesal7, jerked his thumb, shrugged. hie shoulders, 
. . . 
-~ - raisec1 the ·sheets, rustled the sheets again, put the s.neets in hia 
e,, pocket~· bowed ·to his bent back,_ w~nt out- by the green .porch and do111l 
. ·-
. . . .. ·,· '-"I;\ 4~ \ \. . 
.... ~ .... ",-~, .. ·-··-.. ·~·-~-·-···-~···----".······· .. --.. ,..,. the gravel p-ath-. - We --obserTe- hi.JI hearing the ,cries of voices- ,-nd crack---"·-:_·-·~---~------~ ---
- turning back.at the g~te, and- beginning to 811ile. 
. 1,.. . ' In their narrative ~·-
t/' 
Hill, No' Co 9'. 1968) 9 po J.8 9 ··11Mota@l,i@ia_dial.ect·word·meanjng idiot 1 ·-
fool1 or person of soft imtell0et O if . --- --·-r------~------
~ 
20 -The direct relation~ip of e_ome o-f these epith,ts to the ~ra, 
of object~ in the chapt~ has been _suggested in no·tes'· 5-7, +2· above. 
1 
...... _____ - • 21thia i:a the first of Sttaphea 'e la11ghe; it foll••• the rid4l•• . 
--:, 
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·; · · coatext·, llost .Of ·th~_ a~tiOllLU'8 aL leu.t-~pli.asi•e · t8 ~~~-a~~~--: __ ·~-- · · ... 
- . ', --- --- ---- --
' ' 
chapter one, a~d frequ~ntly merely abaent--llin.ded!--- _ 
.~. -· ' . .. . ... · 
. . 
. 
., ..•. ,{..., .. 
The .. objects associated with Stephen .inel..ude hie gorea_~~~ed .... _____ .... : .. _ 
SI • . ' 
"".'., ;book', •' 'pi:er-.-~. disappointed briclge ; 22 he remembers' the'studic,~. 
-~ ~ ' 
/· - ai1ence @f th® -library of St. - GenevieYe, fed a.ad f eedinii ltraiaa, 
glowlaape, the steps of the Paris Sto.ck Exchange, maladr@i t s~l.lt 
'. ,, , ........... ., ... . 
-- -- - ---- - -- ·-- - --- - --·-------' .......... ----~---,--··----~·····-------------------- --------·-···--···-,····--····-··------·---·-·- ·-·7···-·------·- --·····--·-····---------------- ----- . . ' -- -·-. ~ ~---·-...,.·------~---· 
.. 
hate.· · In Deasy' s study he observes the. aell of drab abrad.ed lea-
. -
tiler of i tf!~·' chair; a tr~ of "Stuart eoias,· [twelve apostle apoon~l·, 
....... ,, 
. '~ 
· . 23 pocketbook, __ leather thong, shells · heaped i11 the cold a.tone mortar: 
-
. 
whe~s and aoney, cowriee and leopar~ shells, a aayidgsboz, [pi~tureeJ 
,:; . . 
r of vanished hors8s. Also rel.evant are the wagea24 pai.d Stephen., hie 
.• l 
.. :"""'""~~"'*'"'''•'· -.. ., .. ,·...,~,·., ....... ·. 
' . 
. / 
aeatal list_ of ~ebts, and the letter. to be deliTered. He retellbers · 
. " . . . . - . I 2 . 
the· aeatfaced woaaa, a butcher's dame, 11.J:lc:l_ p~~q_ei.1'11_s _ _a____ahoutJ,- ~--L-----
- .. . 
-
. - - .. - . - .. - - . - ··- -- .. . . . . . ' ,/ . 
/ 
. I . goal, lions co·uchant, anc1 a. sunbea11. -There are not .menttµ.~ images 
· 
22Thi!ll l,'efers to Kingstown pier,· Stephen's.bridge to -ope; . -----~--------· 
,.,-!..· • 
\ 
the dia_appointment is his as he finds him$elf back in Dublin, aa·g- . 
geated by Bi.chard Ellmann, James Joyce (New York, 1959), P• 113. 
23 · . · In the context of the schocl and Dea__ay/~a _,study shells becoae an 
ab.lam of history, a· m~~if d~veloped more fully in chaptier three. 
24 StephGn ° a m@:ro.ay serves . various fu!llc tiona in th® now@l a In 
t~s context (D~asy 0 a approbation @:f the Eltlglia~ill as he -oho pa.ya 
his way) it seem@ to be a form of simony-~D@aay ~eoards materiall.J 
spiritual aer~ices aJmd enccurag(es Steph@n to de lik®wim@o .For a dis-
\ _ cussiom cf this Joye@mn. th@me es® Juliam\ Bo , Kayo g 19 SimoEAy g the Three 
~----'----- ---~- Simons~ and Joycean ~ .. 1ythiOO in 14arwin. ~agalaner 9 ede 9 , ! James Joyce - --------------· 
. _ . Miscellanz (New York,.c:1957), :PP• 20-36 •. , Bia dabts P~.rh~ps· p~~allel. _ .. -_ . _ 
·- ·-· -:- - -.: hie bodily neglect and seem ~o worry hia asfittle. . ..... _ l . . . · · 
. 
25st·epaen then· defines God as "a shout in the street" (U, P• 3't-); .· 
this is the first association of God with a_: :J,.oud noise. Stanialaua -l .. : _____ _ 
~--~-~-:--------------- · - Joyce~ r:ajy Brother's Keepe.r (Jaew York, 1958) c;, p. 20, suggest~ Joyce_ 
'-r..:• • •- r--o -~--· 
. -.. 
( 
.. 
"aeans that the idea of God.is something.that startles you when you 
are har.d at work·, and,.makes you juap up and look out the window." 
I' 
• •. ,, 1 ' 
1 ' ;, 'lb -. 
l 
..-' / 
.. . 
_,, \ 
,,.. 'I, ,~I 
\ 
- , 
.. . -! ·r .. "· -... · -. . . .
\ . . .; : 
.: ~ '"; 
. ! 
,; 
. '··• 
'" .. 
' 
' 
/ 
,. 
. . . 
. 0 
; - - ,......~~ .· 
.. 
·--C ::·. 
,,.. . . 
- : --· -- er• - • 
~- --- - -- '""'""-•• - -.-- -------~--
- ---·-----
. . 
.... 
----- -- ··.-~~-i . "'ii: .ldl 
. . 
. 
- - - ---- -·-- -- - .____.___ 
.... ··---~~~~----__ _.:_ ___ . --·--_---:----~----·_--_- ......... ··_-.-···_ .. -·_,··_---_-_-----:-··-~···_·.·-~·:·~p----=------~~~----:--:-:-:::---~ 
-~- .. ......,_,,1 • ~ - - \ \ . 
. + 
.. 
. ""· . 
. ; . ., . 
~-. 
-· .. 
\ 
., 
.. 
... 
pag~ 2? . 
. . --· ~ - - - --- ' 
·~ . . .. ..: ,; 
f:, • • " . .. 
ihtoll .•• aot aerft17 rejeat Ct1l.•·•f t~+~·Y•, aad few of th•••· The 
. . ... ~ ' 
· · apuW.ty ~f objectiYe aaterial in this chapter aeda .apl)ro'2:1ate It• · 
. . . . ( . 
. - .. . . . I ' " tb stifli~ 9 steril•, . history ... im:,risoaeti elllvirorment Of the acbool. 
-~·- ---~-------
•... •' .: ',i... ' , _.,.,.,, . / . . . . . 
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. -~-!he oae 'exception 18 the riddle which Stephen .i-eci ~es; this ia 
. \\\ 
·· 111.·a first perforMDCe. ·hgetll;r w:Ltll hie explication_it warrant• 
. ' . . - • 't" .... 
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Jiti.4dle aet ridile •,, rucly · re. . ~-
HJ •ther gave ae ·aeeda to•••• 
!be · -ceck crew ·-·-· 
' ... 
!he a1t1 was bl••: ~ 
,fhe bells in heaven ' :,, 2, < 
- Were st~iJrlERg eleven. 
!is -time for .this poor aoul 
· !e go to heaven. •. · , = • 
r 
·:·. 
. • ,;.;.. t . 
·-
. ·,• . ~i ;.,--, 
- Be explaiu it as "the fox l:n1rying hia grU.daotller u.r,-e.r a )lollx:- ____ ·_: ~---· ______________ _ 
' ;,. .. -·. - ----- - --- ~- ------- --·-- ----------- -------·---------·--- - --- -- --~---··----·-·· --·-···- ······----·~--------·-·······-···-·-·-······ . ' --· ·---·---··-·-···--·-·----·-- . . ... -- ··········-·- -·-····· 2.7 ~-
b•ah" (U, P• 27) •. 
• • • 
Ia chapter three ("Prote~," the atziaad) •• are tol.d that· 
' 
,, 
' 
Stejhea closed bis eyes to••~, tapped, open thiel eies, trod 
. . . \ ' '(\ . 
1---____:."'~"'------::-.-:---.. _ -- -aaai-a-. s1ackene4--ti)lh-pacel, coasted • • • · tl"eadlDg 1'Flfy, l)ro\'l417 
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.As elsewhere in _the ao~,i.- th.7 n-..er el•••• aigllitiea renewal. 
. 
. . . 
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_____________ ·-----~------··_:_/- _ ~~ the promise thereof. - -.. - . . ... · . 
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·-:--· ---,----- ::- -------------- 27 !rhie is th@ first appearance of the clog/fox image~ which ia · · · --- - · _ 
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~ 4eYel@p~d more ©()J:iiplet0ly in chapter three and shall be treated , c1 
- there., Tho .bol.ly'bu1Bh i£:il ..i. tr~ditioniai symbol of renewal, and thua · , · · · i 
of hep@ for iat@rntU lif ei or JL>Os'W:'re@ti.on f@r 8t0phan 9 s fil@,ther; • a~_ .. _____ _;___ _ 1-l 
cording ii;o ThoI'ntolll., illusions, p. 30 9 in the origiria] riddle . .,,. f; 
"gr'andmother" is "mother, 11 making "tlie change a form of rejresaiom: · l 
tor · Stephen. . / / 1; 
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· the shore, sank slc~ly in neg ~ockete, lifted his feet up, t~ne4 
back,·climbed over, sat, stood pale, silent, baye4-abo.ut, turning 
•, 
his back to the sun· ha beat o-i-er, scribbled words, .lay back, cre•mecl 
< 
the scribbled note ~G pexieil into a pocket hl@ hat tilteci cl.own on 
' .,._ 
. 28 _ r ' · · ' 
_. his eyes, count-ad the creases, [urinatedi, _saw the writhing 
··---·-------··- ··-·-··-· . 
. .. 
. . _,, 
..... 
weed.a,, took· ••• his ashpla~t, lunging with it softly, dallying 
. .... 
'still, groped vainly, laid the dry snot, turned hie face. Most of 
the actions in· this .. chapter are either an aid to or a fllllction of ·· 
J" 
\ 
his perception of hie. eaviroaaent; thu1 though quiet and of.ten 
' ' . . 
• • 
ainor, ··they are not pas_sive but actively se;t-initiated. 
' The plethora of objects in this chapter-is d)zz1ing. atephea 
' 
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I . 
.. ' 
., 
~rcei"Y.ea ·seaapawn; se~wra~ltJ_ the nearing tide 1 29 that rusty -,qoott 
- ~-----------·--·-------,·-----·--·----------·--------
·----- . --··--··-·-·------------~----··-··-······---------. -·----- --
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shells, boots, ash sword, wild sea money, Leahy's terrace, ap1ayed. -. 
' . ~ -
I • 
' ' 
~---------------~- .·- _________ feet, ~lted sand, llidwife•a·bag, gaap, his letter. Be reaembere~ 
> ' 
·, 
?. .• 
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~ < \. 
,t hie UJLcle's house. a ~eez7 bell, bolt_ drawn back., lapboard, bog-·· .. ·:_~ .. 
oak frame, a misleading whistle, Chippendale chair, the rich of a . :.. .· - , . 
. '.-·~ 
.... . 
' ' rasher fried with herring, ba~ka.che·pilla, ~he stagnant bay of -
" . M . . . ·. 
. 
·. . 
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·
28!-hi:8 ;l• Ste'Phea'a- lirst ac~ion against ligh.tt i.f aereiy 
I 
ah1e1~1•C•-7 
.... ., 
i . ' .. 
j . · . 29 In gen'eral, the water/sea has been taken to t'epre'MDt' "the \.1 
·• 
J __ --·--·-- _ .. aaterilll forcespf life11 ~Schutte, Jo;yce and Shakespeare,. P• 2b)!' .A.a .......... . 
~1 - nch "it 'becomes that_ which Stephen ·must accept; Duncan, -"Jiodality of -- ~- --i · ·------ - the Au~ble 9 n po. 290 9 judgoa that OOthe s@ag con&.t~nt in :i.isl' eh&nge bllt __ - __ 
:1, -·~--- __ · __ • _______ . 1Ulpr®dietable 9 l:,i;accm$a th0 perfect syrabcl cf the inevitable earthly _ ,;-,'-
.. · 11Dcerilm.in~ 'il ohilo nth@ Dind is i ta 000 soa.~· constantly chqJ~dging nm.d 
'"" .,. tossing up idoas and ioageLSovo Goldbergc;, ·ciassi.'eo.1 Ternper 9 seeis-it bota 
n- .----------· ---'-------·-··Mas th@ @elil'@Q Of the lif@ into Which he CUSt pltm.geH (po 162) and nlaa .. ·-··--·-------------·---·· 
, a symbol of the chaot.ic ri'MX of expe.rienees, the element r d1:-orm.ing ia 
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def at, submerging·9 the death of the sp,irit in the o.verwheJeing flood. , 
of netic appentencies 11 (p. 196). _, 
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. · ,--~~•r•ll' • librar7, red hoae, .f111)9J'_wi4ow, d7ed·raga, llowt·h·tram. ·Att·ea-- '"'··· 
tion retvned to the beach, he· notes grainy ·sand, ·crack.ling aaat~ 
J' 
rasorah_el.ls, squeaJd iag peb~:Lea, wood seised' by shipworm, · sanclflata, 
.... ,. ''breath, porter~bottle, broken hoops, a maze.of dark·cuaa~ag 
. 
. 
ae\s, chalkscrawled. baelt doers, a drying line nth two. crucified 
: ;- . ~ 
·, 
ii 
. l't 
?'; 
.. 
t" 
h\ 
ell~rta,-·,w1gwams, the Pigeoahouse, and later .sand furrows,· and boul- ,. 
. . .... ' -...... ·-- .. ::- -·. ·•···· .. ··---~-- , .... ··---.-q .. ~---··ci: -···-- ~- ·---·-· ······-· -- -· ............. ,., . . 
.. J ... ,. 
· iera. ··lie then recalls of Paris 'hie Latin Quarter hat, mou ea ciYet,· 
. 
. ' . ----
I .,- ! ,) 
- pullched tickets, ~at, tie,, overcoat, money order, banging door, 
,, ~ ', 
l_ . ---.::~ 
Taliae, -,R~ Tutu, Paatalon Bla11c !! Culott·e Roye, a blue French 
~ . ~ 
te1egram1 the sun, slender treea, leaon houses, leaoa streets, farla 
.. / 
·' 
of bread, froggreen wormwood, ma.tin incense, saucer .of acetic acid, 
> ' 
gold teeth, ',pastry,·· gunpowder cigarettes, printer's ink, green 
--·-------- ·-~ .. ,..- .... ---
aaucestained plates, blue ·~uae~, loose tobacco slmedsf,flame and ac_ria 
81loke:, peep of day boy"'s bat, dingy prilltingoaae, three taveraa, 
-
llontaartre lair, peacn cheek•, a zebra skirt. Bis a ttentioa en-ifta 
· again as he percei vea the eclge. of the· sea, wet. eand, new a:l r, Kin 
lightship, quaking.,aoil. ~hen he recalls.the cold d.oaecl rooa oft•• 
' ~ . 
I 
town.-, dial. :tioor, pllahed back chairs,. obelisk valise,· a boar4· ot 
. 
. - abudoned l)l.attera, the· shut door of~a silent to.wer. Conacioua of 
' . 
_:_: ____ ----~: _ _:::_:_: __ :···: the ah ore &gai-a, . he ,-reeivee aeige ~ )eely oar we eel•,, a stool ,;, ~ockt , --- ------ - ---- -- ---- --
. ( 
·. ____ l -~ 
-- '\he bloated carcaa• oi ill dog,,o blaclderwrack, guan.l,e of a boat, . 
~-- ·1· -
. ~·· 
., 
-..~- •.,·· 
I....__ . . ·;-, i 
30'fh• dog ia tile -aecoad great Protean syabol i11 this chapterJ · 
Joyce called the do~ "the. mummer .am·o~g beasts,--tbe Prot.ean. animal~' ·-----·--
_ (as quoted i~ Budgen, ~1ak.ing 2! Ulysses, ·po 53); his actions in thi)I·. 
chapter imitate those of several ,other ardmale which are named in 
conaec,:t-ton with hia. Schu.tte, Joyce and Shakesfeare, P• 104, ju.dgea 
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.,_age ,o · 
.,_ ··aton·eheap ·of dead build.ere, a warren of weasel rat.a, a point,. live' 
. 
. . 
--~~g, the dog's bark, ·1.111p ears, twinkling a.hanks, the tide, lows of··· 
-~ 
. 
. - ~ 
' 
aand ~ . a woman and a man, the-;--- shadow of a lowski•miag gu11, the man '• 
. . sh?i-:ekecl wllistle, the lacefring of the t_ide, atiff forehoofe' seaward .. 
pointed · e~s, . herds of seamor se, cockl.epiclters, bags, a -J~ of wol.f • a 
• I -
-- , .. , ·- __ •. ,;. -- -:..JI -
\ 
• It, --- --------... ..,.,_ .. '"'"• . ,,~ 
. . 
,, . . . / '... ,, ' ' ' v.- . 
tongue, speckled bod_y. ~e~ fol~cws (U, pp. %-47.) _a paragraph.of 
.. . ······ -- ·~--- .----·· ····----··-· 
~aute description of the dog's -actions. In reference. to the cockl•-
pickera,. Stephen obser.ves red Egyptians, dull brick ••ffler strallgling 
'( 
llie• unshaven neck,' loose sand and shellgrit crusting her bare _feet, 
a brown shawl. B,:e then perceives or remembers hie Hamlet hat-,,,_,,
1
tides, _ 
.If} 
6' •• 
.-
'(,.,~ .• , 
a wine-dark sea, his bankllotes, old Deasy's letter, •is shadow, hia 
\ 
augur.•s rod of ash,· borrowed sandals, livid sea, vio1et night, uncouth 
'( 
-
., 
--- -- -· ---- -
' 
, 
-~--------~-- ---
.->- I 
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1 •.. 
C. • 
. . 
stars. Focussed outward again, he pe·rceivee gu•beayY serpe~tplante, 
Yeheaent breath of waters Did sea.snakes, rear;ng .. horsea, rocks, 
' 
upawelling .t;de, writhing weeds, loose rift of rubble, f·anshoala of 
. ., 
tiahes, silly ahella, [hial cockle hat, etaf f and sandal shoon, 3l 
. 
. 
_that 0 the deg, the panther·~ and the fc:x a.re ®ymbolie o o cf various 
, aspects @f aBum Os amiIDal xiattll3o as it muifeats itself in th® vJ.~rld"; 
Budge~\) po 228~ carries this furihhe~g 89the ,ess-@n·ce of the ,aru'bmal in.to·- -----_ -
- .aan metaE10:rphoeia· seeE?Aa to bo that man beccu.n®tEl M ani.oal u.o:en h@ loaea 
'his manyc::,sid(~H.i oh@leneas o til Schut tea s®ems closer to the significance 
· of the dog a® that o.r.3pcect of hiuz:uan natju:re uhich is unot oithout the 
ability and the necessity to d@@troy and corruptn (po lOl)o A third 
aapeci of th~s aymbol ia _ tha d@g/g@·d inv~rsion 9 ~mplying. 1th.at '~}he 
.dead dogg being a part of the natural univeraei ia a &anifestation of 
God as legitimte aa o o o a.uything elae 90 (Ada.mall> Surfac® and Symbol, 
<i • 
P• 109lo I therefore cannot eE+gree t1ith Do10:ald -Jo Foran, "A ~ror Heie 
:----· up to Step,loEa 9 @9 ~Jg,~ IV (196,,1) 9 307 9 that Ubee·ause Stephen is tkarl7· - ···-----·---(:······ 
damned o o o. he often likelilfi himself to. a dogg th@ oboo~so of a god." 
k'.' 
· 31. .ls William Peery, "The Hamlet of St~ph49~ Deda.1us, oi TSE, UXI (1952), 118, notea, Stephen's c1othea- function here as elsewhere aa 
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that -·.ay t-•• ,11 ~.ar~·--very bad.',• that.'hia llUlalterchief ia -.~ •• 1Dg, · .• ..r-•· ., - ... ,,,, _____ _ 
., . 
. . threeaaster1· laer saila·.brai18d up on th.e crosatrees, a si.ieat Ship;~ \ . ·., . . . 
The ab~ndance· of,. material objects in this chapter seems both a. f,rnc·tilla · 
' 
of the environment itaelf and of Stephea~··a awareness of it-~aa Aria.- . 
. . 
totelian uaiox,. of subject and ob.ject 'W~ich ill itself prolliaea .auch 
. $? . ' ,; ..... 
·· -.. · · · .. tor Stephen JlS potential artiat • 
. ··- ··-- ·-··' .... ,,...---~~,.. ·~··"· . ·--- .. ···:,._ -·-··;··. -· ··."··-··- ... ,- ... .. .. . -• --- .... ,... . ~ ---··,- .... .... •... . ·- -- - -- ..... 
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' Step~en•a Iliad is an equall.7 .fertile source of obj~otive aaterial, 
- .wllicll ia a fuaction of 
. -- .. :: . ~· ... ; 
, • . · . w ·a~aal, historical, and 
the way~hie aiad •orks over it9. a,ock of per-. 
philosophical pre-occupatioJJ.a •. Be imagine• 
. - ----"··--~.·---·· 
. . 
a cliff that beetl.ea, the mallet of Loa Beaiurgos, a miebirth, navel 
'"' • J,."' ,t; ... ~. ~ - -' . ' '~ . . 
.. ·cord and ruddy_, wool, mare and omphalos, str-andentwining cabl:e o_t ~all ·· 
' . . 
nesh,. bell.7 wit_hout ble~sh, buckler of taut vellum, whiteheapecl 
.. corn, womb of sin, a ghos·twoman with ashes on her 'breata. .Bia aintl 
r 
shifting, he thillka·of a~Greek watereloset, beaded mitre, crozier, · 
\ 
\. 
,,,, . . . 
..,.,..._ ...... ~~,..,.....,.;,,.,..........,.~...,:y._._ ___ ,...~.,..___._• ,...~:-. .,.( • .-,, ... r-.-..--·;,·.s--:r,·.:.;;.;~,'='t<,~·,·:._~·:c:"".:•'--•• -_;, ,L._,. -. · '- c.w·,·, ,-.- ,- ~-: ~ ,-.,, "..-, •• , ••• , •. ~-·••"-M'""''c-•~·,~•1,·r, .. •,•,-_,•.•-.: ,""t··:,(·-·."::~;·, _•., ,.._, ... ,_· r--.·· • , •, .·,v:.•.,·,•• ~-.".• •·,,· ,.•-.· ,~,--,. .. , .. ,., .. ,., -~ ·• ·~--~._, .. ,· ~ -~ ._ •··~·-,•.-.,--.~ , -~-'"-,-; ... : -.'·,S.";·.·_-c;--;.:,: r. ,-. .~. -, . ,-,-,-.··.·,.,.-.-· .. ,.- ·• ,·-.--.- .--,~:-·" ,,._--, • .--'-,•-• -····•,-.:.,·-; .... ,. ... ..,.. .. , . .,;,.·•,..--~..,.,.-,:.,--. .,._..,..-.,,._..,._.,.,-.,:,__./lflJ':.~D';f""r":;'Y..,..~1!"''n .. ,,rr..-r.i.,..:. 
t • ~ 
t~ne, omophQ-r~on, c11>,tecl hinderparts, steeds of llananaa.a, tlle 
,.. ... ' (l 
h'lllldred-he«rd:ea rabble of ·tne cathedral close, equine faces, lantern 
,. 
.. 
~· -
·-c>",J 
c ··jaws, garland of gre7 hair, monst~ance, bas11iskeyed, · altar's horns, 
C 
snorted Latin of jackprieats, \the fat of kidneys· of wheat, b·elle, . 
. --
. 1:al•-~•f saints •. -'!urning -his att-.eat-ion aga-in, he imagines a llirrer, ,;, -· ·---------
--···-·--·--·~-- ...... - '-·--· ... ---------··- ··---- -- ---·-- --- .. - . ·- .. . ··• ,• . . ·• .. ' ' .... ·- .... ··-·· .. - .. ... . . . . . ....... ' ··-·· ... - ... -···. /. . - .... ···~ ·-·-. ··-· ···-····-···--.. ···---·-·---· .. ·----··--'·•· ··- .. 
.. 
peen oval leaves,.· all the great .. libraries of the world, a whale, 
.. 
-,. ,, 
.. 
-
.... --· - ---- '~---·-· ..... . 
- ·------------·--·- ·· · ·-·-. · ''the t~appimgs am.d the suits ·o:r Stephen°s· ·Hatil.et roleo~a ~at thia · - -
particular ffl>rding comes from Ophelia's song lillke·stephen with 
Baal et as one who also had par.t in the death of a beloTeci woua .• 
. -~-:"~-. 
_, ····- -- · · ···· · '
2The ship lae&diag homeward seems to be a eymbo1 of hope for 
----------· --:---Stephen,. but it is not clear whe-ther 1·t- ia to represent the Trinity,--~ 
the c~Jicifixion, the sig.~fic,ance of· suffering,· or s'gme,thing further. 
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... ' .... . . ~:i.tll.8 O:t d~_e8.'1t11l thirst t ·h~ ahe11,a, a p:l.g&oa,. wild. goOae., 1aPia; 
·-,:... .·· 
' . . . ' . .. .· puce ··:gloves, . shotguac, creep7s·toola~ . Bis f mine!:·, wanci-!ri~g to Irish . 
... ;l ' 
. \. 
In.story, ~e think~ of piled stone ma111111oth 9 .skulls, you~ride, 
·orange blossoms I . shattered ·glass and toppling maaoary t pallth,-rsah:J D 
. I 
e.aa"aia pointer, the moon's mid.watches, Elsiure's tempfillg flood, 
. ' \ ~J . 
Sir Lout,•s., toys, bones for my steppingstone~ galleys of the ~chlanne, 
. . . / 
"'> ~ 
. . . .., .. , . 
bloodb~alted prows, aoltea pewter s~-~--,-~1;orcs of tom.abawks, ~9_ollar of 
gold,· ·.aehool- of tu~lehide whales, star..-ing cagework city, ho~d.e of· 
""' jer]µ.ned dwarfs, green blubbery wh.alemeat, primrose doublet, breechee 
-,of siµt of whiterose ivory.. Focussing closer to himselSf, ·he.imagine• 
a boat, lifebuoy, water cold sof~, a c.iroWDing yn, poor dogsbody's 
body 1 grandmother-, pard, panther. · Be then recalls his dream of an 
open hallway, street of harlots, melon, crea"1fruit smell, -red carpet. 
~ '" 
~ ~ ill Bia mind turns to the sun's flaa:ing sword, haad•aid of the moon, 
/i7 
( 
'· 
_-:•~,;.,.e••,.-r,-~·•A,_.:,....u,=---~~<I--"~---. -_, ... ,;, . ... : .. , "" ,7" •, .,,.,. .... .,.- - "'." ,.,,.,.'.,. .... ·• ..-. ....... ., .. , '" .. , ...... '" .,, '"" , .. • ...... -.·, , ... ,,, .. ·.·, •.·. ,,.,, .... '. ,,,, • ., . ·., •· .. •c , .,·o,•,.·.·. ,,., .. ,.,.,. ,, .. ,, .. , ,. ,,,, .... -, .. -c ,"•• ..... re•~" :.· , ,._ .. c'",• ... -·, ·; ........ ,,·.·. ,.-,·' ·. ".,. ,, .. ,· .. 3"3--·· -.... -.,·•s"'·'""~-_...,,.,,.,~-..,,;,_.,;.:•::'..:...-,,A<',,.~~'-"'"·''•"fc , .... , 
· bridebecl, childbed, bed of death, gh_ostcandled, pale vampire, . . 
---~ 
' / 
-
. 
' t~'blets, Bia poem is prefigured in "•o~th to her womb. Ooab, all-
-~ ,• 
·. wombing· tomb•• (p. ;8). He then t·hi11ks of t·he roar "'of~ cataractio 
planets, •·e11 of the temple out of his shovel hat, her hand ·ge~tl~, 
. . ~= .l 
.. 
.,. --long-lae-ed e7ee, · the ··virgin 11t· Hodges .. J'iggis-t---window,--·t·he- -alphab-et- - --------..:.~--
---. -.. ... . . . . .. -.. '·····--· .. - ------- .. ,- ·=---·-- ·,-- .. : . ·····-"" .... "..... .. .... ... .. ... ·" .. .. . . .. . ''· ;~/ .. ·,.- ...... ; . 
-- "" 
booka you were ·going to write, braided j,esa· o_f her sunshade, curse· et · 1·· · 
, 
-----····-·-·--·------~-.. -~----.---------- .. Ged atays suspenders andJallow stocki~gs, apple duaplings, sharp rocka,. ·---·-----·-·-·--------· 
• \ .' ' r 
tlo••• ia May,. the,, :faunal nooa, 34 a. po~poin, bag of corpaegas eo))piag . 
. ) . • ~ - ..... . - • - • ·• • ' • I 
--,--· · __ · .. -~-----. · .·- · ·- · .. ·, · ~}The Tampi.re ia a recurring emblem of. the hangman god; aa Schutt,~, · 
·-- -·-··-·····-·--· ~ 1 · , ~---·--:_-:ioz:o• , and :@hakersp021r e; . p e 105, observes 9 "t.he vampi·re rat urns fro• · ·· -· ...... __ , ______________ ............ .. 
,, ... ~ 
,· ,(S 
· time. to time in }JJ,Yrases, aleaya in a deatruct:L've ·rol~.o" 
. 
. ~0 
-. 
34This· provides pejl>haps tbe most. specific link between· tbia· ·• 
chapte~ and the __ Proteus -epf'aode .,in the (}dyssey, which climaxed at·' 
noon. 
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- . --< · ----~,~oul .. br~ne, quiver of.iaiDDo~a, fat of a spo,pg7-titbit, the slit 
• •••••• r 
-• 
• 
. ,. of his butt~ned trouserfly, 1· -"(!od becomes ·man becomes' tlsh becomes 
. ,i . • ' "v 
. •· ' 
baru.cle goose35 becomes ·feather b'ed aountai•H (U, pi 50), dead· 
breaths, urinoua of~ai, green: grave, leprous nosehole, brown ~yea 
ea.ltblue 9 thuderetora~36 On, wh~tever Stephen· reflects, thea, he 
does so·in terms of concrete.im~ges. 
. '. ' '"'""'-. 
,• 
.,, 
What_ few epithets he gives ~illaelf are heaYily irolli~·-Ju.Dch, a 
· ' · good you11.g imbecile, artist brother Stephen, God-dumed idiot, 
'\ 
Toothless Kinch, the superman. As before, he commente 11God •• 
t 
aiapl.y must dress the charact.er.• 
• > 
--· 
!his chapter is certainly the climax of the initial portrait· 
,. 
• 
' .. 
' 
ef Stephen, an9 perhaps of Stephen'~ entire tiay. His d;Lsavo~l, aa J:;;-
I• 
eaphasized by his final ph7sical dep~ture, of both his-Dublin com-
, . 
35Maurice Beebe, 11James Joyce: ·Barnacle Goose and Lapwing," 
PIILl, LXXI (1956), 310, finds significati:ce in the identification · 
·ot the(1 barnacle goose w_ith Nora.".Barnacle("the · life principle incar-
nate, 63 po 305) ~nd oith Hthe @lei belief that the barnacle goose ia 
hatch~d f1rorn. the goos® barnael,eo v; .# 
~ --·' - '.{1-~. 
·, ..... ' . 
--- 36'rhi~ i@ the fir~t &1:J,.u$ion to what Joyce,. Mr Brother'• 
Keeper~ po 18 9 termed ."th® onl.y re~l '!eakn_es·s my -brother sho~~~·" 
As-Ellmann 9 Jam.ea Joyc~ 9 po 25<J explaina9 "'the thunderstorm as a 
. -) . vehicle of di vin8. pooer and 'Orat1o.····mowed Joyce O a imagination so pro-
---~-·-r·----------- .. , ___ ... . foundly that. t@ ... th~ end of his life he trembl.Gd at the_ sound? oo . 
Budg~ID.9 I~ki!;& .2£. ~t~HaG~ 9 po 216 9 provides a more phil\o~ophieal 
~. basis ,f@xa Uthe Thum.d@r Godg oho'i) according to Vieoo drove oith hia . ~. 
terrifying woic® and fierce lightniDgirs aharnel0a1S primitive people t• 
hide t.hair fornication@ in caves and to begin civilized life. · Stephm,-·-
. • 
. ' " ' ' · ·.·' , , ,, ,, , '., ·, '., ,, , ,,,,. '"' '·"'"" """''"1111l ~ is.afraid of thtmdero H~ no m~re believes in _the sky god than ia 
. ... T . 
·-·· ·- ······----~-----~T·-··-. Cllrist 's' sal,,ation, but he' is, afraid of them both." . 
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:tis thlla the Oomatei-part to the treeing an~hal'peaing o-f ;:;;-;,., a 
··--·--------- -
• 
,. . 
> 
- • • 
••• 
' 
:---:-~---------,--~:-:---~:=----.---._111•4 and~ aeiiaes by thiS=priu.r eD.'t'ironiient.}7 Bot tlle abstract, ,•tal, 
~ . 
•· 
Platonic· achoo~ocm atmQapaere .out the concrete, pl}yaical, Aristo-~ 
· telian i\ea~hore · enables S~ephen to func·tioil creatively.. The· poea .. 
pr,duc:«38 is th~~·· leas siknific~t tau. the pro~ess by which it i.a 
·-· produce@\; his creative act is. less iaportant ·taaa th~t he acts . .,. 
"_·creativel:,.39 
3?~he juclpent ot William .. York Tiadall, ! Reader's Guide i! 
... ··' Jaaes -~ozc!9 (Bew York, 1959, repro 1968)-, pp~· 14~45 0 -that in chap-
., . · ter three unever has sol.:ipsis.m a~hiev~d a. mor@ triumiphant displ.ay0 
C 
-
-~ - 'and th~t VOth® 'WJ'&t@rs of l.if® .. am.d 4i@ath are fo~ ealking beaid@ at a. safe '"a.it~rtnnee ~mi.d for thimki~g mbou~ ~ e9 ae@mla to miss th® poi&lt entire-17, and to ign@r~ th® significance @fall the details-of th® chapter. Budgen~ ~king of Jllj~s@e\) po 16 0 4lrop~ a mora helpful ~elue· ohen he 
__________ -· _ quotes Joyee as r.@~img about Faust that ~ 01.mca ean°t be complete 
j 
t l>ecaM~ he 0 s 71\®Wer al@m®o ueo. Th@ early v:iet1s of ·Joyee~ ~11Th<S Day ~f " the Rabbleeentg" in ~riti.eal Writi~.io p~ 69 9 that 00no.mang aaid. _ 
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_ _,. 
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•.. ,, .. ., ................. ., .. ""''"'"'·"'JI'~'" 
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" 
~ the N~lan 0 ean b® a lower ot the tru@ or·th@ gcod u~l®sS he- abhors 
"' the multi tnde; ·and th@ a3ftist-, though he may employ the er~~.9 _.is·.--·------,---· . ... ~--=~~-=,~--. 
_ .... _!_!~.Y. .. -~~~~.~-_f:Gl.~.-.-:t~·- .i~@.h~---!?.-~e::::l~~\r~--~~--::.6u~~{~pp; --~71~;;t~fj--.-··nrultil he ha.a -.~~rt.,..-;:i_,4:,~,0.,l'.IJ..:;:i,.'"'G"f:\"M~~~~~~,:3~""'i' ...!"h .. '!r:'.:,.J._,-,_. __ ... ,7.,_...,.-·--· --··-, _ _ , :'" , , 
··"-=--·"· -----~·-· . 
. 
- fr_.ee4 hi~elf fro~- th@ :;F"'flllfluene0s ·about him==S@dden enthusiasm 
. , aad cl@v@r int!Jinumt:!.om. ·.- . ~ et/ery flattering influence cf ~anity and 
,, 10w 8.mM.tiol'll.==llAO ~ ia cull attist dt a.uvo bear ru; even m~re direct relevaxaea to th~ s1gnifi~~nee of chapter tJu:ee visc.i.,!CDvi~ the pre--,.· 
.d 
....... 
'•, 
·~ 
cecling and succeeding chapters for th.e characterization: of Stephen . ) 
. aa artist. 
·~· 
. · 381 shalt? discUSs the poem briefly ;in the context. (chapter· l---.:____--__:.,-,--~-a_e_Yen) in which .. it .is quoted. 
· ·-.. · - · -----.-~-~- ~- ---"-----,-'~-
. ~9I lean tooard th@ jii.dgment of Gold'b,erg, Classical Temper, ·· · P• 37, that ~0Joyce uli str0am0-i:tf-co~sciouanQss repreaent not the 
_ endles's flu of aubj~ct.- ®xperieip.ce or the formlesm cha@ta· of obj·ec-- ........ __________ .:......-~ ..... -HW"•~••'"••, ·--•··-,~~---••••-"--···-··-·•-••'""t~ve 0roaiity ~ 0. but the creative insight' the • informing activit1' 
- that is. the real .. subject of his. aeatlletic theories and the baais ot· · ··· · his moral judgenta." 
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·····--~·ta• ... ne~ . chap·tera- -111-··;·wld:ch Ste-phen ··ia ac·tiTe portray~ .iaaofu :~ ·--~- -... ···- . 
•' 
.-h . 
. ( 
&a they relate, to ,,hiat 80Jll8 kind of i,erforaaace OD hie part, lllOat 
. . . l.. ' 
· .generally ·as .a '?mmi=,@f-letters,-" and in a s.etting in some wa7 
... 
particularly aPPr~:priat.e to that role. 
. 
To the newspaper employe ea· ·, 
(chapter seven) Stephen n•rra_tes a parable, and. to the librarians. , 
71 (chapter nine) he. propounds a critical. ,literary theory.· For this 
. ~ , 
aa for. other aspec_ta of the novel., ~hapter ten provides ~ kind o:t 
2 interlude. 
.. .. '"'".(·--
There is ·of course no consistent pattern of point-of-view~·-· Ia 
_. . . 
· chapter seYen · it seems. tcr alternate between Blooa and Stephen ·as 
. . $ 
' ~ .- ' ,._ If 
. ' . 
each comes, alternately, upon the scene. -- In chapter"nine. it is clear-
17 Stephen• s througbout. In chapter ten it wanders with the c·ont~nt 
I 
,' 
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. ;, 
··~-·~·.:.--. --·.:1.--·-- ··: .....,,_~ ... 
and his -second limited. to his own con.sciousness.. !he propo~tio.n of 
·relevant objective material, then, v~ies. When the narrator ia 
objective, only the material ·,specifically related to Stephen ia aig-· j . . . . 
. . . 
nificant tor his characterization; whea the point of vie• ia that of 
. ' . 
- ·--------- . -- 1 · . - ' ' ' . . . ... . . . . . . 
-\ , · Joycr.e' ·registers his contempt for such a figure as one who 
\ . 
..... 
· iae~sts (on the succession of _the ages, and history or the denial 
_ot'realityn1 (Jam~s Clarence Mangan," Po 81); Stam.slaws Joyce, !z. 
Brot-her 0s Keeper, p. 109, claims that "my brother was outspoken in. 
hie la.ck of esteem for men of letters, who toyed with literature." 
' . . . , \ 2. ., . . ' . . ·: 
According. to SultaJ;L, Argument, P• 219, "Joyce carried out ·.onlT _____ _ 
the first and third parts ~f his .original intention regarqing 'an 
· Elltr'Aete • " 0 after 9th episode," for .it was to be ·'short with 
· absolutely no relation to.what precedee~or follo•s· like a paue ia· 
· . the action of a play. 1 " . 
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··- --·~.::;-·"·_·:"·-· st.pllen himself t ·ao·t· ·of. the O~jec~iY-e (a.a well' aa s:abjttCtiTe) 
material becomes releYaat. - .. - -···---- -- ----- --······ .. - -- ·-. --~-- --~--- --
" Ia ch•pter seYeD ( "Eolu, u ·the newspaper office) Stephea per-
. . 
foras. few actions.·\ · Be uncovered as ~he entered~ haade.cl oYer [the 
\ 
letterl,. pointed, ~nawered · bluah1ng, raised· hi·s eyes, turned in 
t"··' 
,· .·81l~_priae, blushed, took a cigarette, [offered to buy drin.ksJ,[nar-
~, "I:'' 
-
. ·, . 
rat494 a p~ab1e), gave a sudden loud young laugh) The Objects 
P. 
l' 
.r . \ associated with Stepaen are eq~ally .1ew. !hey-include Deaa1'• 
, 
r letter,. Stephen~& tie,, a aatch, a cigarette, smoke, troop of bare 
. ,3 
• 
-------~=) 
. te•t, .aoaeyJ keys, bevy of acaal?ering newsboys, tramcars,! tracka. 
{;, -
- I . 
• <.\ 
",. 
" ' 
. ... : 
' . 
Iaages appear initially ia Stephen'• pee•(~ P• 132): .. J . . •tt,. . ~ 
I ' 
t'. 
. \ 
' 
bn swift sail flaming 
r 
·I11 .. ·the course of the chapter Stephen also iaaginea two ••• ares••• 
the-same, "three by three, approaching girls, in green,.-in rose, 1a· . 
. . ,; 
_., -~~- . 
ruaaet, entwiaj.ng, ;eer l'aer pereo 1n .mauve. ·in purple, .. suella 
.., 
· - pacifica oriafiamma, in gold of orifla11me, -· !! ri!Uirar f,1 J>i~ 'ardenti". 
-_---_ -;---· ~·.--~~-~(U, p. 138), beast with two backa, witless shell:fiah·;--rrail stalk~--- -• 
• . . - ,_ e. , ~ ; 
. 
. ~ 
· that flowered with his speech, ·our crooked smokes, the Nile, child, 
.. 
- ) 
-
• > 
r , 
.... , ';, ........ . . . 
--·--,--L•-
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....... 
t ·' 
. .. -· •.. , ........................ ,,....,.-. ..... .,.. ... ,-, ..... ~-·-..... -.u,-... .......................... ~·-·--· 
. -
. 
.. . - . ·- .. .,;- .... ' ... ' .. --·' -~' - . . . . - ... ' .. -
- ; aen t --· . ' effigy 9 NilebaDk, babeaariea, cradle o~ ~u1lruahea·, a man s11:pple !] 
. 
~ 
------- -- ,· - - 3steph@n 9 e second, happier laugh fOUowe a ao:re creative pertOriaiCi. - - -
' I . 
./.I. 
··~ . '.. 
. -~ . 
/' . ' .'f 
4
.A.dm09 SurfacG and §lm'bol, p. 120 9 points out that though the.· poor, and plagiarized from Douglas Hyde's Love'' fi,O§~ 5?!.· Connacl:rt 9. it ia "clearly intended to b® a r<aal act @f.creationo•n Schutte, Joyce-and Sbak.esp·ea.re, p~- 47, concurs that nstephen certainly i~ unaware of the 
connection. between, h.is lines and Hyde's translatio~. 11 • - . .., 
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) ' ~ ~ I 
. ·- .. ---- -. ia coabat, -atoneho~•••, .. stoneieardect,· ••art of sto:ae, wind,' hosts. 
' 
- ... 
. ' . 
-------··-·. ---···· .... ·---------
--- ~-·· · ·at ___ ~~~g:l:!_~ast ancl _Tara __ of . the kiaga~--:-m-iles of earJ- :ef p·orcbea, deacl~---·----------_ ---· 
0, 
:a.oise.5 The femaini.ng images are in the context of 11A.Pislaa Sight 
... ·~ of Palestine or the Parable Ot. the Pi.Usu (tJ, PP• 145•49), which·., 
_"if.: . 
,. aeeaa important e~ough 't® warrant quotimg in full:. 
' ): .. i !we tJublin W®t~rt~ls, o o ·· o eld®rly and ·pious, 
/ 
• 
have 1-~••• 
· fifty and fifty-three year.a in FU.llbally's lane\ 
• • • 
· Of_f Bl@!@kpitts. 
·'k ·,~ ... '' 
the Tiewa of Dublin .·from the top of 
lelson ° ~ pi-llar o ~ They eave · up three and tenpeace in a reel · . '1 
' 
·tin letterb@x m@JA~y'to®Xo They $hake out th@ th~@®p@nny bite 
aad a ~ixp®n@@ and eoax _out the p0nm.ies with th@ bl.ad._@ of a 
~. 
lm.ifeo T~@ &nd t~® in mlver am.don@ and seven in coppers. 
!hey put ~n "their bonnets at1td be1srt e'l@th@s mnd take their 
ubrellaa6 fer fear it say come @Ill to raino " o . ,• 
... 
--~-~~·~-~--'.-"'"·-~"'~~Y~h~~r:.,e~.~ · foWf'penc®o@rj;h @f brawn ru:id four slices 
. · ___ :_ of pan.loaf at the Jra()rth- city diniDg r'Oom_s in Marlborough 
... -·· 
--------- --------
~ street from Miss Kate Collins, proprietress ••• They pur-,. 
caase four and twenty ripe pluaa7 from.a girl at the foot 
'Many of thes9images reflect Step:hen•s thoughts of Mosesaad 
· by ·iJl»lication hi&ji 0'11 sense of identity with him, p_t:r;'haps as the 
injtiall.y ~ejeeted leader andl,or as oine given·a preTision of the 
· . Pr omise,d Lando 
,, . 
' - . , . . 
- - .. -·- ---
Here _as elsewhere uab-rellaa are eable118 of contraception aa4 
thu of anti .. creatiTe ·'forces.· 
\ 
'.~-~ 
- ~-- . -.- ' 
7 ~~-
u,u-,--~-'"·'·'---··------··-·--·-·--·-··--·---··-- .. _ Ir.ene.:~9rgel Briski n. · "Some .•••.... Lig-ht- ,o~,-. '-The- Parabl.e of the-----:·---·----~---,.D ·-·----·--:-------·-'-,···· 
· . · P1u•1s, •" JJQ, III (1966), 237, finds: significance in -.the French . 
. . P9' "prunel.le," whieh means bOth eyeball and aloe 9 a type of plua• ·, ) . 
---· ------· aad which thus eWf'ries out the vision th.ems @f- th@ ehapt®Iro . She _, -----·--·· -~---
. ~so contradicts the infertility ioog0ry in the, tal@ by meiltimig the 
..... • plum.ston<ae _fall into Stephan° a mi.mid tl aa ~e<!ds @f. inspiraticnn0 ep-e• 
··· · ,----- --- ----·--~- cifically as aymbol.izing thca .to.@Dty-foUJr letters of the qr~eek alpha-
bet. (po 2!.l5) ~ and a p~ody o:f ~uii1cm00 ° bringing dcon the ·stone tab-
1-ets tof the lawi0 (po 248)_0. T·hitS fits into her rleu of t!fle ta..le as 
. . . 
. . 
.( 
based upon "the esoteric p~iloeophy OD which Ulysaata is grounded" e 
. (p. 245) and of ·the old woaen "•• the Graeae of the Perseua·_·legen4, 
--
• I 
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·II 
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l'"-n-,., 
•• ,.I" 
et Be1aon1e pillar to take-:off the thirst of the brawn. ~he7 
,·. 
· · ki•e two -threepenny bits -to_ the· gentleman at the turnstile aaa 
lteg_:i.n t@ uaddl@ ml@ply. imp th@ CTil!'Adiimg · &1tai.Jr @am~~ g~umtiig, 
·eaco~agi~ ®ach @tlU!®xr 9 mfJrai~ @f th.@. dark<J pam.ting 9 @m.e 
. 
,. 
asking th@ @th@X3 hav@ J'Ol! th® braom.~. plf'ai~ing G@d am.d the ._ 
Blessett V'iz»~irm 0 thr@ai@mimg to @1@m® d@om. 9 p@@pi~ at the · 
a·irslitso Gl@r;r b@ to G@@o ~h@y had XD,ig) id~~ 'it .08.S that high. 
,_-,,...---
. Their marne~ af@ ~@ K®alf>n@ mnd Floreme® R4a@Cab@ o Anne 
... ~~ 
Ke~as Ma the·limm.b~g@ f@~ twhi©h shs rubs@~ Lourd@a i,ater 
gi y~ h@"r by lm." lmdJl oho . go~ a b@t tlefu.l ,~om a passionist .-
' 
. . 
fathe.ro Fl@~~IDl.C® t!acCabs taketa a. crubeen and a bo~tie. of·: 
\ 
deubl@ Jf fer ,aupp~r ev@ry Saturday. • • _. 
When. they. havra ®a ten the brawn anQ the bread and wipeci .. 
their tn811lty fingers in the paper the bread was wrapped 
in, they go nearer to the railingso 
[. 
~-But they"·are Lifraid. the pillar will fall • .. .- They aee tae 
- roofs and argue about uhere the diff.~rent churches are: 
Rathmines 0 blue dome, Adam and Eve's, saint Laurence 0 9Toole 1a. 
., But it makes them giddy __ t'o look so they pull up their ak:lrta 
.. 
• • • 
~aid settle· dollJl on t_heir striped petticoats, peering up at 
the statue of the onehandled. adulterer. • • • 
--It gives them a e~ick in their necks, Q •• and they are too 
tired to l@ok1np·'\or down or to ap,eak. They put the bag of 
' 
i 
( 
l-
' 
~---"--,......-,----,---,----~ p:Lums betoeen· them and eat the plume·- out of it one after _ano.-------'----
ther ca~ oiping cff oi th their h210.dkerchief ,- the-- plwnjuiee that 
. ' ·- I • 
dribbles out of th®.·ir· mouths and spitting the pluastonea 
. ' 
. . . 
·-------------------------------------- -- al.owly out betweem,. the railings. -··-- ..... , '.j --·-·· ----------------- ·----.--.. --.-------------------···---
. : ... . _,,,.. . 
~ 
....... .. .. 
·4 Steplte~'s tale is told thus entirely by aeana of concrete objects 
-----·----•-,. 
. . . 
'--~-- .----- - ---·----- '-----·'- . 
' -· 
.... ... :..,.. ... -
_ ...... - .. 
'.'.' 
,,.. 
"' .. , .... 
. ,. .. " " 
~ 
··· aad actions, the two _,me.rt ;ue:n from off the beach earlier in the 
J 
-- ... - -·--- -· 
- - - ----- -
--------------------------------------------......;_-------------------------- ; 
aa the Fates, and 4,s vestals and pereonificatio1111 of the city of Dublin" 
(p. 2j7). This aeeas to me to Ilise the entire significance of the tale 
as the creative product of an J.riatotelian intellect • 
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'. clay ancl ··the _re~at froa coa...--»ublin. aaterj.al. !he~ par~b~e is. clear-
'/ 
-------;-:--
l.J Stephen's llOSt ori,;finail.11terary"athieve:m•~t;8 except for its 
.. , ... 
-
~ 
. ,. -·.. " /' 
tone of harsh caricature, it might be worthy of tile Dubliners col-/ I 
. 
. 
- ,-/ 
lection. As such ·it is also a measure of Stephen• s. aliea&tion froa/-~ 
\ 
all that Dublin stands for~-sterility (uabrella and plumstonea), 
. 
. 
aaterialiaa (.the money, the items of. food), and futility (looking 1. ,,, ( --· 
. 
. ' \ ' don aakes ~he women_ giddy, looking up gives them cricka in their 
-· 
-'~ · necks, so their purpose is UDfulfilled). 
l/ 
The- epithets applied to .. Stephen are suppliant, 7011th, bu1lock-
, 
,V". 
• befriending bard, that ·11e ancl ,(l!Madden Burke 11 look. ·;Like coamunlardsn; 
~ 
editor Crawford, in offering Stephen a job, says "Toucan do it."9 
Stephen remembers being called "lazy iclle little schemer"; Bloom 
•\ 
. ~ 
- wendera ~·is ·that young Dedalus the moving spirit"; and he remind• 
"· 
-MacBugh of "Antisthenes ••• It is said of him that none could tell 
' 
--- it he were bitterer again.at others or against himself." ,~ ' .. ~, .... .-· . Except, then, 
.,. 
·for the parable, which as a measure-of his artistic potentia1 ·may be 
... 
.. 
- his own "Pisgah sight of Palestine, 11 Stephen ia a rather ainiaal 
~ 
personality in this chapter. 
• - -·- - . --- __._·~------'- . -;;-· ---··· -- --·· . 
-----· 
-- - --- --~--- - - -· -·-
In chapter·nine ("Scylla -and Char7bclis," the library) Stephea . . ' 
.-.... 
. ' 
\., 
l 
ia prea11~ably seated for most of his·· discourse. We -are told that l'J.41 . ____ . __________ ,: _____ _ - -- ... - -- . -· . -- - . 
, , . 10 
-aneered,· laughed low 9 said S11perpolitely, l~ughed again, aaid with _ 
-----,---·; ... -. 8 . . 
. Tindall, Reader 0 s 9"uid~ 9 P• 166, calls Stephen's parable _nov " > only eTidence that he is ther artist he thinks ~e --~S.• ~·--·· -----·--······- _ __ ..... __ .. ___ ---·------~·-" ----· ··-·· ... -
\ ~ 
. -- - -- - - - - - ·- ,-- - -
• I 
. : ... 
·. ,.,.-. 
. 'I# 
•. 
l 
J 
~ ,,,, 
i 
I 
~Stephen's ia1,licit refusal cf thia means of @arni~ a living 
. perhaps ref;J..ects "Joyce 0 a (;Q.?e', of acti_on newer to turn to j4?~Daliaa when i:m. needva (Bu.,;lgen 9 ~gaking .2£. Ul1@ses? · po 192)0 · 
10 
-· Again, laughter a~sociated with a perfo~nee • 
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.. _, 
'·- . 
··- f . 
-~ 
' I f . 
- """11 
. t~qling' eaergJ·i begged wita a· allift g1ance. their ·hearing, aid 
• 
. ..
ezclaiaed, fac,d \/their silence, replied, be~an am:Llillg, said, praye4, 
eaid battling a·gaizist hopelessness,:· looked, answered himself,. 
,. "'" laughed to free his mind~ said promptly, rose, followed, halted, . 
~ 
. 
•*•od aside•~. His actions are thus miniaal -and almost entirely re-• .-
- >• 
j 
lated· .. to the discusion he leads. . 
!he o.bj e~ts he sties -or thinks· of .include -hie teiegraa, [Mr. 
Beat'sl. notebook, his baccy, gr.een twinkling -stone,· an e•erald set ~ t . 
~\ 
/ 
' I • in th.e, ring of the sea, thai p·o11•c1 he lent you, .. :i,ro·oder 's beard, )· 
/'' . 
c 
' ·-:( .... ' 
I ~ 
Carper I 8 SkUll·, baldpink. J.ollard CCSt&rd, bearded hODl8SpUDt C01l8 Of 
,, 
.\ . 
laaplight. Closer to himself, h6 perceives his wide headless caubeea, 
aahplanthanclle, ~asque and ·aw~rci, tn i-ndex fingers~, Attenti1>n 
returning to tae library,. he perceives the discreet vaulted ce~l, 
Be thinks of·~-: \ · 
"') ~ ~ . -
"the mole OD .., right"* breast'" primrosevest' doffed Pauaa' I three, 
• drama· of •equebaugh, Dan Deaay•s. ducats, a few shillings, dark. ea•ea--'_ · _P 
• 
f I ~' 
-· dropping ceiling, provincial- papers. Taking personal inveiitory,·-;.h.• _ 
~ ,, 
. ' 
\ 
.J 
• 1 . 
" 
I 
r·, ... ,/ 
., 
' 
. \ 
· _lists hat, stick, boots, crown,. holes in ~ ~oc~_a, ~an~e_r9hiet.. __ 
--------- t --~~- - .. ··---,---··--· . 
- .... 
. 
Leaving -t.he library, he perceives a t_urnstile~ the ;'po,~tico, two 
I 
11 ,F ' pl1111ea of saoke, coigna of houaea in Kildare street. The relatiTe 
---~---- - ------··-·--- ----·-- . \ 
·, 
i' 
epareity of obje~ts eeema a ·function both of ·the libr~y eaYiro1111eat 
"· -·,_ \ 
11This"smoke occurs with an altar image; SCbutte~ Joice and ShaltespearG 9 po 79, deduces from the concurrent scrap from Cymbeline 
.that "the art:of literary creation has been associated for Stephen with 
~ altar and amokeevv Despite his discouragement, then, Stephen re-
tains his sense of integrity as an artist • 
• 
'. 
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Be t~a of· a ·· .f :~:·. {;: i~~·:1·Jl.t·a1 iaages are C ODSiderablJ more profuse• 
· fella.le catheter, f'Q:~ beautiful. green fields, God·:noise in the street,.~ 
f!9 
the abaentaiacled beggar, sledded poleaxe,'" ·COncentratjoa caap, the. 
Saxon smile and the Yankee yawp, the devil and the deep sea. Closer 
/ 
,. 
to Sllakespeare, he imagines flag, playhouse, bankside, bear, Paris 
'i').--,>,. 
garden, ·sausages, swamnews, riverbank, pen, cypets, rushes, castof.t 
- \ .. 
'· "''~ 
I. 
' 
-
1181 l of a court buck, the rack of cerecloth. More persaally, he 
t·hinks. of· the waves and wate·rs [of Ma.Danaan MacLirJ, pennies on hia ····- --- -
'I . 
~-. ,,..- --
. , 'I..·, 
... 
"· 
f 
~ther's deathbed, candle, the sheeted mirror, a few·cheap f~owera. · 
Returning to his subject, he thinks of the archona of Sinn Fein a ........... 
. \ ' . 
< 
- ) 
their 'noggin of hemlock, cornfield, ryefield,, umbrel umberslloot, 
. . . ? ' /.,,/ . . . 
8)(e·s, pi~eal glands, plantain, shoals of- s"oul, wild oats, saffron 
.,., 
Jldlt, Christf.Qx in leather trews, blighted treeforks, fox and geese, 
birdgod, moneyerowned 9 painte9 chambers loaded with tii.lebooks, 
basilisk, a --fading· coal, that stne,~,.i,·the wrong sow, a drug iD the 
\ 
market,· wild .. oats, auk's egg,. tusk of the boar, goad ·of t-he flesh, 
-~ . ·' 
. -~ 12 
whirlpool, porches· of the~r ears, a poison, beast with two backs, 
• ,t; ~ ' .. 
sleeping ear, Lucrece:~• bl~ecircled ivory globes, Imogen's breast, 
'1 
-------· ·-bare, with its mole. 4nqueepotted~ an old dog, the wincl b7 Elsinore•e .·· 
rocks, the sea 0s voice. The entrance of~Mulligan appears somehow to· 
. 
. 
d 
-·------·----·_prompt. Ste.phen•.s inner. recit.ati.on · of wha:t. ia l.a.t_er called "lhe A:Qoa..._ ___ . ··,. .. 
/ I . r 
__ _. ,-~-' ------· 
·tate•a Creedtt: 
' . 
' 
· . 
12Thi.e aecond appearance ot t.he phrase C the first precedes hia 
··-----~-------------:-·----··~~-~parable) would see• to- -imply·an acute awareness .of· his own performiag · 
. , 
J 
role, of the poison of his wo~da·e_. This ha~. ·1mplicatione both for the 
somnolence of Dubliners and·f~r the bitt~rness which prompts th~ 
fraudulent behavior (hia own brand of poison)· of Stephen • 
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Be llh~ Bill8e1f begot, llicld:J.er ~· t_he Holy -Gllo&t, and }ii111Self 
' . 
--------------- ·--- ,---.. -- -
.sent himself, ·Agenbu,-er,. between·· Himself and- others,' Who, put-._ ---
' 
" . 
,) 
I 
~- . 
.,,,_. 
" 
... ···-----.:··-·-···"- ..... 
.. - ' 
. .. 
-~ 
' 
• • • '\.-f• 
......... . .. 
.. 
.. . 
. ·-
• _, . ..• .. . ·--·· . . - -- -- -eo,-- ----·- ·- . 
upon bt His fisnds 9 ~tripp@d and ooipped 9 oat@ nail®d like .. is 
· · Mt J@ Tl>W!:'l!Mi@cr O &ta;rrw®d om. @r@stStF"®® 11 1.!'Jh@ let Him bury, 
stood ~ <i> harr@w@d bell 0 -- f~®d imrto h®aw®n $K!d thce~e 
G. ·--,- ,, ,, . ,- . ' . . . . . . 
these d.~m.®t®®n h:~.m.d2red y@~a eitt®th @l! the right hand 
of BimJ Own ~el.f but y@t ~hUl come im. the latter day_ to 
• t ' ~----
doom the q'@.i@k tru!A@ @®ad' tThen all the quick shall be dead 
alreadJ (1J, ppo 191<=>98)0_ 
-~--- ---!his minor production ¥ears to be more a function of Stephen'• 
, ' , i • 
obaessio~a (religious, paternal) and certaillly of the Sabelliaa 
\ 
. I • 
llereay, which iiitrigues hia, than of his creative artistic·· inclina-, 
_) . 
tiona; in bri9f,, a kjnetic, not a static, work. 
. !'aen follow illage-s of v,11a, f lo•rra, belle w1 th: bell~ witll 
bell.a, turtledove, snake, ~ot herringpiea, green mugs o~ sack, 
honeyaauces, sugar of roses, m,t.rchpane,- gooseberrie~ pigeons, riago-
-
' 
-_ candies, fancy stays, underlinen, cow, cup of canar7, diamond panea, 
-~ 
,,, ·t 
·-
--·- .:. ... --!.' 
' " 
-· -ro•ry, greyeyedauburn, azured harebell, violet•, old wall, sud'qien --
' -t lizards,- .uneared wombs, stallion, secondbest bec1, long pocket, ten 
- ~ 
-·tods of corn, hoops of steel, quart of sack, chapbooks, ·nightly -
0 
/·-
...... wat'erit_ on the jordan, but toned codpiece' D.ether socks, . claube_r of:_ ----------~--
. ' 
ten forests, wand of wilding, jailbirds ·with keyholes, queens.with 
. . ' .... - . 
. · · prize bulls, bltlldog of Aquin, star, dayatal', fireclraldif1-' coat of , 
._--·~····-·•·•···-··~ ... :"-•'"'-;" .. "'"'"--............ ,,1.-. .•. --, ........ .,. ..... -.-.• -.~·"•·•·····, ,, ........ •· - ····-····· -··- ··"· .. , .. ·•···· -· ... -- ........ , •.. -··- ........ , .. • ., , :•.• .. •· . . • . . . . , . . . -····-·---·-·.__-.. -~--~-- . ·---r--·---·-,·-·-····-
. ., 
' .-. 14 
araa, pillar of the cloud, lapwing, umbrella, sta±"f, tombsto11e, 
, . 
-
- . 
l3 Stephen• s, ;;_ark to himself about this ;Phenoae11011 ( '°Don• t . ,. 
- -- ---- --~- ·-----·- __ tell the~ he was··m.ne years old when it wu quenched," U, p. 210). ________ ----_--_-__ _ 
,_, . 
T • 
L •' 
• I 
·-
' ' ia cerbill1y part of hie larger self-awareneae aa a performe:r. 
.11 
1~4. t• I 
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nLapwing" appears :five times in pages 
one of Stephen's aelf-identi.ties. · Beebe, 
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210-11, •nd ie obYioua.;;.. 
<., """ 
"James J9yce," P• 319, 
r ')o • I 
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- ·- - - ------_.:..:--.- ;-_ -·_,~:. -- ,:;; __ -_ -- .. -': . .a. ·-
.. - . 
. . 
--------~ ·- ------ -----~~ . ___ \. _' --·- .------ ·------- --------------~· ----------------·--~-------·----- ---~. -------------------- --- ----- ------- ---- -- .. -- -
. . 
\ / .. ··- --.---
/ 
- --.· 
-
. - '----~---
,. 
' . 
,"\.. __ 
.\ .... _ - i . . . 
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. ~ . 
Jaer tov. •••••, _•vlbe~1tree, pieces o~ silYer,. ~llecle~11 · to.7alale fail-
.____ --- ·-- ~-- .. ~ ~.:-.. ~·. . -
-
--~---- -----. ---·-· -·------- - --- ... ·--------------.-----,, -
--
.. _,,_ -- ·-- --·-
--hair, pillared. Moi,rrish hall, ·Dine- men's- morrice :with-cajs·-of i-ndic·e-a,--~---~---=~-~---=-----. -
,, 
' 
·I' . ., 
-street of harlots, creallfruit aeloa, ~--•heelbarrow suai'over arch of 
bridge, a parcl, -a~tar. - Tilus,· thoagh a11ch of Stephen's discourse -is 
deTeloped _rieetly and abstractly, even his_intellectual preoocup&-
tioaa are· cluitered with ~onrete illlage,s. 
Most of the epithet's are/\aelf-appli~d~ Stephea thinks of 
-- --a,aaelf as the fire upon the . altar, the sac:rifi,~ial butter,· Lir • • 
loneliest daughter, bullockbefrieading, Autontiaerl11leaoa, Boue Ste-
. . . ( . ~ 
phaaouaeaoa, fabulous artificer, the hawklike· aan, lapwing, Icaru, ·· · - · 
- ., 
. the meat iaaocent son of Erin. ,Mulligan calls him you peerless ~- · 
" 
••••er, 7011 priestified Xinch:119, the bard lCi11.ch, Wanclering Aenpa of 
\ 
the tiraa, aourntul av•mer, yo~ inquisitional drunken jew jeauit. 
I 
_,. - -~• ~ibrary appears to have a rather complex effect on Stephen• 
'> 
.. ••• W tr~pped betweeJ the ~stic idealism of the literary••• ~ ~,,., -~ 
aacl the crude()materialism of the medical students, a Realist Charybdis 
a.ad a Jlollinal-ist Scylla. Be ia also under pressur, at another level, . 
tllat between the expectations and influenc® of @t~,~,r people and his 
r \ 
:~ . 
.,.,, .. ;.... 
- . ------'- -1--
-·--·--··----.. - identifies the bi~d with th® ahape=-ahifting themeg it screams in 
tietrees in an opposite, direction to lure passerab_y aoay from its 
. _ .•~ato s·tephen thwEr identifies himaelf ,ouith ~ha moat intelligent 
- , - --, . ot·· sacred birds o 00 . Schutt®~ Joye<£> and Shakespealf;le 9 pp o 118-19 9 deY- _ .... ------···--·-----··-~-·---·--------
·----·--:-~::c ... ________ :·---------·----"---- --- -·elops four -levels of· iignificance · for this i.mag0: 1) in -Blake. the 
· , :. · bir
1
d is ~'ignorant both_ of ohere the soil is fruitful and of. · t:.1here the-
•1 . • : 
real netts ar.0 81 bcaeauas· it builds ·om. th0 sand; 2) t·h~i bird has an "ad·- · 
diction for concealmant and pretense; 3) Ham.le.t'i) Voiiol9}i) refers t~ 
the 119 la.p-e1ing [whoJ runs away oittr··the shell on his head 0 ot; 4) the· 
', 
"11, 
. . - - . . . . '--'-----"--~'---'-·-----~---· ____ word i-~ na. combination of · t~o A.mlg~o~suxon oorda, -one. oeamng. rum, lea~ 
or epring and. the other meaning tott"er, ataggerg . vacillate, or reel."· ~ 
~ • • . 
-~ I 
-These last trio l:,~ag<as echo the dream Stephen had remembered 
·i . 
. · _in chapter three and· because they occur here in Blooa • s presence 
-~aocia~e t~e dr·eam n·th him in Stephen' e ... mind. u 
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.. , 
•n th0'1git8 and d'.41sires, bet1t'88D beinc' 111.;.~r- uid b&l"i.16 He .. 
./ 
-lea!ea __ tlle_ __ li:brary therefore with a sense of det,eat c "cease to atrive•J ~ - ---- ;~= 
~ - . . -__ -· . 
•I, 
,/ ' 
. / 
because he has won no oae • s acceptance/1:>r approbation· and has nof /- ,.. , 
finally resolved hi.a own obsessive problems, specifica_lll those of 
,, ' 
._ -- -
the 118.ture of paternity and the ~figin ff creativity.17 There is 
' ·----, 
a sense of Stephen's ha,ing ~lready reached even·his intellectual . 
. 
. 8 -~ . /' '"' l . . // . _· 
peak, with nothing gr,ater -t-o follow fr,11 h~ the rest of the· da7. , 
* • 
·-" 
-
-
Three sections of ch~p~er tea ("Wandering Rocks," the streeta) 
are relevant to Stephen's.'' characterization. · In the ·first (U, p •. 228), ___________ ../ 
we see him bidding farewell to- his 1 Italian teacher,, ~Artifoni. We 
} . 
_ see him [sp eakl. s~ling, surv•ying his ~saplant, glancing · down., 
Relevant obj.ects are his ashplant, ,Dalkey tram, and his hat. Even in 
·-.,, ' 
thia minimal glance he. is 11.ot without hie chief· prop~. · . ~ I 
In the second episode ('0, P• 241), we are told that he w~d, 
weat down Bedford row, turned and halted, took the cove:rless book~~~ 
. ' 
.But once again ••. have the observant Stepien, for 1~the objects are 
~ 
. 
. 
' -------
•.. 
. 
I. 
Marv~n Magalaner and Richard M. Kain,- Joyce: the Man, the WOrk, iY .B@B»t_~tipa (New York, 19_62)·, P• 169, observe that "like the device . ~1 
. of the· play. within a play 9 we have .Stephen both- discussing and enacti8C ~----~ --the drama of parental and filial relationships and hence touching 
upon themystery of h1iman identity. and individualityo" 
• -
r 
._. 
·---·--·-··---------__;__________ __________ l7The claim. of Adamst Surface and Symbol., p., 97, · that Steph:ea ···· · --------------1• 11driven • • • to talk because tormented by remorse and resentment" 
aeeas overstated@ Goldberg 9 Classical Temper 9 ppo 66-67 9 seems closer -
I 
-to the truth in ataaossing St®l)hsn°s Hamlet theory ·a.a a description of 
"th·e 0ma:la•r 0 or art~ the conditions under which it is produe@dg an~ 
- the relationship@ Of the .artiat._tO biS &rtoHc .. Which though Hfane.iful ~• •_. __ !____· _ 
---------------"~------,-.._--"--... - - · restores art to its con text ~n experience, and so rest ores meaningful-
ness and truth to art"; the theory is fundamentally "• task O'f self-1Ulderatandingo 11 
...... 
18 .. Budgen, !(a.king of Ulyesea, p. 10?, q~otes Joyce as askjng. •••Don't you think that early afternoon is the tim•~of· greatest-·brain activity?'" 
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· auerou. I11 a jeweller'• ahop· h.e •••• a welJbecl wind.ow, ·till.edull.ed ~- . _ 
- ehain, dust, showtrays, vult-ure uils, dull_ coils of 'bro•• and. -
silver, 1ozenges of cirma'bar· rubies, leprous and- winedark stones, 
-aaeared ,hammy rag, a Moeea' beard. On the street he observes a 
anded-umbrella, a midwife's bag in.which eleven cockles rolle4; 
ae hears the whirr cf flapping leathern bands and the hllm of dynaaoa ..:.._ . 
from the powerhouse.19 Re pe~ceives then the handle of the &Sh, . · , .. . 
.I \. : ' -- - - ' 
. / ' I-+ •. 
·t Qlohiasey _, ~ rindow~ a faded 1860 print [ wi thJ square h,ats, -roped 
. 
, ; d 
pri•eriag, light loincloths, bu~boua :fists· ... Be moves ·to a. sl.ant_ed 
~okcart • tat tereci pages, l>illy' s -high shoulders and shaDby dress;, ~ ' 
.,,- · ~• r~membera fire, -broken boots-, quilt of old overcoat•,:· a piaQa~· · 
.. 
beck bracelet; he looks at the covi.rless book~-
- !he images which cro~ h.is mind iJiclude · the dark wo~ay earth, • 
C 
' -
cold specks of .;~fire, muddy_ swine snouts, foul gloom where .gua buru \ 
with garlic, beakel'~,~ rum- sowiah haunches, hips, gross belly, ruby ., . ,., 
,.I V . 
. 
_,. 
-••·, a stolen hoard, the burial earth, orient and iamortal wheat. {\ . ' !, 
' 
~-
In. conneetiorf with his enc:o'lll)t er with Dil.ly_ he iuginea chappei.. · 
llaads, ;white wi:11• vinegar, taliaan, a Start face·· ·ot nonesuch 
- -Charles, lank locks, lank coila · of eeawa_ed hair. 
!hough this glimpse· is brief O Stephen almost agaia· ~eeaa to lte 
l9Jobn Kill.hamo 1HlnolUllctabla lModal.ity• in Joyce's t/1:yesea," · UQ., IXIV .(1965) 9 · 278 9 ,_a0GHS the poo@rhouss as a ay-aboL.of -'1th• 
·eaterior oorld. ohieh eroatea nnd is er@at®d· by o • • c:msciousneaa 1 ~ l»etw@@n-ohich and "the o@rld of eonsciou&am.@tSls" Steph@n is ea~ht. 
. DuncOEl\) naodality of the Audible c;, vo po 291.<i> takes this pa~sag0 a.a 
-- -
.· .;..,, 
,· 
r 
., -
r' 
-~~---;:...:.;_-  ...:.;_;.·-· _-'--_____ ,:--'-_____ -__._-.--_--.--- _ aymb@lic of oithe plight of tne individual. trS1EPed fn the in@luetable -
· ·aod.ality of the audible [whiehl is realised most. poignantly by Stephen, caught b~t••en the_ ceasel,ss throb without 1and the throb· · 
--- -- .... - - - . 
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~-plaµ·ag _ a role :w1 tll Dilly; hie kiad.aess ia too coDScioaa aa ·he s~• to 
. --~ .. 
. , _ -~--------- . ____ · . . hi_~elt "show no_ surprise .• - Quite natural" ~d his self-pi,,Y too. . , 
·······:'." 
w' 
. \". ' 
'-. ,, 
-:·, .. :-., ...... ,• ~ ----· .. ' ' " .,._. 
--~ - . 
• ·-· j ~-
<. 
.... t:• 
... .,:.. 
;, 
-~ ••ert. ("Salt green death •. We. · Age~bite of inwit. 
" 
Inwi t. ,· a· agenbite. . · · 
' . - . 
Mia,ery! Misery!") That his sister expects of him the role· of lit·erar-7 · 
a4vi.eor may be ,re~ated to the hint of mummery ia t.hia sc.ene. 
fte ,hird releYant episode (U, P• 248) portr&ya Mulligan a~4 
j ' ' ' 
, 
l~inea in a cafe discussing Stephen_. MuJ..ligan calls hill 11wand.eri:n.g 
' 
•' 
A.eng:us11 ; Baines notes that "ll,e has· .. an· ~dAe ·tize." Mulligan comments, 
'· 
"th·ey c1rove · his wits astray by visions o·f hell"; and judges "he can -
never be a. poet·." Baines observes, "rather strange ha should have 
I -
jut, that fixed idea ['the sense of destiny, of tetribution'l·" 
- ·. . ·. . . . · -· 20 
M•lligan reaarks, tt:be .. is going to write something· in 10 ye&ra," -· 
~ 
to which Haines replies "l shouldn't wonder if he, did after-all." 
· These"'"· insights of Stephen's· erstwhile c ompanioas emphasize their 
\ 
superficiality and by iap]4cation his alienation from them. 
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· int,ention to write a book in ten years "indicates an awareness of· .. 
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· patien·ce and perseveran9_.fl. :tare i~ young a·uthor••" 
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f.lle-c-fina1 tour ~h-apters ·in which· -Stephen appears aa~·aotluBg-, ·----- - -- -·------ --- -
' . 
' 
- . (" 
. 
. 
it seems to me, to either his basic portrait or ·his perform.aace·a, v 
· · .- io his portra7al either as ~ard or as a111V1er, but reveal the aeaJQ' - -
; ., -
I llllderside ef hie perso11alit7. What •• clo learn of Stephen ·1.s uuler 
tile influau1ee oi', even al~st overcome Iii,' not pri.Jlari17 alcehei 
~· __ 'but Dublin itself. "Circe" is the pit as" 11Proteua" is the p•ak ot 
' hie d.q; -the creative act at Ilia apex ia balanced by the deatru.etiTe 
~ ~ 
act at his ma.air. As chapters one t.o ~hre_e depict· the slow proceaa 
of sundering iato freedom, so chapters f·ifteea to aeTe11teen d.epic-t 
\Ile gradual recovery of co:naciousneas and identity. Stephen's ~atal 
. 
· tog obscures bot'h the worR ,.and his personality, and the special 
' I 
· - ·.·at7les of the last fJCJtui,:· chapters obscure.;~ Stephen in •DY. fora, ~· 
· · Stephen •• can descry at the · end of Ulyaaea, then,· · auat not be •Jlowed... 
to negate but only to quality the Stephen we aaw at the begin•iag ot 
the novel. .'"h· , .. \ ... 
Ji ~ '- . 
... 
Ia- chapter feurteea ,("Oxen., of the Sun," the hoepital) the 'urra-
. te,r ie striet1y objective, the ·importance of ,·style f~ outweighing 
,. 
~'"- -- -. ~~~~~~-=~--:_---~- ~~·- 1 ·------- -~hat t·ot characteri~atio& . Through ·the literllr7 ·acrobatics we OD&tr~~---. -~~ 
-~-- • l, -- ·- tut Stephtll (tdidn't laugAl, filled all .. c.11.pa that stood em.pt7, aa-
... . .... -- ·-·----····--------------' 
neriedt> proceeded to say, waxed pale a11d1 shrank together; •• are to1d 
. ,, 
\ 
· , -i• __ pi tc~-- _ • • • _ was _ plucked _ dolfll, and hie heart ab.oak;-, we o baerTe 1 - --- --------~----_·-:--____ ........... - •. ~-------·----~~-~ ---- -- ., 
• 
,(> 
• 
------ ------ ---~ ---
.. 
__ ,,., that he cried, cowed he crouched, drank ••• to pl•ck •P a heart., . 
... - ..•. , -·····--···- .. ··--------- --- . '.1 ,\ 
' . 
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...... . ... .. - .. ---·--·-··-· ·-~- ··---·- ·---·--- ·--- ...... 
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cleli.Ye1red briefly, outflung, gave the cry; we are aleo told th·a.t he 
laad been "hitherto ailent" and tAat "hia face grew dark." What thia ( 
, (I '~ relati•• iaactidt7 aaeuata to i•·•i• ref•••l to eat ~reacl,_ hi• 
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,,.~-· ' ~·~:lag ot 4.l'ioka, hia op~~aitioa (alone· with Biooa) 'to· coatracep-
-· ,··-----_:: 
·-·--'---- __ }~------·-- , \ -~io:a· eel i~-- choi-ce of the_ lite -.t the '•other. over t~a.t of 'the c:J:aild t 
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and, cemplet~ly alone, hie terror- at the thUDderstora. 
I 
~aical objects~ are equally spal"ae. - Associated with Stephen 
- '' - . - -,l ' 'j - . 
. ~ 
,llr•, cups, mead, bre¥, glistering coins, goltam:I th's notes, a l>laclit 
" 
.. ~-:· 
,crack of noise in the street, 2 ale,, a bell, th4ioise · ot the Yoices--
, eleaents all related te hie three basic activities.- · _,. 
, - t 
; 
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Im~ges are relatively •ore -frequ.ent. Mentioned 111 cou.ectioa 
""'' with Stephen are limbo gloom; purge :Gr~, wind of seeds of. brightneae, 
. 
. Y&apire,•a mouth to mouth, reek of moon.flower, bath, second m·ontl1 
fiaheraan•a sea·l, desire•s wind, thoratree 1 brublebuah, rose, ••••'• C 
womb, navelcord, penny pippin, house that Jack built,!!. sacr8 pigeoa, 
' ; 
, 
-b~th withou~ ·paags,_body without blemish, belly without bigness, 
·aoab, tomb, oxtail, secondbest bed, a land flowing with milk ancl 
.. ho~y, bitte~ milk, my moon and my,:1sun, kiss of ashes, wa-W@r of old 14 l~ ' ' 
Bile, bulrushes, a bed of fasciated watt~ea, the cavity of a mountain, ~ 
' 
&D occulted sepulchre, the hillcat and the osaifrage, the crystal 
' ' pa ace of. the Creator, a penny for him who finds the pea.,. the;; battle 
'---
........ ,. , .. ,'\-,,, 
. I',( 
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According to Ruth Baaerle, "A $ob er Drunken. Speech: - Stephen' a . Parodi@a in °The _Oxen .of the Sun, 0 n JJQ,9 V (196~) 9 40-46, Stephen . 
. is playing Christ 9 @rg lfilora aecurat@ly O · Hhe aha.as the role c;>f -a·· cele-
- -
---·--·-·---------·------~-- ---- -- brant_ @f ~he mass to aasert his role as a ce'lebrant. of life" (po_ . 
' -
- ' 
, ... ~ •-- ----~· --···---
' ;- ' 1------
~5). Hie om refueal of br0ad is a dismi ad\_ of. -11the priesthood aa ... \ t~ving by br®ad alODGOOU (po 4l)o 
.. /? 
, , ·.---:.··-~-------------- --·· 
( '' 
2Killh~'i)- 000 Im.Gl~e.tabls t~lodality, '" P• 279, m~es the interesting ,. 
___ point abou.t Steph:en 9e te~ror at this thunderclap that. "he is--_still . ··_r>· --·-------------·-----/t 
-prone to .. --r®eoi-1 froEl m.atiur,a.Iistic explanation of th'tindor in IElID. invol-1 "- ~ .. i 
- utary. lsap · to theological eoncluedonta ha· thought he had don® with 
-} 
·tore·ve~ .. 11 However, this makes·Stephen relatively unaware_of his ' )i~ 
Ll) 
, theological difficulties and that is certainly n·ot the case. ;ID, ~ 
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· , · ··· · · ··· -· ··· ' ~ llCJttaess t ·. tllat . t•be ~ere~ti:»g, the·. 'b eetquohcl · Aowcatcher t the 
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. 
. 
. •. 
---~-~----~:---~_:_ __ ~----~-~----~Dull by the· horna, a wherry- raft, sea, waters of Lethe,,_ lords of the · · . 
~ ~~ I '- ·~ , • 
\ • . ·-··-····-=-- --.--.~~--= ... =~---~-- --
• 
1 . 
'· 
., 
. 
\ 
mooi,., orangeetfiery shipload, ruby-coloured egos, second conatella-
,,... ::r' 
tion,_ IIUJlller I S wire. .Most of the images·" are ·thus relatecl ill some . 
,' 
' ' 
. ,-
' 
~ 
way ~o the locale of ~he discuasioa, the maternity.hospital ·1n which ) . 
;-
Hrs. Purefoy is giving birth to a eon, her ,twel.fth child. The rest 
are sc~UscleriYatiVe of tile style or ef Stepllea•l9 r\li.gioua pr~-
,/ - l_. .. .. 
oocupations. 
. I 
.1 ... 
j( 
.· , ... 
. . !ht epithe~• in tile chapter -~re: applied to St~fh•• by' the 
.-•rrato.r alone aa4 thu/are a f11action mor-e of style than of char-
.. 
.' ·. ... 
',• 
acterization. B~ is called youns~Stephen, the most dr1111ken, a 
marvelous glad man, of a wild mau~r when he waa drunken, the brag-
gart boaster,.yo11ag.Boaathard, Mr. Coad.juter Jacon Dedalus,3 Boua 
' 
. Stephan~~uaeDoa, bullockbefriending bartl, lord and giver of their 
j>,!:,.:.P .,_ -
~ 
life, the young poet, ay lord Stephen, Paraon Steve, Stevi
7
boy, thi• 
' 
aorbidmindecl eathete and ~mbr70· philosopher, Mr. s. Dedalue'· (DiT. 
Seep.), au••er, Jesified orchidised polyeimeal jesuit, Baddybacl 
Stephen. Though one might aa;y these appellations present a rather 
' . . 
-- -.-----::---~ .------ ·-- - harsh port~ait-, the Stepllen in the hoa~ital ie Yery beclouct,c1 n.ot. 
. 
· only by the stylistic trickery but by his ow. partial.~ly .drunken state 
L· 
·and the oppressiTely cynical atao~phere of the medical students • 
.. :,The significance of thie epithet has certainl.y been over1ooke4: 
!he biblical Stephen of co~ae was ·not only'.' the first martyr but 
oae of oath@ seV<lHllg" traditionally thought of a.a the first deacon•, 
,._ 
_, 
) 
\. 
-- -----:---1----- -
/ 
: '._::~_:_:_--------- ~-:_~--.. -- --··----·--·rt1 the latter in Roman C~tholie ocelaiQiology .ha"Vs alua.ys beem,. .. u11_c,~-:~.~:·----------:-__ ,.... __ -:-: .. · ____  
·, 
.. 
I· 
ci•ted oith nets of physical ministration ~r, more rec~ntly 9 with 
aots Of liturgical. &lWSistance Of the priest:..-literally 11the aerYant 
of a ,servant, u as Stephen has cal],ecl--··--hia·ael·f in chapter one. 
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the s_teep ,dec~ine fcr®sha.dowed. as Stephen leaves the librar7, -•hic-h. - . - , - -------- -
·reaches its 11&dir ia lfighttowa • 
. , .. 
• . , . 
h ua expreesioai,tic dZ:Uf.on ag'raa4 soale, tlie~arrator 
· {.atag, ~rectiona) hall.llciD&tillg wit_h everyone elae, ·chapter fif• 
t••• ("Circe,_" i,ight~qn) retquires an approach with. a maximum of 
' ' . 
r=\--, 
J 
Tll.olli.stic fortitude, possibly even presumption. 111' pr:imery iate~eat, 
,. .. ,. .. ' ~...... -. 
. . 
- ' 
however,. ia not to "explain" the chapter but to observe Stephen, 
in p~ticlllar to observe th·e -way in which the · accretion of objec-
\ 
tiYe JU .. terial reappears in his hallucinations. I ahall ther·efore · 
~fit ayaelf to those scenes in the drama which concern Stephen 
excl~eively, omitting of course Bloom's visions and also those 
"•hared'' or ambiguous .apparitions, 1 which do not relate to &J11 ~ 
·' --
-aa terial · gi V"811: earlier about Stephen and with which we have 110 
, 
·tinlar reason to link hia. 4 
.. 
' 
.·ar-
·/ 
Staph.en is clearly aore phyaicall1 .activ, in· this chapt~r than 
\~ l" • ' . _,,,.,,. '""' , .... ,..,,,.. ....... 
in any other. 11'8 see ldm pa.a&: through the crowd, flourish the ash-
plant, chant with joy, shiver the lamp ill&.ge, thrust- the ashplant 
__,' 
.. 
---~------
on [Lynch], slowly hol~ _ out hia hands,. his head going back, atancl 
at the pianola, repeat once more,-, glance .P•hin~, · play with hie · 
eyes shut, to~c~ the ke7a, speak over hia ahould~r devoutly i · fuabl• .~ ,~ 
,, 
· in his pocket, indicate Yague}t, hand ijella -a·coin, fUllbl• aga,;n_ aad. 
. r 
- - - -- . 
.. 
_-:._~_--;~----.: .. ~----------~----·--:._ __ ·~········•·;I thu8 aua•arily a.void the oomplex problem of the mingling =- ~ --
' .ot consciouaneas of the two protagonists 1·n some of the apparitione; · -· 
I have chosen merely that mater~al which.is unambiguously Step~en'a, 
having st~ted already that t.he ,relationeh~p of the two men is out-
aide the scope of this_paper. 
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--~~·c···----··--: ___ ~~ .. iak:e out &Rd.~-~ her,·- talk' to·'hille·,1:f in·'.·aoao·sy1J:atilea,. uke·a· ... .· ~----·------.. ... ~,---,·~·~---···-~-·····--·-···· 
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______________ - - -gesture of abhorr~nce, fumble ag~i~, hand. [Ble~ml all :his' coins, .,__ ... ,., ------ ---
.,. 
l.i . • 
come to the table, l.ook at it t strike a match and proceed to light . . ' . ~ 
.•. 
the cigarette. with !Digaatic melanchol.y, bring the match nearer a.;a " 
·e7e, draw the match away, frown Dlysterioual-1, [letl th~ cigarei,te ·-
alip.,,.f.rom ',his fi13ger, extend his, hand to her smiling and chant, · 
[let·zoel take his hand, gaze in a mirror, clap hat Oil head, leap 
· OTer to the fireplace, gabble wit~ marionette j·erka, c_).ack bi,a" .-. 
· ~oag•e lo~ly, gri•ce with head back, laugh loudly, clap himself, 
ceaaeliuddeilily and hold up a forefinger, extend his.arms, cry, 
-~ crack his fingers impatiently, run to the piaao and take his aah-
plant,. beating his foot in tripudium, thr()W h~ ashplan.t , seize Zoe, 
. ' 
'begin to waltz, circle freely, turn bolclly with looser s,win&,. seize 
norry.and turn w~th her, seize Kitty, shirl Kitty,_~natch ashplant, 
take the floor, frogsplit in middle, whirl giddily, totter, stop 
·' dead, choke with fright, remorse and horror, pant, · [belstrangled 
with rage, smash the chandelier,5 beat the ground, flee froa the{&· 
;Thia·, Stephen° e Elost, violent act, has been. variously inter-
,-·---
--···-r-
- -~--------=-.:: 
. . 
' 
• 
., 
----·-- --
. pretede As Killham~ n°In0·lt1.ctable Modality,'" P.• 284, sees it, strik-------'--'-----• ~-- . ----. -· ·;·tng the chandelier· ira nput ting out the light and dism.issiDg the -shade 
J 
" . 
. I 
1 ___ of hia mother-9 :,_ o ·.o · ~ the final bam.a~ent @f. spectral entitie~ '\under- -
· lying the actual as possible o 09 \Vi th t.he hangmau-god film ti on-, it is symptomat-ic 9 a~ :-~hutteg Joyco and Sha.k.e!9Peetre 9 po 110 9 points out, of ·steph-en°a 10fti®ed to extornalize ;-,Q · o tha forces.ohich cause his chief in.ner-eo~flie.:t .[ohiehl enables Stephen to rei~e hia tensions som.etlhat 9 1-' ~~ a deeper level 9 thcan, i 1Stephcan the creator' of light 
.. 
. 1·s also the. doatroyer of lightca as God th@ Creator is also. tb@ dio · ' 
· · -~ ···bo1auo (po ll5)o. · It ·seoos illegitiraate to supp@se tJith R.tiorae 9 _§ympa-
. thetie ilien 9 . p_o 46~-- that . St0phen "smashes the light -not because it- .......... -~~· ----_,· ... ··.-: ':~~==-,=-_,,_.,.,. _,,..is a light but. becauao it is part of the equipEl@nt of a brother 9 n 1 
· ·· making ~he- act ·anti~raaterialistico The a.nti-sa'teriali·sm of the a-ct 
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· ~lies rather in-.. its psychological connection with Stephen's daad 11,other, with· the .materiality of the Iriah ch·urch, wi~h physical evil, with•·. the ha:ngmen-god • . 
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throw up his hands,· search his pockets vaguely, .. try,· to move off, · 
. . 
. A 
. p~int , [is struck ia the, face l, totter, collapse, fall,. atunn ed. t 
" 
. 
\> 
· lie prone, turn on his lefl. side,· sigh, double himself together, . .. " 
.. 
' .' , ... , - . . .. . . . 6 
stretch out his aru, sigh ···again, c-url his body o , ~:. I·f it were . not 
,r·. • . .,,.~ 
- . 
. ,. 
·---- --- . 
iatrinsicalJ.ylobvioua that all--thia activity is aeaDingless, •erti-
ginou.e, functional only at the e~otional, evenbysterical, level, 
,... . .. 
.. 
' i • 
. ' 
Cl> we have StepheJ'a word for it: ·npersonally, I detest action•• (U, · 
. . . \ 
P• ;89). u 
The obi.•cta associated with;Stephen are hie aehplaat,7the:t .. -
iallecl anaggletuslts of an alc.ierly bawd. and jet/of venOJI, a liver aac1. 
white spaniel, his hat~ a piaJiola, the aeries of empty f~ftha, Lynch'• 
cap, a noise in the street, a green light, a gaajet, · a minor chord, a . 
trick doorhaadle, banlr:notea, a coin, t"en shillings, two erowna, ·a ' 
' 
6
.a.t its simplest, the blow from Carr (heard eulier as 11a aoiae in the s·treet") which collapses Stephen onto the sidaoalk is the "back-
. kick" from the hangman«>g@d defi~d in the braaJd.mg of the chandelier-., 
·· a retaliation forcaehadooed in eha.pt@r to@o , I see no. evideneo fer the view cf Sultam.~ .AJeigurAent 9,, po 345~ i'hat th® fetal position Steph~m as- 0 
. aumes ia to 001aekn:>wledge his subjeetiol:l_to .the.conditionta of lif®t •• ·-.~ --~~----~-~--~-...~-- -hie ·aepe-nd@nee on G@do°' Stephem 9 a prostration ack.n@oladges nothilllg 
-----
-
. ·, 
•• J/ 
,·but that he ia alm@st dauatroy@d; uhen he recovers consciouanese hca 
_ ------~-- ... is no more subaervi~nt to anyone or anything than he ever uqa; hi ·is 
~Jst groggyo There is a limited ltimd of truth in. the view of Kemner, Dublim. 8 13 Jo;y;eo 9 _p6 1?0 9 . that Stephen°a des.cent/ .01~nt@ +v1abb@t Street in search of bodily pleasures represents a t.1Eiakemng of k.i'is previou6 inte-
•--~--
. g~ity 9 a rapprochemQnt to the Bloondan premisesg that prefigures their 
--------:--·-. ult;Lmata oordl@as union whsn Stephen bas sunk to a t~unken husk of. mat-ter en the litter@d str<aeton This ·opinion 9 aside froni doi~g small jµa- . \ 
.. . . 
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... --~-. ~--··-···· ... 
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, ___:_ ______ .~i<;Et to Bloom 9 places to much importance on Stephe·n• s physical· nature. . ...... -............. -......... ,---:-:,-
. I 
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.:· ,·· \ 
/7Bli-ssett"' 18Ja.mes Joyceg n p. 100, stretches a point when he claiaa 
-~ that nNc.rt·h~.9 °I:leedful 9 ° Siegmund's a·word~ is what thia young· Siegfri-ea has been trying- to forge on the anvil ·of his brain, in the smithy of his soul." The ashplant as Nothung is merely that, n~ceesary ••-~ weapon.- , 
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in the street, my augur's rod 9 cold water,9 chandelier,10 gaejet, 
#If 
atick, a dagger, hat,--a retriever. .. 
·-,.~..... . 
. . '{' 
Most of the chapter, of, course, consists of a series of Tisualized. 
,· . 
aeatal images and actions, projected like an expressionistic drama. 
. ' 
·fte- first images. related to ,Stephen are the bawd's screeched ttFallo--
pian tube,'' and ''all· prick and no pence;" then the loaf an4 jug of· 
bread and' ,.,ine in Oaar, a stable, a pair of trousel's, ,a whetstone, -.: 
'llildoats. 
. '11 
Stephe•'• first hallucination is of Lpch's cap (U, p. 504), which 
~. aelitions greatest· pos.sible ellipses, the octave, the sun. The next .. · 
belonging t'O him, alone is of the eight beatitudes {U, p. 509) aa 
aedical _students "in white surgical students' gowns, four abreast'• 
goosestepping,u then of Lyster "in qualtergrey kneebreechea.and broad-
•, 
•·· 
brimmed hat," .Best "in hairdresser attire, shinily laundered, his 
' 
locks in curlpapers," and Eglinton in "a mandarin's kiaono of Nankeea 
yellow, lizard-lettered, and a high pagoda-hat," under whi.ch is 11a 
. 
• 
·r-\· 
-uavea poll. froa, t·he crown of which bristles a pigtail toupee t·1ec1- -- ------------~----
. ' 
8The ~edo~nance of the moriey tra~action and the actUal coina 
i~ not only emblematic of prostitution as such but of the (for Joyce) .. 
~ 
'· 
·--·----~-
· arcnetypal Dublin ajn-of simony· (see note 24, page ~6 a~ove), making 
the brothal the appropriate pl~ce, for Stephen to experience his low 
point of the day. 
-- -·. -~------·. 
9\mJith some irony (in terms of s-ett·ing and personnel) thia ia 
---.·-·the first gratuitous act of minist·ration ·to Stephen .. in t·he noyel; -the · 
-rest to follow are of cours~ those of Bloome. · I 
·---
lOilillham 9 11 ° Ineluctable Modality~ HV p. 286, points out the pu 
in the "shade" of the cha~delier which is all Stephen actu~lly break.a 
· and the "·shade'' of his mother eY9bolically struck agains\. 
'• 
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with an orange topknot.• 
.. . ~ . 
. . - - . ftu __ Stephea · cliapatchea · aia Scyllanaad ·_. __ -
. ... ~ 
.,, .. 
. I -
. 
-·- -------·------ ------------· --·------ ---·-- - --·- ---- --·---------·-----·-··----·-·- -----------·-· ·-···-----·- ···- ·-· ---,, -=~-~~==-==-=:=-~~-~=-~-- -·-- ·;·~-~-- -Gh~ybcli.an opponents-. l._ _ _______ :.::=--- -=-== _ : - __ _c ~ ;---- :-: _____ --- -------:·-----~- 't:, _____________ _ 
lle:rl-ap~ears MaD.anaan Haclir cu. p: 5'iu) :with 8. c:·old aeaw~ncl 
\ 
\ ' 
v-r- --· . 
blowing from hi,s druid mantle.:, eels and elvers,·· weede and ahella, 
~ ~ . ,:} . 
'· 
- b-icycle pump·, -huge crayfish, - twelve signs of the zodiac, and wita a 
voice of_ waves o·f whistling seawind··,,, a cry of stormbirds, and the 
\ 
veheaence of the ocean. Then "a skeletonjudashand strangles-the 
·light. ,The -green light wanes_ to mauve. 11 The next figure is that of .. 
' 
-
- · Alm:i dan~ Artifoni ·c~. p. 518), ~ ''~o1ds out a bato~oll of music 
" 
.. , ·· .... , 
. :·-~· 
. w 
1'ith vigoro.- aoustacheworlt,". followed by Philip Drunk and Philip 
'.\ 
: ) . 
. ' -
Sober, ''two Oxford dons with lawnmowers ., •• masked with Matthew 
. ' 
Jrnold's 1tce," who speak of thebuttencr of a p~ncil, sums of aoney, 
octaves, card,!!. sacrl pigeo!• 
the agony_ in the closet. 
.. ~ 
Stephen aentiona the dog sage &Rd 
'.I 1t-
-- " - -----.-·- - - . - -- . . ·---
The next vision (U, p. 523) ia of Bia '.111:taence, Simo• Stephea 
. 
-
Cardinal.. Dedalus "dressed in red soutane, sandals and socks. Seven 
d~ aim; an acolytes, ·also in red, cardinal sins, upholdc his train, 
peeping wader. He we&J's a battered silk hat aia,eways on his.head. 
·~. 
,, 
h• . 
- \ 
. \, .. 
' 
--------··· --------
' , 
.. 
,., 
----~~- Bi-a- .thllllbs are- a-tuck i-n his armpits and h-is pal.as o•tspread.. -Rollllcl· · ~-------- ---
). ' - ' 
·-· i. 
his nec,k hanjs a rosary of corks ending on his. breast in a cork-- .. , 
, 
. .. ~ .. " ' . 
aorew croas.•• He singe a Dio~•.en~e SfDS, and "a multitude of aiqea · . , 
' ---·····. - . - . '-, 
. - . - - ----,-- . -
-
' . 
. :·awaru oTer his robe"; he leaYes "shrinkjng. _quickly to the size •f 
«I. .••. ..~'\ .. 
-- ··-- - --
- . .. ' -·--------,--------- ------,------·------------·- ··-. --------------·-----'------------------- ----- ----~ . . . . ll 
·laia trainbearera." 
~ 
f 
'I 
·-· - '• ........ --, • ,. •• --····· ··-····· ................ , ...... _ ... - -··-· " .............. , ·-·--·-~-......... - .................... -~--- ... ---·-··--·--·······,~ ··-·-·· •• • . -- ........ , ...... -- .•••• " .... - .. ~ •• ··-· ....... 0\' •• - •.• ,- •••• --~ -· ................ '' .... ······- •• '"··-··-· .. ··-. --- ..... ------- ·----~-·--·····'· •..• 
,.,.-=,-.,~-=--~----~-·--· .. .,,.,._ .. - · 11This vision appears to be a· half ~huaorous projection of himself ~ 
. /.,...,'\ 
. // ~· aa. the cardinal sinner and as- at the climax of the churchly vocation 
.~· . he refused; to a lesser ·@xtent it ie a satir0 on tha materiality and 
hypocrisy of his father. Budgen, Maki'ng-2£. Ulysses, p. 41, comments 
tllat _ Stephen has 0 a theologian• a logic and a churchaan' s conscience. tt ( ) · 
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. . ·· . ~• c o:ayeraatioa Ste~:a the:a reiera t~ ail.lea p~ae, aow • s eu-, · 
: ..... -c. _-· "/"'.· ••• 
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') 
·tliat. has two backs. He next envisions Father Doian (V, .P• ,561) · aaao-
ciated w;th pandybat, co~fia of the pianola, glasses, &Dd :Dcn,]Joha 
"-' 
.... ;.:i~-~-:-_, ' ' ~~ /' ,' 
. .. I \ 
·_Conaee mth the pianola eoffin • Stepae·a mentions ''his crimi~al th1111b~~ 
' 
,. · print on the ~dclock." !cagether with Bloom, Step~e11 sees the face of 
Wil·~aa -Shakespeare . (U, P• 567) 11be~dless, • • • rigid ia facial 
paralysi•• crowned by the reflee.tion of the reindeer antlered hat-
_, ~ 
rack•" who "crOwa with a bl.aclt capoa•s 1a~hif12 Stephen, again coa-
- ~ 
veraiag, aeatioaa priz_e bulla, confessioabox, · win.a, ark, sailing 
j . , 
· gleves, "beerchops,·;mortuary candles, tears silver, Tampire man, 
tiaaoncla,' mirrors, -.trapeze.s, 'ara veal liTer or oaelette on the 
beU,~ wateraeloa, ret carpet, ·vulture talons. 
;·Stephen's next:, hallucination is of Simon Dedalus (tT~ p. 572l 
" 8110opiag. "uncertai:nl·y through the air, wheeling, uttering cries of 
heartening, on strong poncleroua bus1arcl wings"; he speaks of a stable, 
'bawl of an ass,· flag flying, an eagle gule.s volant in a field argent • 
. !ken appear a· fox,· the pack of stagllou.ads, followed b7 the foot- -
"' 
. ' 
"""'· 
. ,f 
-·people with knotty- -sticks, salmon· gaff a, lasaos, flockmasters wit-a---------~------··_.__ 
' . . ' . 
-·-
atockwhips, bearbai ters with tomtoDlS,· toreadors with bullswords, 
1: 
,:,..---.-·-···-b-$,; -
. ~ 
. 
12schutte II Joye~ and sfiial.tespeax-~ 0 p.. 145 9 judgeli? · from this scen.~L- ----· __ 
tllat "it ia clear o o o that in Joyce O a Dublin Stephen and Bloom 9 _even 
··-·-·--
l._~ the:ir qualities. t,~re eombinedg tJoul(l amount only .. to a, paralytic . . . . ... ,. ___ ·-··-···· 
travesty of . a Shakespeare 1> oo ohich seems t9 FJe ~ uhile not, tvi thout truth, 
_ . to conclude too much too dogmatically from a r@lative.ly ¢nor passage·. 
~-~~"~'·'=.w,o,=m=,,-...:.-,...c,,.; ________ c --•::clt seems more significant to m<a that it is Shakespaar·e, · not Hamlet9 ·. 
'· ·. who appears to_ Stephen; as E:Llmann~ James Joyce~ po 3791J. points out, 
.,, Joyce '°relat~s. Shakespe,are to the suffering father, the victim 9 · rather 
than to the avenging son. The. artist endures\1)8Vil--h~ doesn't in-
~ .... ',, 
flict if,;, a: statement app1icable both to Stephen anci to Blooa. 
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. grey negr_eea waving torches. ftea --- --. - ..... - .... - -······-·--·--- ~ ·-······ . 
. _____________ _____ _ ____ .___ __ ·A a.ark· horse9 riderless, bolts· like a pha-ntom· past __ 'the winni~ng--__ __ - --_-__ 
------~--·--------------~-·--... --- -- -- -- . pol!lt 9 his ~!!A; ~~;~f cud.~9 hi; @;r~b;u~ st~s [f ~ll@wed byJ a 
I billlch @f bu@ki.ng il@Uimtso Skeletcm. h~~~®~ [andJ la~t irm ~ driz-
zl.e of rain9 -oEA ~ br@k@n~oi!fAd®@ i~abell~ iag g Cock @f the North, 
~· . 
-the f~w@~it®g h~m@y ca.pg g~®®J!· jacket 0 ·. ormag@ sle®,,.Gtac;, Garrett 
Deasy_ up 9 grippi!QS the r@i~cs'\) a h@cka;y stick at th~ readyo His 
··nag, stumbliE».g @n uhit®gaite:rr@d fest 9 j@gs along the 1rccky 
roado o o··- o. B@lt upright\) bis nailacraped if~ce plasrter·ed with 
postage. stamps 9 'brandish~s his h.ockeysticlt • ., • A yoke 1~ of 
buckets l~op&rds all over himand his rearing nag, a torrent 
·of ·:mutton broth with dancing coins of carrots, barley, onions, 
turnips, potatoes. 
.. 
' . 
Thus ~tephen's J;'evenge on-hie et-employer. 
\_ n,' 
..... 
... 
1 
·, 
Then appear "Professor Goodwin, in a ·bowknotted periwig, ia 
court dress, wearing a stained inverness cape, beat in two from., -
'""' 
-
'incredible, totter[in&l across the room, ~is hands fluttering-, 11 , and. 
Professor llaginni in "a slate frockcoat with claret silk la}lels_, a _ 
gorget of cream tulle, a green lowcut waistcoat, stock collar wi.th -_ 
while kerchief, tight ·1avender trousers, patent_ plillps and canary_ , . 
gloves. In his buttonhole is a dahlia .• u Dired.ted by Uaste! Maginni 
I 
-----,--~~- -~ til•~tJr,aillg-hof.\rs:1~wa::out1, ·gol:dhai-red 9 slim 9 in girlish ·blue,. - ----r 
; •. 
waspwaiated, -with innocent hand.so Nimbly they danee 9 ttdrling t .-." 
• J ,.... ) ). • 
~--" • 
their aki·pping ropesoj Th® hours· of noon fol.log in amber- g·old. 
-Laughing liDked 9 high haircomba flashing" they- catch ~~he sun 
l. ... ~- ______ in mocking mirrors, lifting their armso o o o The toilight houra. 
' 
/ 
- - - - ________ . _________ ,_ ....... . 
... ------------- --------'"--...-1--- -~-----· . 
· advance 9 , .from long landahadoos, dispersed, laggi1t1g, l~guid- [,./-- -... 
- · . . ~- . · · · eyed 9 . their chcaek:s delicate oi th eipria and false faint bloom .• __ --:_~~~~;_-~~-:.:. 
_____ -_····-F-·-- --,----. -·'------·----·------- •• ------·---------_,_·____::_ _ _- . . . , . 
{, 
They are in grey gauze oith dark bat sleewes that flutter· .......... 
\ 
·in the land breeze •••• The night hours s:_teal to the,, last 
p1ace • ••• They are masked, with daggered hair and b\.~celeta . : . 't . 
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/ /' Band fresh barang ba10.g of lacquey 0's bell, horse 9 nag, steer, 
piglings 9 Conmse on C:bJrilStmss lam@ @1rutch ~nd lsg sailor in 
aockboa.t a.rmf@ld®d r@p@p_nlli~ hi tehing st~p hornpip® 
- -- , ~-- -- . --- - -- . ---=---~ _: ___ ._.!.'.:';'.s';:::::.!1--
through and t~ough, Ba!-aabum& On nags 9 ho3s, bjllhorses, 
Gadaren® tBUi~s~ Corny iirA coffino Steel sha,rk stone oneh.anciled 
Nelson 9 t~o trieki®~ Frau@~zimmer plumstain®d from praa fall-
ing_ batvlingo;
4
~ o o o Fws®blt1e p0eg> from bar~el rev~ even~ong 1 
'-
Love OX! hacbley jaunt Bla~ea blim.@i eodc,doubled bieyele~s ~ 
. ·Dilly with snot11cake no· fancy ©lotheso Then in la.et siswitch-
. back lumbering up and. d@on bump mash.tub sort of viceroy and 
raine relish for tublumber bumpshire rose. (U, P• 579) 
At thia 
.. 
Stephen's mother:+- emaciated, rises ttark through the floor in /"'I. 
.,,d 
leper grey with a wreath of faded orange blossoms and,:~-a torn 
I 
. ~ 
bridal veil, her facd t10rn and noseless 9 green aith grave 
· mouldo Her ·hair is scant and lank:o She fixcas he.r bluecircleci 
.... 
~olloe eyesockets on Stephel:\ and opens lb.er toothless mouth 
,. 
uttering a ail@nt word. A choir of virgins and confessors 
sing v'oic~lesslyo ~ ••• From the top of a tot1er Book Mulligan, 
in particoloured Jester's d.r®eta of puc~ and yellow and clown's 
. -
cap with curling bell, stands gaping at her, .a am.oking buttere.d· 
.... - .. - ......... .--· -·-·--------------------·---------------'----
--·--··---· ...... --- --~----
... ·split ·scone "in his hani~.~ .. "(V, . PP•. 57·9 .... 80) -
·' 
_;,.-,,---·· 
-- -- -- - --· 
---~ 
. 
file_• follow Steph~n'a execrating ·1aagea of l••11r., ciogabody bitca-
body·, the ghoul, hyena; he also image• boiled .rice, woab, raw hea4 
l}The 'allucination of: ~ia JllOther is thus·•lso a viaualizatioa-----_-__ -.. -
· of the prayer r,efused at her deathbed which haunts hill repeatedly: 
,. Liliata rutilantium.o Turm.a circuadet0 
• I ' . ' . ' . ' ' . . ' ,, Iubilantil.1lfil t~ virginmtmo Chorus <axcipi11 t 0'1 
... .....---- ....• ,..-.,,,..-.. ..,_.._ -·n...-•·-~•- r,· ··•• •·•··' 
·-----·-----·--·-------· ·---------···--' 
.According to .Thor1nton~ Allusionsg po 17, .°'in the Irish Ritual of the 
time,. this· passage is translated, 9 may the lilied throng_. o.f ,radiant. 
Confessors· encompass·,.-thee; raay. the choir of rejoicing Virgina wel ... 
coae thee.'" 
.. 
.. 
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. aaaonry, . t ille • a li Yid f i11al flame. 
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Out 011 the street Stephen ha~acinatea briefl7 Ed.ward tae 
,OJ 
- - ---
. ·IIJ· ·. ------- - .S.v_enth in the garb and with· t·he halo of Joking Jesus, a wh1te 
J. 
;•· .. 
j11jabe in his phospllorescmnt face; Kevin Egan in black Spaniah 
tasselled shirt and peep;.o '-day boy• s hat; Patrice Egaa,. hie rabbit · . · 
.. • 
faee nibbling; Don Emile P§ltrizio Franz Rupert RQpe Hennessy in " 
medieval hauberk, twowild geese volant on his helm; tlle citizen 
' 
wit~ a huge emerald. muffler and sllillelagh,; · the) croppy boy, the . 
.rope.noose round his nack; Rumbold, demon b·arber, accompanied by 
two blackm.a·sked assi·stants, with a gladstone bag, cleaver, knife, 
arsenic; Old Gummy Granny in sugarloaf hat ••• on a toadstool, 
) 
'·-..>;,,., 
the deathflower of the ppt~to l;>light on h·er breast. Stephen res-
ponds by talking of the old sow that;eats.her farrow, the hat trick 
the reTered Carrion Crow • 
Stephen°s final hallucination ia of a black aass: 
.. 
Brimstone fir@s spr-ing upo Dense c_louds roll past. Heavy 
Gatling g~ma boom. Pandemonium. ·. Troops_ d®ployo GaJLop of 
L-----,-----,--~------ ----·--·-----~--
• ~ 'Ii 
hoofso Artileryo Hoarse ~-ommands. Bells clango . Backers 
,I • 
'· 
... 
shouto Druru&:ards ··bawlo \Vhores ecreecho FoghQrna heote · 
r . .. 
I Cries ~olt valouro Shrieks of·dyingo Piles clash on cuiraaeea. 
Thieves rob the slaiiio Birds of prey, winging from the sea, .. .. 
. . .,.-------'--".:..___....___:. _____ rising ~rom marshlands.\) sr;ooping from eyriest hover screaming, 
... ,: -· . 
_gannets, cormorants 9 vultures.., goshawks 9 climbing vioodcoclts, ·'!"" _ ·-----·-···. _ ... 
----~ ~-------------·-··· 
blackgrouse, sea eagles 1· gulle9 albatrossea, 
, ' ,, 
... ~ ~ .. 
-·· .......... ·········· -·· ····--· _______ ,. .... -·~_:_ __ peregr:ines g merl'ins g -
. ,. 
. .,. 
-barnacle gees®o The midnight s1tn is dar~@ned • 
. . 
The earth 
.~ ,, ,, . ', 
trembles. The dead of Dublin from Prospect and-Mount Jerome 
in white s.h,eepskin 'overcoats and black goatfell.1 oloaka arise 
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aaa appe~r~to many~· A chasm opens with a nois,l.ess yawn. 
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-- . - ,. 
- --- "\.~ - . •.~.~.---... ~.,!.. .. . .., I 
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I J- •' 
. -- --· --··----··--·--
.-: .. -----.·-Tom·; Rochfo~d, wi~n~r in athlete's s~~g~lll9t and breeches,. ar.ri.Y_e.a. 
~·-·=--·=·~··~~...........:.~
1i ::...:_. ,:..._ ___ ~ ..... -----;_t -"the head ~f th® n~ti~-;J. hurdi~ -handicap and le&p~ into, 
t~e voi~o B@ is followed by, race of runners and l®epers. 
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·-"· .~,..- --f. . - - . ---~'- -... :· ' ·--------:'"Q.: ·--:- . ·--
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. In wiid, attitudes they spring fx-om the bx>inko 'l'hia:u' bodies 
plunge.o Fa.'ctory 1asses with fancy clothes toss redh@t York--
O.ir·e ba.raabombs. Society l~dies lift the!ir skirts above, 
t·heir, heads to protect themselveso IJ Laughing tiitchea in red 
' 
cUtty &11arks ride through th@ air OKA broomsticks. Quakerlyster 
p~rtff's ~blistil:'so It rains Q1>agon ° s teSth .. · Armed lieroes 
.8Pfing up f'rom furrows. Th-ey ex@hange in amity the pass of 
knigh~of the red cross and fifht duela w~th'\eavalry sabres. 
. \\ 
••• On an eminenceg the ".centre of. the ea.rt.hg \}rises the field 
\', 
··-~. " 
al·tar of Saint Barbarao Bl~ck candles ris·e froni, its gospel 
\ 
. r 
· and epistle. horn1S·o From the high barl?icans .. of the tower two 
shafts of light fall on the smokepalled alta.rst9neo On the 
altaratone Mrso Mina Pure:foyg goddess of W'fA.reason, lies naked, 
fettered.' 9 a cha.lice resting on her swollen belly. Father 
Malachi 0 1Flynn 9 :in a long ·.petticoat and reversed chasuble, hia · 
.. ' 
two left_ feet back to the front g celebrates camp masso The 
Reverend Mr Hugh c·; Haines Love Mo Ao in a plain cassock· and 
! \~~ ... ~ 
•ortar. board, his head and collar back to the front, holds ... 
over the celebrant's head an open umbrella (U''i) PPo 598-99). 
Also part of ";t.he mass imagery is ~ bl>oddripping host, Love's grey 
p ~ 
~ b·are hairy buttocks bet~een which a .carrot i·s_ stuck, and&'the dog/ 
· god identity intoned by Adonai. When Stephen finally coaes to afteii,,, 
.hi:e blow, he. groans ub:Lack panther vampire." 
,· . 
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aother • s corpse, after which .he . s~aahes t~e cha11delier, and that of.,"':='.-·· ··- .... ·---·---··,;:-_: ~ .. ~ ..... , . ... _ -·"·-~·.- .... ---···-· .. --···· - ··-- , -,. __ :.:_ ..... · .. : . \~· 
.. ,h 
the black }~la.ea, after which he himself is struck down and out) wOuld 
r - '... . - . . . 
I ) 
aeea to be to reTeal Stephen at his merely· reactive,., destructive, 
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kinetic worst. . · They are, . I think~ to be · n.elfed · as the opposi tea 
., 
'. . 
---------- _-.,.-- ~ 
.. the · violent formless fr-enzy of the_ romantic temper. -They are also 
_.,, 
. evidence that Stephen, though at. least partly drunk, .. ·is to some 
' 
deg~ee mentally alive- in Nighttown. ~ther,: that environment· 
functions less as an escape ·than as a release, allowing the explo~, 
sion of all his frustrations~ guilts, and. fears into vivid, detailed 
I. . 
" 
ha1lucination •. 
The epithets,applied to st,phen in.this chapter a.i:e scattered 
' 
·--~d inconclusive. They in.elude the parson, a:. most· fini_shed.- artist, 
" the bird that can sing and won't sing, a spoiled prie_st or a monk, 
!!.!. distrait or absentminded beggar, Hamlet., the youth who could not -~-~ , 
shiver and shake,· the professor, and, in an effusive burst to , 
Private ·Car~, Stephen calls himself "J~ntleman, patriot, \scholar aaci 
judge of impos'bers" (U, P• 592). 
. i' (' 
• • • 
Chapt~r sixteen ("EUii!••," the C'abaen•a shelter.) is the accoaat,· 
though somewhat befogged by the torpid sty-le.a:Ppropriate to th+our · 
• 
-~ . 
) 
; ,.-_ 
I }-
.J 
.,. --· 
. I 
and though aore Bloom•·s than .Stephen's chapter, of the returning -____ ,__ .. -'--. --;=r __ ,_,,,_ __ 
0
-
,J 
,' 
consciousneae of ~tephen from the knockout blow received near ~-~• 
end of th~ preceding chapter. -- W• ··are told1 by an· omn~acient parrator ,,.-~--- - - - -- -----~ - ..... .-; 
( 
' ~-~~ 
closer in style to ~loo.m's mind -than to Stephen° s _ but shifting in· 
O LO•·"•'•~-. • .. ••-.,,,.,__, ~' • -• '~c.. ·---i '! 
·-----------'-------.-.. - :-··:j• ·a.a out Of b"oth, that StElphen ·expressed desire fol' some beverage, . ~ - --· ~- ' --~---- - ___ ..: .. ~ ... -
. . . -~·.!" 
. f 
14 . - - -. - . -- •' . - -. --- . . .. :. .. ... . . ....... --·- ·--·-····--··-·····--~------·--·-,-......... ,, 
------- ....... ~-- · -a,ldberg·,- "'Classical· 'Te•p·er·, p. ·117, ·· makes· ·t-he·. general obser- · . - ·. · . . -
yation, 'substantiated by the entire "Circe" chapter, that Stephen• s 
I 
• 
' . ,1 • 
''spiritual exile from society is st~ll too much m~re kinetic. r·--ejec- ,<.cc·-· 
tion, an almost involuntary recoil from what ·is-alien to himself ana 
the values he possesses.". 
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-~-- -~•peatedly _ 7anect,. clanclered. alo~g~ aaicl nothing wha.tsoever of UT-- ::~-~~--~· --~ 
.. ----c -- -
__ :__ 
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, 
rather diai._ly and stopped to. return the compliment, recogniz-ed 
Corley's breath, told.hi&, informed hill,.put his han;n his·pocket• 
\ 
' 
~ 
·eue across Dialf-crowna mistaken for pe_nniesJ, lent him one of thea, 
-~ ---·---···-· . --------, -----··--!.. 
· rejoined Mr. Bloom, said· laughingly, responded, answered unconcernedly, 
" 
. 
' 
re pictured· Jiis fami·ly hear.th.· The two men then entered. the cabm.en' a · 
shelter, where Stephen tried his d.ead bes~ to yaWD, re.joined, _in-
_stinctiYely exchanged a meaning glance, ·had not noticed her and I ' 
Aruggecl his shoulders merely reaarking, ha-d to make a· superhuman 
., ,I·'' 
' 
loi-effort of memory to try and concentrate and remember before he coul4 
' 
. say, expostulated, contrived to get out, lifted the heavy mug,-to~k 
a sip, [aaked Bloom to remove hia knifeJ, interposed, eta.red and 
_raablecl on, mubled, assented, listened, stared at ~othing in par-
~ t1•'1lar, could hear, looked up and saw, manage4 :to reaark, retorted, 
interrupted, repeated and shoved aside his mug, looked down [at 
.. 
. Molly 1s photo &DO COlllleD-ted nothing)., stifling another Jan, iaprOYe4. ' . 
oa h~-elf, [forgot he ha·d had break.fast 1, confeas~cl to atill feeling 
-,-oorly--and-fagged out, paused, sa:L4 uncctainly. Outside again, 
\ -;·· 
Stephen thought he felt a atrange, kind of flesh of a different ••11, · 
' 
. 
. obattere4 about all.Sic, launched out into praises of Sha.keapeare•a 
'~. '- ,., 
-~ 
' anae, stoppeii, .went on, eang15 an!i tranelated extemp·ore, passed -----· ...... . 1-,-::.:.:..__-~-_.......-------"" . ---~.. .c .. ,. -· - - --- ....... ,._ .... , ........... ········- ---.. . . . :-
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· l5!rhia is the first time Stephen eiJl$8 all day though ue ar• --~_:---::::_--·-,- . ·· ..... · ,_· ..---.-~·-told ·h·e· has ·a .. good ·tenor voic~. and is acquainted at least oit~ Eli-
. sabethan songs Q It seems to )6e a sign of relaxation and release-, · and marks .a distinc.t upo~d ~mng from the nadir reached in chapter · fifteen and the f,ollowin.g nwp.~nesa.,in this chaptere The soni, is not 
~• creative act as such, but a symptom of growing sereni,y, of the 
. _.....:_ __ ---- ,--------"--• . --·-· 
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teaper necessary for creatiYe ·"-.eta. 
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·.lllinimal·and torpid, there seems to be a slight upswing toward th• 
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en4 of _the chapter • 
. The objects obser-ve4· ~1. or associated with Stephen ar.e :.bia 
hat and ashplant,· the heap of barren·cobbleatone, a sentrybos, tile 
pillars of the railway bridge, rotten cornjuice, a few broken l>ia-· ,, 
. ) . 1 16 
cuit·s, half crowns.- H~ remembers [Dilly's] ·hair, weak Trinidad.· 
she~; cocoa, sootooated kettle, oatmeal .Jfater :for ·milk, Friday 
' h~rriJlgs, egg -pie~e, cat with eggshells,. charred fish heads·and 
/J 
bones and· square of brown paper. Then we see a discreet corner'". 
[a· cup of coffee and a rolll., his boot, Murphy' a· picture postcard · 
and stiletto, that knife (a blunt. hornhandled orindary knife)~? 
.... 
that his hand was hurt, a faded photo [ot Mollyl with her breasts, 
full lips, some perfect t.eeth, a piano, a ball.ad,. eyes, dark large; 
and chairs upside down on the tables in cafes. Outside again h~, 
, .. 
observes-a horse and steamroller. Thus, particularly within the 
ahelter, contact with the ,e·mpirical world is absolutely minimal; 
.. 
I. 
_____________ a_nd .that bri_ef~-a0-j0-urn-i-&--i-tae-l.f--b-r-acket-e~-.--by---rec-o-l-lecti-on-s---of, 
.. ____ , 
.. , . • 
I··-· 
1011er8 Stephen;s money functions both a+ pun on hi& llUe · 
__ "crownn) a~d as the last of his many acts of generosity. Previoua to 
th1s he m.d bought drinks for his companions in chap~ers one, seven, 
and fourteen and paid for· the whores in chapter fifteen. 
C>. 
----·--·------···-------·-····· · l?Wby the knife shOuld f emind Stephen of 11Ronian history" is -- -· 
not clearo Perhaps the "point" of it is an emblem of the hangman- . 
\ 
... ; 
~) 
........ ----~"·~·--···--·~--·---·-··god in. thenovel,. of . the force of . ph.ya~l.eal . evil YHith -which. history.- · ····-···------·--"-······ .. ·· 
and history's god are associated in Stephen's mind, and ~arlier in 
I •,.._ .. 
t 
the day he had been teaching ,·specifical1y Roman historye 
........... 
I 
•· . .. ---·' 
., 
-· .... ·~·.,........... ........ 1·: 
' 
• I 
. ... . ' 
. . I . 
= . • -· 
-·-~ ,--4- -· ----- -- ----~-----. '"-· •- .: .. ...... _J __ ..... . ,._, ... -.. -- ...... ·u-----·-· ··-•-·-·----·-'--,•-··· .. -·-·-- ----·----•- .. • .. --- -·--·'···---·-·-·. ' - - "-------~ -------- • . ·,---- .. --. - -·•--·-- ------
\.J 
' 
J ·'·. 
-----------------~- _,' ' 
····~-
. . 
-- ···------·----·-- ---------- -
- -----
~ 
. . - -. 
--------
.... -- . 
-- ·--..,.---~-. ---- . __ ___,,_ __ 
--- ---- ·--- ----~-- ~-- --- .--------y-~-' 
~--------'-------,------·--·--' . 
. i 
. b; - ... -_ - - .:.... 
·. - '-"••---.. 
' . . 
- ..... . 
. D• I~,,,·~,$, 
- .... ' J 
' ~ 
. - . 
-·--~~ .. ------~·-···'.-··--~~·--··_,~-~;;.:_'St•ph••'• ho•• (at the~Hginniag) ana·o"f=-JJlooa•~.Caear the.e~d). _ · ·,:-~· 
·~J. 
,, 
d • . ~ 
------------- ----_ .- . -, 
. . 
I ~ • 
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'kitchen' the ear 'of a c_ow e-lephant'. an isoscele·s t-riangle t . memorable.'. / 
' 
.. , . , - A 
. 
. 
. . 
'bloocly bridge battle and seven' .. minutes' war between Skinner'•, al1e1· ·. -·· 
. ' 
' . 'a .. 
•. ' 
't ' 
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· ··-··.and Orm·ond market, those -crabs about.· Ringsend, sand, -mouth~ foot, :·,~-.. ~-- · -. 
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• f ',_ ¢-. 
Spanish onions • 
Instead of epithets there ·ar.e a few descriptive phrases about vi . ~. 
' 
. 
Stephen. ,f He 1.s rather pale in the face, .taciturn an~ .•.. not ye_~ 
pe-rfectly sober, patently crosstempered, the image of his mottler, · 
~. 
< 
. ' has a slim form and t·ired though unwrinkled face; at one point his 
. ltfeeliDgS gdt the bett:er Of him. II. i ... ,"'."""·" ,. . ·- . . . - ....... ---· 
The lassitude,· the extreme fatigue, of this chapter seems to 
be less final th~ a kind of i,nte~val before, and toward the end aa 
anticipation ot, the anlteniag life of "Ithaca." ' 
~ 
. /.. 
• • 
· The point-of--view of c'hapter .seventeen· (a••Ithaca," Bloom• a 
·house) is, in its absolute objectivity, even f .· her removed froa-
Stephen a.a '',a' personality and as such reveals, if possible, .. even lesa 
of his interior than that-of the preceding_chapter. We are told: 
that Stephen's actio.n·a were. deliberate, \then that he deliberated,. 
. 
. . 
./ 
-·d1s·sented openly, ·~·attributed,· ·p.erceived, obeyed, helped to close ancl .. 
·-·~·-r --
• -~. -,' > ..... 
' . .. Ji. ··, .. 
·' 
-- ..,. - . ·- - -... · -·---·~ l ... 
-.. 
chain th'e door, followed softly, thought, saw, hat,ed [waterl, acc·eptecl .. 
--- --~-------- - -*--·-·· ·~---- .. 
-[:Bloom• s ho_sp'ital~~yJ' d.ranlt in jocos·erio·ue silence' drank more - _. . ......... :··· 
----~------ .,-.... -~· ------~~-------... Lslowl.y.l, _ .h.ad .... b.een. baptise.d., .... c.ons~~uc.t.ed .[a .s.ugge.sted .... sc.en~.1--, ..... det:· ......... ~ ... ~----~----·--~--~--~·~·:-~. 
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.,, scribed Ca second s~en,- (his parable) J, cited· with ·modulations of 
.. ' I .~ 
; . . 
voice and translations of· text [fragments of,·verse from the ancient 
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legend. In an unusually explicit statement,-we are told-that· Stephen 
. ! • i ·- . 
. ~ / 
--·-------. -- --- -····- --· -- - --- ... --·· --- . ·-·-·-- . 
r 
'·· 
., 
affir•ed h:ips significance as a consC~ous\ rational anima1, _,pro..; 
ceed.iag syllogistiea.'lly from the known to · the unknori ~lid a 
I'···· 
· _ . conscious rat,iona.l ~~&gent bet:ween a mier@c= ~nd. ·a· maerocoa 
- ~ 
ineluctably constructed upon the incertit-ude of the void 
. cu 9 p O 697) 0 ! . 
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In leaving 9 Btephen,put the hat QD his head, at his suggestion . 
,~. I 
-, I 
. t.theyJ uri~ated, took. leave "Standing p~rpendicular at the ~c: door 
ab.d on 'different sides of its base, the fines of their val~dictO~ 
arms, me!ting at ·any poin't and forming any angle less than the sum 
. - I v-
. of two right angles, heard [asl:)the echo of church bells the prayer 
· he had refused to,aay over his clying motherJ.n These activities 
(~ 
reveal a Stephen fully alert if tired, and,· for what i·t is worth,' 
. . 
·he trea~ts Bloom better. than anyone e·lae has all day--he listens, 
• coaments, ,keeps/him company. 
The objects Stephen perceiTea are a gaslight or·the light of 
. . 
are and glowlampa on ••• adjacent paraheliotropic trees,expoaecl 
.• , C-'<\ (.· 
':..,-I • 
:l ' 
. fl::,,.,,., .: •. ~ •. ,., 
\ 
· 1 
-~---,.---,---eor-por--ation.-e.me~g-e-ae-~--duetbucke-ts:,----·t.he---~eappar-iti-on--of---a----matu-ti-nal.- -_ --~~-
.,. ... ' ... , ... ,., .. ,, . ' . 
- cloud, a gasflame of 14 C P, · a candle, two boots, · semi transparent 
' ,.... . ' .... , . .,,.~''"·~ ' 
' ' 
semicircular glass fa11li.gllt ~Ter the hall_d.oor., two spoonseat cieal - '::-f. _____ - .. -·--· ··-----· .•..• --·--·-··--···· 
--· 
~ .. --!-~.:::_ .-.· 
--- --- -"'-' --~-- --.--· . 
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chai~s; he- then reaellJber·s six other occasions op which so11oone hacl 
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.knelt to light a fire for hill. He then saw on the opposite wall 
. j ;:... 
.. 
' t , • II. ''~ ' ' I • 
. •cler a r@o of _five coiled· spring house bells a c1tnrvilinear 
. -
rope, streteh@d betvie®n twoholdfa.sts athwart aeross the · 
recess beside the. chimn,_y .. ,p,ier' from which hung. 'four small- : 
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·. ai:secl aqure h&J?-dkerchiefa folded Ulla:tt.ached consecutively ' 4' 
-..... _,_ 
. ! - (' ill adjacent rectan.gles and one.pair ~f lED.dies 0 grey hose ' 
-
· · withr li@l'@. ~uspemido:if t@p@ ~~©1 fe~t iim thei~ h~bitual. poai-
-- --·-- --~----·-~-. -----·--~------:=-~ .. ff=o1i:··c1Gp@·d-···--bj-·:·--t~hi~-e@ s~~-e·t·:•·~·o@·c·ci·.®10l······--peg~·--·--·t_tV~··_.-~-·~·t·-~·····t°i~~;-i;······-~~~t·;;· ======:::=======::::;:= 
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·_ extr·emities and the t4ird at their point. o·f junction (U, 
· -·~ Aesoc4,~!fd wi. th Btepl',.ea abo · are · Epp• i massproduct, ·· the creature 
. . 18 . J.. 1 
.• · cocoa, and a fissure of thr-•ngth of l lj2 inches in tae right 
aide of his jac·ket. He then remembers a solitary het:el. in. a moua.;·_----·- · ······ · 
1' 
,· 
tain pass, a fi:re, wi~dow, hotel paper,· d.ark corner. He sees a 
. ) . beo.k, pencil, lliacoaal Hat on Aahplant, the· heaventree of stars,. 
' 
th.e light19 of a paraffin oil lamp with oblique ala.ad.e projected oa 
a screen of roller blli.nd., a star.. Though our sight of St'ephen is 
llillimal, he appears to be very auch aware once again of hia ph7ei-
cal environment. 
Images are llini ilal--only cold water, glass,_ crystal, .the di~i-ae 
prepuce. Epithets are limited to a few abstract phrases--hyd.rophobe, 
"confidence in himn.lf, an equal and opposite pwer of abandollllent 
,u.d recuperation," the artistic temperament, .the predestinati(?n of 
.. 
~ a f•ture, "the ~tra~tional figure of hypost~is,~ depic·t•d • • _. -a• 
,J 
--~-~---· . ·----. -18 -- -- . . . . .. --··. -·· - .... -. -.. '-'-----------···------ --------·-·--·-·-- . --------------·--------------·--------- --- . 
. · Mors_e, smathetic 'Alien, p. 20, argues that StepheD acc·epte 
the cocoa "si~ce-· cocoa is a food, nc;,t a drug or a deception,," but 
this seems unwarrant®d frofil what we. know of alcohol~ (surely both a 
·drug .and a deception) imbibing Stephen, who 'has elsewhere explicitlJ ~ 
refused fQod (U, p. 391) and stated furthermore· (U, P• 635), "liquids 
, 
. h I can ea.to 90 · 
. <._,_ 
.. · "°' · i1. . 
........... -, ......... -....... _.,.-----·-···---
' .. · . ~·--=,c,- 19Tha~t M~ii;:•~ :I.~ ~ -l.isht. cand. ·• ~~~~o-co~e~t~d light> that 
I • \ 
-
~• • 
_ Stephen does not reject must, I think, and in however 1imited a ·way,· 
·, I 
.•. 
. be taken as r1a ray of hope--either that Stephen can now accept that 
.tlight, or, more likely, that he at least no longer needs t<>, _reject " · 
: . it kinetic'l~ ~ . . . . , .. 
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· functioni,ng, wi·th th&,: aura of optimistic hints about ·his artistic 
·· ' .. : ·· · futur~ and 1Jith the once.-refus.ed prayer .for his m0th8r) I'inging 
:!·· 
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~ ' . --:-
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freely through bis mind~ 
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~hie appears to be Christ-imagery, the latter phrase apparently 
·referring to tlle legends abou't Christ being the only man exactly 
ai~ feet tall with perfectly ·'auburn hair (Thornton, ·Allusions, PP• 
· Jt.69-70) •· ., 
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mass- of data t"ells us abo~t Stephen. _,=To·.do this we· must f~rst at .. 
. least acknowledge the problem of ·Jo_ycean "symbolism.," ·assemble some 
y 
' 
. 
-
_aeaningful groupings of the materials, and ta.lte ·stock of the-d1f-
- J -
, 
.. I . • 
-ferences·among chapters in Stephen's portrait. ·Then we may venture 
t 
some general.izations·abob.t Stephen's chracter as revealed by the ' ' 
above means of c;aracterizat-ioli a~d, incidentally, about the· prob-.:. 
lem of the "resolution'' of the novel. 
~l 
• I As a sort of postscript I 
,.. 
.,,P 
. .. 
.; ' 
shotild 1ike th~n to suggest the direction~ future work based o7n this aethod of critical study might take. t::· 
I\ . -~ 
.. ) 
la Adams states, it, the probiem ot sym.bolism in Joyce is "to 
... ·_ l -
separate the surfaces from the symbols": "surface in fiction in-
~ Yites us ,to repose in the object itsel.f •s represen_ted, symbol in-
,-
vites us to transpose, :to see the object as a key to some meaning 
I --·,. 
other than :t''tself. 2 On the first aspect, Kain observes ·that '~most 
. - -
of .. ~,he symbolic details are examples of :.artifice rather than of art. 
They are unnec~ssary·for the narrative tone, and even more irrelevant 
. I 
. . 
---------....;...·-..,..;.__---c-· -to:-· t-he--·- und·er·st·ana:tn8·-·-o·r··--t-ir.r-s6 ci-u-·-a1ra-·--·pfi1Ioso·pni·ca1-·-~ eaiii-ng; ,,3 · ··tlius __  
' . 
4 ' . 
emphasizing Joyce• s "medieval lov"e of minute decoratiTe detail" and 
~ , 
- ~, J • __ ..... , .•. -, "' - " / ~
hie 11documen tary m.turaliam. ~ . j 
-~ 
1 -- . '•.,,, ' 
--_ -------Svface.an.d--Symbol, --P··--·-Yi:ic.- ------------·-.. 
' . 
.. - . / • \ - •• • -- • --- C - - ~ ' • 2 ,· . ·-, - -.- -- ·- ... -·- -----------· , . 
- .. ,..,,,,fl·,-· . ..,._ Ibid., P• 83. 
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3Fabuloue Yoxerer; J1111 Joxce '§ "Ul11,i1" c·chicago, 19'+7), P• 46-. 
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. Ibid., P• 47. 5 -· Ibid., P• 55·~ 
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11 
c_l,.osely associa_ted. e •. • These images are sanctioned by. 
" . 
· li tera.ry and ~hie' tridi tion 9 and the abundance cf allu-
. ~ 
· sione 9 @specially in ·!Q:,yrBse~'i) proves that Joyce ?Jats aw1are of 
the frequency trl.th tJhic-h they appsair in e~rlier literature. 
' . ' ~ 
By using these symbols~- he could take adv~ntage of the 
' 
-
tradition-based response of his r@aders and thue 9 while 
remaining inexplicit, c:onvey the meaning which he intended. 6 
In a sillli"l.ar_., vein, Noon point's out that 
. J 
/ 
ill symbols, and especially verbal syml>ols, are shaped by 
-~radition, and 'as Joyce. moved turther away fro1.Jl the Car-
tesian idealism of his first aesthetic formulations, 
couched though these r1ere in ° Aquinatian ° language 9 h~ be-
came more and more resourceful in exploiting the various 
symbolic traditions for the associative value of words. 7 
But of course th,~tove dichotomy is not nearly the whole ·story. 
Goldberg not.es that 
r 
In the.\ context. of other Syabolist theories of the nineteenth-~ 
century, Joyce's appears as ai;i early attempt to justify the 
aesthetic symbol.without the enc~mbrance of mystic or occult 
doctrines to support the meaningfulness of art and ~}hout 
l . 0-!- 1· . t· "i\'i·---- ... 8 ------'---'--------------------- re ,,r;psi:og 1.n"'o a so .ipais 1c .a~arc1ss1am. · - .. -............. -- --------·-- ·---·----
With overtones of frustration, Adams· observes that 
_· .. · , . Frequently, it t1ould seem, the materials were allowed to 
. -~ 
proliferate and the structural emphases oere, ~fter a time, '\ 
----·· ~-------------·-·-r--.--'--.---- - :.~imposed ~ on, them, • • ·~ [~en~el the · crustacean · exoskeleta.1 ·-----:~ 
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quality of -Joyce's book, a~d eome of ·-tl;le .resistance• it" -,,. 
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Be goes on to suggest what ·is perhaps the ".real _spirit ·-of the problea: 
,._ -OJ ,-
, 'Indeed., the. intricate.mingling of privacy, absurdity, ·fantasy 
and surface r0alitm8 Md @~~ger&t@d erudition 9 may: cr~ll be_ 
- ·-- --·- ' ~ . --- -- ' -' . . --- . ' 
·of th@ essene® cf -hitS design. · o • • · The lines b~twe~n fact 
' .. ·:;. 
\_ __ 
'i' 
.. 
and fancy g betoeen symbol. and surface~- -in Uly-sses are deli-
. - 10 
_berately crookede. 
,: .. ._. ___ ' 
I l.e•v• the problem here, with this aura of uncertainty~ 
In any cas·e we need only follow either surface of ayabol ill 
one direction-~t·oward the character of Step_hen._ As Goldberg haa 
indicated, 
A great aany of the symbolic 11theaea" in Ulysses are reall7 
. devices to help create the ch~racters themselves. • • -• To ·,, 
achiev0 a recog:nizeably authentic p@rtrai t of his chars.ct-era 
' ___ ) '·-·~-... . 
-~07ce has to suggest the continuity of their personalities, 
. 
the presence of filemories and pre@ceupaticns_g in th@ pr@~ent 
tense of his aetiono o • • The ·motifs· 0--· o o a.F® a meaEAs of .. ~ · 
charaetsri~ationg more specifieally 9 a means of r~prasenting 
and dGJfining the individual character by_ expr@aai:og th.@ per .. 
aonal centres from \'.'ihieh his f ®@lings and thoughts radiate · 
and td which they ,Z1:rrJ/-- constantly returning o o o o · t1lthat neeaa 
----~- -------
critic&l interpretation~ therGfcore 9 i~ lesis- the signit:ieanc_e __ 
. 1 
I 
) 
of these thematic ~bjeets and p~asee thoms0lwe~, f@,c, they 
are only fragmGnt·ta of syQbclsg than the gem.uimvs symbols: 
the cha:nacterra and their predicaments, ·the centres from whicall _ 
.- ' .. 
-~ . 
' ' ' -u ' 
__________ , --~-~e~e motifs arise and which ~he_y ___ serTe _____ to __ evoke~---.. ---~~- ~------
,, 
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~hi• •••• te •• to ·'be related to ,. s. Eliot• s "objective corre-- ,.: . ..-_. 
' ' . 12. - "V • • I • 
-~lative11 ; on.\e at1pect of· the genius of Joyce seeias to be ju-st thi-a- ----~---·· ~ 
--· 
- -
--- --- ~ - -
---~-- ---- - ------·-··-----····--·-------·-···-------- ·-. --------.. ·------···--·--·-----·--·•),- ·----·-····-·-··-----·----------··-·---------,-·--.--.. -···----,-----·---···-·--··-·-----·--·-··-----·-·-·--·--------------------
. . 
, 
ability to find ''and develop effective external equivalents for eao-
. \ 
.. 
.. -- ..... ~-·-·-,;. 
·tional states and their evocation.· What Eliot finds lacking for 
: 
-
Hamlet is overwhelmingly ·presen~ for Stephen (and Bloom), as we 
- , 
---- -- --=---··•· ·----------·-·a::,-«-,----- - -•------ --- .;,. 
-~ ... , .... 
:. I 
f\ -
... 
• ,JI!" .. 
- shall _ see~ 
But to see·charactera, as the11&elves symbols can lead to the 
•• 
aiapliatic vilew of Douglas Kn±pt that :Bloom and Stephen 
are color txaan$par®~ei®s uhie,~,-,,:,all@w . us to look thro'1gh 
their,naturee &t eny@f th® p~imary isauea cf ou.1r world. 
• • • Unless W(S haV'® a.m. 0qually strong sens® that the 
characters.reach beyond themselves toward.the basic crises _,_ 
· ·13 
of their society,, 1we have lost the point of the book. 
811.C~ think1ng can impel us into the vicious cycle of fingiag_ the 
aignifioance of symbolic deta:t'is in the characters, and. then the 
significance of the characters in the themes, which lea• in turn 
· d; rectl.y back to the symbols. 
.. 
·" ' 
It is my hope to· short-circuit .i'i1is pattern by attempting first 
--
\ to establish some direqt relationships among the details themselves, 
. '·\ .. 
,, 
_,. 
· a process inevitably -having some thematic overtones, and to determine 
'. -
' ' 
·' 
..... -; •. 
. ~ .. 
. :r 
-~--~---------· --
- . 
. -··---·--
what affects or conditions these relationships before leapipg to coh-
clusions about·Stephen himselfe14 I shall exa.\.ne first Stephen's actio .. , 
l.2 . 
_ "Hamlet," in. Selected Essays, 1917-1932 (New York, l9j2), · PP• 
; 
-~ . I. --------- ·-----~ 1-2, 4 5 . ·-----,---- ' ... ,- .----- - - . ' -------· -----·------------·-·-·-- -
-
\ 
. ·, 
.r 
-· - ""1-
_
1 3"The Reading of Ulysses," ELH 1 XIX (1952), 66. -
. 
14Beyond Stephen I will not go 9 except to here parenthetically 
admit that an important stimulus for involvement in this project was 
the depth of psychological vaiidity I sensed in Joyce's·vision of 
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Our introduction to Stephen portrays· him e8-gaged. in a·aeries 
,,..--
c· 
• 
·of small and generalized (said, wentl.acti~ns, which are either ·pas-
._,..·, 
si,ve (follased, fetched, waited, an.swered, leaned) or reflective (felt~ 
thought, shielded). In the schooll. h~s activities are even more mini-- 7 
·: 
,, 
.... 
' •al, ·again passive (watched,, followed, .·seat~d himaelf noiselessl.y, 
' 
.' 
, bowed) and frequently merely m.e_q·h•xii1cal (poked the boy's shoulder,· 
touched the 'edges of the book, gathered the money, rustled the. 
aheeta). ·Chapter three· provides striking ·contrast--des~te-~the re-
flective ... 'nature of the chapter, Stephen do'es what little', he does lfith 
Tigor and decision. :He taps, treads, slackens his pacev marches, 
clim~be, scribbles, lies back, lun.g~s, gropes;. ~d even his percep- -
tion is self-initiated to the extent of consciously-separating eight 
;'I from hearing. <.l 
In the newspaper office Stephen appears clistinctly uncomfertable 
~ (he blushes twice and says little), but of course t~e chief action 
of that chapter is his telling of the parable. His actions during 
his -di-acourse in the librar7 are almost entirely limited to that· · 
,~ activity, projecting some emotional state (laughed, withstood the ' ~ -·~· 
'bait• .of miscreant eyes, battled ag-.inst hopelessness) .·or some manne~ 
et speaking (aaid superpolitely_, aaid promptly, said with tingling· 1----.,...--,.-----,,,------:---·-·-··--·--'·'-··-.. ' ..... - -- - .. 
. ~ .. 
. .... . 
.. 
• ' I 
Stephen D"dalua. No thoughtful person in our century can ha~e esca.pe4 · 
.. Tery many of his problems., whateYer our opinion of him_, l:n this way Jo7ce anticipates the current paradiga of Ever1man ~s artist. 
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... -e .. zg~anaw.er·N hiaeelf-). la-hie two· aeoti·ona ot-ollapter· .ten he 
. 
-
·--
... _ . -----------·----------=:---~~~~--!!·~-~;t.e · more th~n_ ra~clom wa_~clteri~g. 
' t· : . 
... 
.,.------------·---·-·----·~--·------------ .-------·--·--·--·· .... _ . .' ', . ·--
- . . ... . J 
' 
.. 
. Bis ODly ac·tiOll& i-D the hospital (and eTen· these are DOt - Clear17 
· -preeented) are drinking and talking, in eYen more ra:nciom· faa_hioa. 
::_., 
are not only a1111eroua but uauall7 either absen.t•llinded (fuable4., __ 
repeated, indicated Taguel7, let the cigarette drop).or wild (flour--
. /;t 
. iehed his ashp1ant, leapt, gabbled, clacked his tonguet ~racked his 
fingers, ran, threir his ashpl•nt, frogsplit, whirled, choked, fled, 
-..... 
_staggered, Qd finally collapsed). 
' ' 
' In chapter sineen he performs 
a long aeries of minor actions, most of them re1ate-'d~ to the daze fro• · 
which he slowly recovers (yawned, dandered along, said nothing, 
------~---- _ etarted ,di·zzil.y, -tried to concentrate, stared, rambled on,- mwabled, 
-- -- - - .- ·---- -· - ---- . --
•, ,,. . 
_ .. ". 
·o; 
... ,,... ' 
aaid uncertain1y). At ... Bloom I a house Stephen i~ relatively mo~e 
/ 
. 
- a~tive and clearly more alert (he dissents, helps Bioom, drinks, de-
scribes, cites, writes Irish, recites, urinates, shakes hand~). 
From this data we may conclude that Stephen acts only reflexiYely 
-.d passively (chapter~s one, two, seTen, fo~teen) or doe1;1 a per·for-
{.' 
.~ ..... ,, 
mance (chapters seven, nine, · f<>~~~t~-~) __ !l.~_,P __ j,._~_ ~Jt e~vii-_Qnae.n.t o_r ____  ---~----,---------- ··---··· - - . -- -- ----· - --. ··-- -- ··-"-------------------·------- --. - . 
. 
. 
. . 
ill the company of peQple ·who ·he fee~s threaten his integrity (pri-
.. ,. 
. ' 
•~ily his medioal friends and the librarians and other-Dublin 
literati),.and carries out ~o meaningful actions when dazed.byµ-, 
-------·--------- -- -- ----- . 
. cohol, fatigue, .and a blatantly crass environm..ent (chapters fourteen, 
:1 •. 
. . 
~. 
fifteen, sixteen). He acts creati.Yely and· mea~ingfully -~nly when 
along (chapter three) or in·an uncomproaising situation (chapter 
eeventeen) • 
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,· 
timiz~tion by c;ircumstance. ·1t'may, be seen.as an attribute of the 
. 
artist-as-,God, as Morse terms i-~, as ttthe virtue of the uncreated 
- . . .. -15 
Creator and unmoved Mover." Bu·dgen :relates his ·qUi.et speech an.d 
' ., 'languid movements to his "Hamlet-Tele~chus role;· they are the de-
. C1 
.' 
-. 
,.. 
f.enses of a character unable to t.ake · arms against a· sea of troubles, 
• ' • • 
c• 
yet determined to preserve his personality in the 
• • • 
. ' 
face\of scorn and 
' 16 enmity. 11 At a perhaps more basic psychological. level, Goldberg 
observes that "ilhile he -must act to free himself, • · • • he must alao 
rely on a kind of negative capability, a wise paesivenees to the pro-
. 17 
cesse·s of time and growth." This 'interpretation becomes the more 
legitimate in view of Stephen's (an(i_,_)Joyce•s) declaration that he 
.,/ 
"detests actioli:, ~· making overt physical activity uncharacteristic··' 
·and an indica'lion of what Goldberg calls· "the tension betJ1.een his 
. 
~.-· ~ --- - r • 
· - · · . 18 present kinesis and his patt.erns for t)le future." Our only meane 
of evaluation of Stephen's actions is therefore not of their degre•~ 
-........_ 
. or even of their kind but of the manner in ·whiehthey are ·committed--
--BOt llow--'tact-ive•-' he i-s- bu-t----how---much-· --hia-- actions are his -own.··c- ----------···-- / 
fhe objects associ.ated with Stephen seem to occur in a -similar 
./ sort of. patte:rn·· In· chapters one, two seven, nine, and fifteen, they 
. 
•re limited to the most basic a·nd obvious furnishings of h~s environ-
l5§Jmpathetic AliC!n, P• 19. 
16 · 
· . Making 2!_ Ul;rsses, p. · 104 ... 
l7Classical Tem12er, P• 97. 
l&Ibid. , P• 164·. 
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. ,••t and· the accoutrements of his perso~. ..Iii a.d_di tio~, in. chapter. 
~ 
•• ,_ __ • ______________ '__ __ • _ __c __ .,_,_ -}------------,------ -------'----~~- • -------------~-
____ --_---.-~_ ------ ---~-- -:~ .. j~iie- he recalls many itema'asso.cia+1----with--his---m0-the~-;-4-n--c-hapt-er--ni -- . ..- .. ----- ' --
.. 
-~ ' 
. ' 
. ' ---
. most objects are given heavil7:charged _adjectives (discreet vaulted 
~/--;;I 
. : . . '.tf . . 
·cell, vestal's lamp, innocent Book, dark eavesdropping ce·iliag) 
.. / 
. / 
. 
' . l whereas in the other -chapte:rs objects are merely given minjaa~ na•es; 
and in chapter f~fteen almost all objects become incorporated into 
some hallucinati-on. The huge nWDber and variety of objects in chap~-
ter three include all t.he minutiae of the seashore around him· and -
of the people who come onto-it. In chapter ten he observes the shepa 
. _ acutely, if briefly* but in chapter fourteen almost no objects appear. Jf} 
.. 
In chapter sixteen the objective world appears minimally while Ste-
phen is on the street but disappears completely when he is within 
-~--·······-~--- ' 
the shelter except for items directly in front of him. When the 
catechetical style enaples us to see Stephen in chapter seventeen, &f.:~-r. ' . 
. 
he observes minute1y and comRJ.etely (!_• &•• Mol.ly's laundry).· There 
is a coincidence, then, in chapters three and sevente·en of decisive 
~~ action (as .pointed out above) and of clear perception, and thus a 
corresponding relative d~incidence of passivity and limited perce~ 
....... 
- 19 -. , - - .. - - · 
----...,..--~---t.ion-- -in--th-e--- other --chapters-.---------- ----- -In- · ,1-'A-ri-st-otelia-ntt--- t-~rms-,--:-·then-,-- --st-epheu-"---· -----· ~--
• --.. --·- - :...·cc __ • .:;T;.· •. .' --~""':o:.,.,._-_,....._;· 
........ J 
- ' .,, 
is closest to being at least potentially an artist on the seashore and - ., 
___ .:_~_t Jij.oo•~s-hou,ae, places where his i-ntegrity is apparently least 
-~ , -
..• · .. 
. ... 
. -·-
., :, 
threatened, where he can afford to be himself._ This approach thua 
,' . 
••phasizes the degree and kind of Stephen'~ observations, rather than 
.' 1 ' 
~~' ~,· 
.. .....,1\ 
what he obser,.ea--in· Adaaa' terms the surface rather than the symbolic 
two 
. ••1 
,· ' 
• 
,) 
l9There is also a coincidE!nce of the act o:f 'urinatiQtl · ill the 
I • n I ' ., l ~ 
chapters, which, from· its association with· tbe otheJr .:.e~idence, 
per)laps be· taken as some s·ort of creative act·.. ..1 :.:.- ·::.· · 
. r , / 
I-\ ,., • • ' • ~\~~ 
·--- ' ' ',,'\,t 
. J, : - I 
' 
.. 
. 
. <~, -
! .. 
' . 
. . ' ) .' . ' . '. ' . 
~ . '\ 
-. ' 
... 
' I 
~ . . . 
• 
. ii 
'\ .. 
~' 
,t 
\ 
• 
'·; . ' 
-.I I' 
. ___ ,.---_-, .-_ 
.--,,., ---~---·- ··-··-- -........ ,-. -.,.,, - __ - , 
->··a•. -. 
- •' -• .,_,. , ... • • •-••••'"',,_ ··- _ . .,._~__.., ... ·-·-~- -·~n,_ '• ~-- •" . ' 
.!!-••. --= _ • .., - .. -.. 
-----------. ---~----
r• 
--~ 
.. 
-
' 
.(. _. -, • C V .. 
,•,, 
·. ' 
.. 
-~ 
: , 
page 7S~ - .. 
·--, 
t. ~ -
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Cha pt er a, e>Jie,: seven, ten, and fourteen have a .small 
,-·· I 
amount of imagery, usually limited to one theme or associated with 
-1 
-one idea (mother/woman,· Moses, oriental mysticism, and procreation, 
~ respectively~. Chapters two, sixteen, and seventeen_contain almost 
no images, a function of the ·stultifying environment of schoolroom 
·, 
and shelter, and of .Stephen's exhaustion in the shelter and at 
Bloom' a house, but also of the styles of the last two chapters--
nuabness aad ~bsol~te objectivity, respectively. ·we have really 
•• way of knowing what goes on in Stephen's mind in chapter sevea-. . . ~ 
. 
, 
/ . 
teen uiess the narrator chooses to tell us explicitly. Chapter• 
. . three, nine, and fifteen overflow with aental images, imply:l:ilg, I 
auppose that Stephen.'s imagination r~ns free under both optimal aa4 
,, 
-6: 
~·· .,. ,. ,., , 
. 
. -
minimal circumstances, alone on the seashore_, presen.tin~, a literary 
-· ---- '-·- -·--- --, 
theory in the library, and u.clergoing a frenzied emet'ional crisis 
in the _ brot.b.el. .-. ~, .. ,.,i.- .. ,-{.J-') 
r' 
.{ 
,. 
ObYiou9ty, however, •n1 even ,,of the "naturalistic" detail• ant 
·- ---·-- - - ··----· ·--··-------- --·-----------
- - - - - - - - -- -------------· --- --
-- - . - - - - - . .. - - . - - - ... ·-· - . - - .. 
-,-r-.bali·1y-··a11···of ''t"hif illagee--!wiction also at aome thematic level, 
that is, qualitatively aa well ae quantitatively. One way in wllica 
·1. 
. 
• •'if this occur$ is in relationship to the_ epithets applied to Step!lea. I 
---------------- - -
-. .:.:.-· 
,-----.._ 
" 
-. 
!he pri•r;r recurring 8.ppellatione are linch (chapters ~three, 
Jdlie), 3eauit (chapters one,. Dine, f~teen), mummer (chapters O&e, . ~ 
. 
' ·j 
two, nine, fourteen) 9 bard or poet (chapters one, two, seven, nine, __ 
fourteen), artist (chapters three, fifteen), servant/deacon (chapter• 
one, fourteen, _eeTenteen ··[di_acc,nal hat)_)-, prie~t (chapter• lliae, 
t 
M 1ll;f. '· •. "" • I 
-;, 
. ·• \ 
. j 
'-
_\ 
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.- ·>-~-
pas, 76 
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4 ., ~ fevteen,. fifteen)~ 1••tll: er young Stepkea (chapters enea, fourtee~~ ~-~--= d_____,·-·_.·..,.._~~-
.............. ,.~--: 
... 
.. .,.,.,,,.,)., 
describe four aspects of Step~en, or four roles that he plqe, and 
20 may be linlted with specific obje.ctive equivalents. I ., 
Stephen is first of all "Kin.ch'' (in American colloq11iali .. , ~ 
·· •tlle kid"), that is, young l'l.l'!d acutely aware of 'being so. 21 · T11a 
"" 
ia figured primaril7 in his struggle for freedom as li11lked with 
guilt over the death o!' his mother (objectfied in the -numerous • I 
.. ' 
objects and images associated with her"' death) and in his quest for 
identity as linked with his search fora father (objectified ~n the 
t: 
7 
· imag_,s associated with Shakespeare, the t.rinitarian heretics, other 
historical.figures). 
... ~ .. -·- :' 
/ Second, _he is Ded~lua, the fabulous artificer, the bard, search-
ing for his identity as a literary artist, which is associated with < 
mirrors., knives, the forces -of procreation {the.abundant fema1e_ - ______ _ 
------. -------------' -------··-------- ---
imagery). Third, he is Stephen, th~ deacon as well as the martyr, / 
/ 
"server of a servant" and a sacrificial animal, a state of being 
o·b.jectified by serving bowls and pitchers, by Stephen's rel~nquishe4 
- . - --- ... - . . -- -- --- . -------- ---··-·--- -···-------· 
~-=---,-----k.-,87-.--and---~f-re-eJ..y----di--apenaett--:mon·ey,··· and· by his -signs of bodily neglect, 
20 · 
-The categorizing of objective materials according to general 
~ ___ :.~il 
·:.\1 
.· . c:1 
.···J 
:.e.' "·. 
' 
.<, • 
. . 
.,.,,,,bJ:.•,, .. ,-······ -·' 
themes has been handled by .o·ther critics (.2,. &•, Gilbert, Schutte, 'Morse), where the limitations of this study force me to leave it. - - -- - -- -- ~-- ---- -- ... -
.. 
21In this connection Goldberg~ Classical Temper, notes that i1Stephen realizes· his own immaturity perfectly 1rvell-; his whole argu--~- --~ .. ,-.---._ ... --~ent is f~unded upon that realizationto.(po ·78) _so that furthermore 
'• 
;. 
t·he·re is no v•reas1mn why Stephen's potentiali tiea as an artist should be dismissed because he is very immature and clearly portrayed as such. To think so is surely to mies Joyce· 9 a point, to ignore the 
·--=·-process of ~rowth upon which he insists" (p. 110) • 
. . 
. 1, . ...,...~ ·---... • •.• 
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·, . page 77. 
-'his filtliy handkerch~--f·, holey· socks-~ -rotten .tce·e:th and -lll\lltifarioua -
--~--
\ 
- , -~-- ----- ··- --·~ 
-~---.. ----~------ 4eltts, and~-the sacr1f~-ci-aJ.- epithets in chapter nine. Fourth, he is 
• 
.. 
; 
- > 
. . . ~ 
a mummer (and- ••the loveliest of them a11u) with his chief props being 
his hat and ashplant and with the supporting imagery of dogs, lap-
wings, -,a1id imposters \of· various sorts. 
Be can be seen in one or more of the··se roles in varying· propor-
1' . 
- . 
- - ... --- - ----t~ons _::En --each chapter,--- as ·determine·a· ·by his actions and the ob·jects · 
' 
and- ~mages associated with him. _in chapter one he 'is both· Kinch . 
and servant, in chapter two servant and mummer (reciting the riddle), 
in ch8.pter three Kinch and bard, in chapter seven servant (~n lhe 
newspaper office) and mummer ( tel~ing the parable), and in chapter ., , 
Dine all four r9les are expressed as Stephen appears as Kinch,) and 
also as the bard-as-servant-which-is-mummer pattern whic~ by now•• 
. . ' 
• _J 
have come to realize Dublin expects Of its poets--that they serve 
society, in Steph~n's case,by perfo~:ming. In his last four chap-, 
ters Stephe~ the mummer ~isappears as he is.reduced to being Kinch, 
I/ 
! 
at th~ mercy of his immBturity •. In addition he is ·also·servant in 
. " 
··-··- ' .... · ,_ 
... 
- -- .......... ::.:.:~.,., .. 
_ j 
-r·'·.·-
. ---,--,----'-· ·~ ·----··-----, 
?'. 
_'.-chapter-fourteen and bar'd ·fn ·-.chap~er seventeen. ?arenthetically we 
-------r---- · •'f-:,;ote-that~~;r-±11 chapters. --thre~-ana·-sn.e~tErerr -does Stephen ---.... -------.----1 
appear as he really is--Kinch and bard~ young man and art_i.st. 
'-•• ... ---·,- Aa portrayed by action, objects, imagef?, -and epithe.·ts_, Stephen 
lf ) 
is characterized differen~~ly, and appears to be (j.if_fer.ent, "in each. ' 
chapter. · We may ,,account for these differe·ncee by changes_,in ~ocale , ..... 
/ 
and, to a lesser degree, in time·of day. We have already ·noted the 
,. - ....... 
\ I 
effect of the immediate ei{viromaent upon~ Stephen--he· ~cannot fUJlction· ._.: · 
' . 
.. 
.:{' . •: . · · Creativeli~ as "that is defined by his OWD aesthetic, wheli: a~tivitie~ .. · 
- ' 
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' 
alien to his nature and hie integrity,,are expected of hill. Stephen 
' 
-
·- - --· - .. -- -·- -·- ' . 
--· --
-------~ 
. -····· -~ ----.--------------~ 
-- ---bimself comments a'bout time of 'day that nwe•re --alwa711 -tired in- the 
- -~·---- ---- -·-----·---
' 
:···- ·, 
-morning, tt and Joyce once remarked to Budgen that "early afternoon 
is the time of greatest brain activity."22 This would pl~ce Ste-
,. phen at his mental peak in the newspap·er of-fice and t_he library, the 
----.... --~ ·.::.~-
settings of his major performances. It would ~lso contribute to 
· th~ _ inf ertia in the tower and schoolroom, and- the general stupe.r 
or at least lack of functional clarity, in the hospital, brothel, aad 
' cabmen's shelter. On the strand, the day is at least nearing.noon 
,I 
pd the atmosphere furthermore opt1,a1, and. Bloom's house apparently" 
•; provide,,& a.healthy enough climate partia~ly to coURteract the lat• 
.. 
hour. Time of day·then is less important than loca1e but has some 
observable effect upon Stephe11. · ( 
This approach to.Stephen obviously llini•izes, if it does not 
negate altogether, the importance of the narrative 1ine. Stephen ia 
-.:. ...... ,._. 
". not because of what he, or anyone else doea, but he does because of 
what he is. His portr,ai t in Ulysee.• would then not be chronological-
but spatial, not kinetic but static. Joyce himself implied as much 
. ( 
••••_.be ____ explained .. t_o Budgen. that-- -th-e--book----had-r·elatively· l.it tle -o-r -, 
Stephen in it because nstephen no longer interes:ts ae to the same 
extent. Be has a shape that can't be c:haaged. 1123 .Appropriately 
22 
. 
-Mak:1ng gt U11ssea, P• 10?. . · 
23Ibido 9 Po 1050 Budgen hi11aelf comments that "Stephen ia • aelf-portrait 9 and therefore one-sided. Bloom is seen from all angles~ as no aelf~portrait can be seen. Be is as-plastic aa ste-pllen is pictorial" (p. 59); 1ttStephe~ Dedalue is the portrait and Bloo• the .all-roud ••nu (p. 64)~ ·, 
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-- ,. . . f't· eaeUgh, wllat of aigld.ficaQice atepllea_.~'-~·~ .. ·~ en tire 12•rratiY8 le••~~- .. _· .j 
--~-:-----~---~s··either negative (leav~_ng ~18 companions _and his occupation). or ~··· ---- ------
.·, 
passiTe (ac~ep~t~e _c~mpanionship of Bloom). Ev.en the aignifi~ 
----- . . 
. 
. .-
.. oance of~ fu relationship with Bloom may be seen :ln its v_er1· limi• . 
. tations-=-sthat, whatever either man's illusions about his compan;Loa, 
.... - .. neither puts the other in an UDtenable position or demands anything 
,; . .' 
/~~--
. fro11 the other. It would seem then that Jo7ce•s,characterizatioa 
~ . 
-
of Stephen is essentially static; that hr dHS not present a chill.J-
ing Stephen b·ut a becoming Stephen _in a var_iable .. enW:.romaent, a you,g 
. 
' . ~ 
' man becoming an artist being af fec:t..ed by hi~. surroun.d.ings and· his 
, al. t. 2tt-own person· 1 Y• 
' " 
' , 
.; : / I 
.. , 
. 
, ... ·•· I"' What sort of person then ilf Stephen? From the above 4etaila 
... and their implications we may ·_infer several generalizations.A 
' 
l) His sufferings, specifically his guilt and fear, are rea1.2S 
The objective correlati.ves are more than adequate--the obsessive 
images, many derived from perceived 
mother's death and the \±~)oia.26 
objects, associated with his 
F 
. ' 
' ' 
~ . 
;• . - -:· - ..... ~ 
24Harry Levin, James Joyce: A Critica1 Introduction (Rorfo~, Conn., 1960) 9 Po 85~ perhaps implies much.'the same thing when he judges that. nstephen starts as an individual and becomes a type,·" but 
this seems to me to mal-ce an unnecessary distinction, unless he merely . 
_.J"means- that Joyce comes in the novel to project beyond the individual 
' " Stephen to universal problemso ~ b -
!"' i 25The viewD of ~nner, Dublin's Joice, PP• 171, 200, that ~eph~ is ••a sour and scornful tbundercloud brooding above Dublin . • Q ··im-prisoned· in his own rhetoric of pathos" and· ·of .O'Brien, Conscience, P• 74, that. 0 stephen appears sullen and self-obsessed, 11 t_hat °'he takes_ 
·himself so dreadfully se~iously--to the point of tedium,,n seem to me 
to look pe_rversely at Stephen from the ·wrong direction, to sell out to 
the :t-iull;igana who v_~lue cheerfulness fpr its own sake. After all, why 
should Stephen be happy?· 
26But this doea not yalidate the obeervatiOn of IDltaQl, Arguaea't, 
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2) Be is·ca.pable of self-awareness to .the·poi~t of satire, and 
~-· ~ . . . . 2? 
.~-.~- --~~.-_ ~-· --- ..a..s· -fully conscious both of his poses and the reasons ·for them. · 
y 
' \. 
~-
•,;,,' 
. ti 
·>~· ·_-_ .•, 
,; in ~ 
is made particularly vivid in his choice of self-desariptive phrases. 
\~ 
Many.of these are ,ither deprecatory (I'm not a hero,· this dogsbody·· 
to rid of vermin, a jester at the court of his master, God-damned 
idiot, absentminded beggar) ox- satiric (a horrible. example of free · 
_,__thoug~t, We'll.simply have to dress the_c·haracter, bullockbefritiding_ 
bard, a good young ilD.becile, Tooth1.$sa Kinch th8jsuperman, a most 
I .. . 
finished artist). 
}) He has the superio.r intell9ct in·the book., so much so that 
he elicits extrav~gant statements from several critics.28 But 
.A.dams' observation seems more to the point: "Stephen De~alus re-
1 
,, _,,;,·• "' 
p~esents the highest range of intellectual hills that Joyce wants us 
/ 
4) His creative impulse is genll;ine, if underdeveloped. The 
r~-
.. - -
results of this implilse in the novel are a po.e1'}, a parable, and ·a 
P• 59 9 that in chapter. three ca. Stephen° s "se,nse of loneliness having. 
become as· sharp as his self-ridicule,· Stai)hen is in almost abject 
despair 9 _and this mood pers:J-.~t..e,.to the vary end of the chaptero" 
--· ·- -------- ~· · ,. 
21 Rob~rt Sch©~~'~ VStephen Dedalua: Eiron and Alazon~ 11 TSLL, III 
.. · (1961) 9 ~14 9 develops this idea. 9 arguing that Stephen°s severe se+f-
· .. · · :·· cri~?-cism ha.a ths n~ffect_ of short circuiting eirternal criticism, 
.... ·· · .. · aain;taining Stephen ir{ a fairly sympathetic lighta~t0 
,.. . . :.. qi.. (?, • r, 
.. ·f ~ - · , ·. 28 
--::·,.,,~~ ~:-~~'.-i· -· Anthony Burg·ess ?· --.~ Joyce (l~ew York~ 1965) 9 po 106, observes 
-/r··>. ·.:·--_··--that the third chapter "exhibits the learning ~nd intellectual alibtle-
·:<~·.:; .. ·< ty of Stephen- Dedalus so richly that oe are forced to accept him as 
~.:-.-~.·.~: · · a sc;,rt of Homeric ·hero of the mindo 90 Schutte 9 Joyce and Shakespeare, 
- ""-:·;_~·. p. 66 9 makes similar claims for chapter nine, that "for the· reader 
· · · this scenca establishes once and for all the brilliance of his intel-
.... --~---·- -----le.ct.n Tindall, ·Reader's Guide, p. i45,\calls Stephen's mind "al-
way~ ·a little beyond us." .. 
29surfac8 &!lei Symbol, P• 133'• 
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litera.r7. theory, ·and possibly his recitations of ·a riddle :.and several· 
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·aange. 
---------·------·~-·--- --·---- - . --- ------ -·---- As Beeb?! suggests, even _though Stephen may be 1ess round than . 
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·Joyce, 'bhat naoe·s not j_ustify s~ying that he cannot therefore ·be_ an 
~ ·-
'-: 
9.rtist.n30 Furthermore.he baS clearly established his ability to 
relate directly to his envi~onment in ch~pter three and to a lesser 
"' 
d.egre, in chapters ten and seventeen, to "hold to the now, the here," 
to live out his aesthetic ideal.a • 
~he usual view of Stephen is less optimjstic, to the extent of 
categorically excluding that young man from the possibili·ty of be-
coming an artist or· even··~ viable human being.3l But. his detractors 
do not seem to me· to be taking into account all of what we know about 
' 
him from the novel, 'as I have tried to establish. Nevertheless, aa 
·t 
Go:Lq.berg indicates·, 
the ~act that Stephe,n ris so often taken aa a young man completely 
'Qd eternally locke.d in his sterile frustrations, although not 
initself anadequate reading, does neverthel.ess register a 
weakness in Joyce'~ presentation of hi,m. •t-1 • The trouble ia 
{ 
30 11Joyce and Stephen Dedalus: The Prob1em of Autobiography," in 
Marvin ~galaner, ed., ! James Joyce Miscellany, Series g (Carbon-
dale, 1959~, PP• 74-75. . · 
3lSo Foster<~·Damon, "The Odyssey in :pub1in," in Seo_n GiYens, ed., 
Jaaes ~yce; ~oo Decades g! Criticism (New York, 1948), P• ~24, states 
categorically that "Stephen caDnot craate; neither can he imparto e •• 
Love is closed to hi.moH Kain 9 Fabulous Vo;y:ager, ppo 88 0 97 9 SGHaa him 
as "sengitive ~o th0 point of n<eurasthenia 9 vv nincapabJLe of love and of 
friendahip 0 n repr<asentative of ·the 00toorrenness of skeptical intellec-
tualismo ~ Ncon 9 Joye@ and Aguinaa 9 ppo 120~ 124~ views Stephen aa 
Daedaltaa COD.fi·n®d Uin his @00 to:rtUOtlS labyriEath~ o e o 0. g@Od 
example @f the man t7ho lQeea his lif@ because' ho _holds on to it too 
aTariciouslyo o o o_ Be ends up oithout God 9 and he ends up oithout 
th~/. worl.do He ends_ up oithout actualiziillg th<a potentialities of being 
in)himgel.f 9 EathGrti'e that he ie<J he emds "up li) to b ® sure 9 oi tb.ot1t art." 
Schutt~g Jo1e0 and Sluik~s @aro 9 po 18g finds that the objeetiomable 
qualities of Stephen i · Portreait ("his arrogance, h~s personal. un-
. cleanliness, his lack of sympathy for othere") "are intensified in the 
I • 
' ' 
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~- ~ ~- • • that his Wlderl.yiag sti-e~gta 8.llG Yitality • • • C&llllOt 
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_ :__ -----~--~-.~-~- . ____ _ "bt anything but sugge~ted. 32 · . , · · .. 
------~- -----•- -----'-
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.. - ~ 
· ·. ·\(To aay on the ofher hand with Scl:l~tte33 and ·Beebe34 th~t •T hOPe must 
~-;-;,, 
exist on the syabolic rather thaJi on the narr\tive level of "the novel 
·ia to make an illegi tima. te dichot·omy, to split the levels of ·surface 
. . 
_, and sy.abol.., __ tin a way totally uncharacteristic of Joyce. , All we can 
' . . 
1 
·. 35 say_, _it seems to -.e, is that a potentia1 hope exists at both levels, · · 
·and •• aust be content with that. 
. ' ».. 
~~ 
• • * 
The p_rocedure followed in ra.ther ,general fashion in this--·p·aper 
" . f 
• r ·, • 
.. could be used with' profit .. in further and more detailed studies. I 
can foresee value in its·application to the following: 
" 
l) What Stephen says and the context and manner in which he 
,,.. \ 
.saya it 
· 2) ·The audible material in relatio,nship to the visual material 
3) The b~ance between narrator and character in the relevant 
\ 
·, 
·· (\ ... chapters. (cine, two, three, seven, and nine for Stephen) 
· . .:-
r . . 
· 4) An exhaustive study of.thf'bjective materials in each chapter, 
. 
Stephen of Ulya,~H~s 9 99 i,n which his pride· "turns him into an inhuman / 
intellectual machineo 90 J 
32classical TemEer, 'P•. _259. 
33 
<:_.,,- - Joyce and Shakespeare, p. 148 • 
. J . 
--~ -
.,. -.; 
~-
· 
35ooldberg 9 Classical Tem;eer, .p. 99, iS surely correct in ob-
serving that ~all discussion about whether or not their [Bloom'~ and 
·Stephen°s] relationship is ·0 consumrnated' in 'Ithaca' _is beside the 
.-point. Clearly it is not, nor could it be •••• [IthacaJ remains 
··only· an adumbration,. a finger pointing to the future." 
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terization of Bloom, and possibly some minor ·characters such as Mulli~···.· 
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·.san and· Boylan.•, .. 
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It~-sliould perhaps be re~emphasized in oancluaion that the study-
of the ·objective- materials in Ulysses should ·not be considered the 
L - - -· ~ . 
"key·n to the novel,~ but only a necessary and inevitable step towards 
its full understanding •. Like the world /to which· it is ontolog.ically 
re1ated,. Ulysses too _has its ineluctable modality of the visible and 
audible. 
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